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INTRODUCTION

Many notable influences are apparent in the writings
of William Wordsworth, as, indeed, in the works of many
creative artists., Arnold, Grierson, De Selincourt, Legouis,
Havens, and other Wordsworth scholars have written much con-
~cerning the influence of Milton upon Wordsworth. Certainly
his poetry has many "Miltonic echoes® which testify to the
"ecompleteness with which he had absorbed his master."”l His
early poems, "Descriptive Sketches" and "Evening Wallk," hear
"painful witness" to the influence of the minor eighteenth-
century writers: Warton, Thomson, Gray, Collins, and others.
8eventeenth~century and eighteenth-century philosophers in-
fluenced his thinking in his search for a metaphysical
basis of his theory of life.? His poetry is filled with
simile, metaphor, and allusion drawn from the pages of books
of travel and exploration.> Another influence upon the
g?eat nature poet, although less obvious than some of
those mentioned above, is none the less real-—the influence

of William Shakespeare, for Wordsworth's poetry "abounds

l§1311an Wordsworth Ihe Prelude, edited by Ernest
De Selincourt (London, 1923), DPe XXX,

2
Arthur Beatty Wordsworth e apd
g;t %g - “ﬁéi%ﬁfgn University of %1sconsin
tudies

1son, 19
3pe Selincourt, op. eit.,, p., xxix,



iv
in reminiscénce of Shakespesarien scene and phraaing."‘

It 1s easy to overrate or underrate, very hard to
welgh with precision the influence ét one writer upon en-
other. The task here attempted is that of sketching the in-
fluence Shekespeare had upon a mind differing from his in a
thousand ways, but a mind "gifted with a penetrative imagina-
tion that none of our poets, save Shakespeare, can surpaos."5

There are three possible ways to discover Shakespesare's
influence upon Wordsworth: first, to collect &nd analysze what
Wordsworth actually says about Shakespeare in his prose writ-
ings, his conversations, and his poetical works; second, %o
observe the similarities in ideas and in phrasing between the
two poets which indicate that Wordsworth echoed, consciously
or unconsciously, the thoughts and the words of his great
predecessorj and last, to co-ordinate these findings with
those of the many critics of Shakespeare end of Wordsworth who
have alresdy contributed valuable informetion on the subject.

I wish to make grateful acknowledgement to Dr. Alwin
Thaler for suggesting the theme of this study and for supervis-
ing and directing its completion. Also my sincere thanks go to
Dr. Kenneth Curry and Dr. John A. Hansen for the valuable as-

sistance and eriticism they gave in its development,

‘M., PP, Xxix-~xxxX,
5Ibid., p. 1.



CHAPTFR I

WHAT WORDSWORTH BAYS ABOWI SHAKESPEARE

ir byiigggsggf%'we mean not merely the act of
appearing b ¥ in the world during & certain
time, but also the bequeathing of a train of
influences visibly affecting the whole subse-
quent course of things, and especially the
thoughts of men, then no man of the modern
world can be said to have existed more largely
than Shakesgeare.l
Truly great minds recognize and acknowledge greatness
in others. That Wordsworth recognized the genius of Shake~
speare is evident by his own words; that he admired him to
the point of imitation is undeniable. Few poets were better
acquainted with their great predecessors than Wordsworth,
He says:
¥hen I began to give myself up to the profession
of a poet for life, I was impressed with a con-
viction, that thare were four English poets whom

I must hsve contin before me as examples—
Chaucer, Shakespeare, Spenser, and Milton. These

{hﬁggtogtggg,r:gg.squal if I could; end I need not
Emile Legouis, Wordsworth's French biographer, says

it was no accident that Wordsworth knew these poets.l In his

youth the boy's mother hzad been his first teacher, giving him

instruction in reading, while his father had required him to

pavia asson, ghakespeare Personally (London, 1914),
Pe Lo

470 26hristopher Vordsworth, Memoirs, II (London, 1851),
D- -
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memorize long passages of Shakespeare, Milton, and Spenser,3

This early training was of greater use to him than any teach-
ing he received at school, for through it the boy Wordsworth
fcame alive" with the thaughts; the ideas, and the ideals
of his forerunners. Wordsworth himself ettributed his in-
tellectual development to his private reading, rather than
to the tasks which were prescribed for him at school.4
"Fair seed-time had my soul,"’ wrote Wordsworth in

middle life of his happy, carefree childhood at Cockermouth
before his mother's death, and of the joyous school-time at
Hawkshead. William Taylor, the headmaster at H;wkshead (1de-
alized as the "Matthew" of his poems), was the first to
encourage the boy to write poetry. Taylor, an ardent lover
of nature, "kindled the flame" in young William. These
happy hours Wordswor th regarded in later life as holy and
mysterious.

0ft in these moments such a holy calm

Would overspresd my soul, that bodily eyes

Were utterly forgotten, and what I saw

Appeared like samething6in myself, a dream,
A prospect in the mind.

3Emile Legouis %ﬁ;;z %%:g “9‘§3¥§§5“’ 1770-1798
translated by Jong !&at ews ew %!‘ 2 » p.w e

4Ipid., p. 37.

8 Prelude, Book I, 301, gAll references to Words-
worth!s poetry are to De Boiincourtxa edition of Wordsworth'!s
Poetical Works unless otherwise indicated.)

6Ibid., Book II, 348-352,
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When he was at Cambridge, he continued his free con-
tacts with nature. In The Prelude he describes the hours
in which he "paced alone the level fields,"’ and ®perused
The common countenance of earth and sky."8 Of these rich
impressions he sayss
I had a world about me--T'twes my own;
I made it, for it only lived to me,
And to the God who sees into the heart.?
But while thus ¥"perusing® the face of nature, he also read
the great poets, Beside the plessant mill of Trompington
he "laughed with Chaueer?;lc'he celled Spenser "Brother,
Englishmen, and Friendi™l and he saw “our blind Poet, who
in his later day, Stood almost single." ? Through the world
of nature and of books he roamed
A oasual waTivy 1o singied owh

And has 1its brief perusal, then gives wa{
To others, all supplanted in their turn, 3

Ipid., Book III, 93.
81p4d., Book I1I, 109-110,
bid., ITI, 1i4-146.

10rpid., 111, 278,

Ibid., 111, 285,
12yp14., 111, 286-287.

M" III’ 620‘6230
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Thus his early life, besides nurturing his love for nature,

also developed his understanding for all which was best In
books.

In the years following his graduation et Cambridge
in 1791, and his settlement at Racedown in 1795, Wordsworth
experienced what M. Legouis calls & "moral crisis," which
came a8 a result of his disappointment over the turn of the
Prench Revolution, his repudletion of Godwinism, and his
remorse over leaving his French sweetheart, Ammette Vallon.
It was during these Pyears of strife” that Werdsworth wrote
his play, Ihe Borderers, which in characterization, in plot,
in situation, snd in language shows the influence of Shakespeare
upon his writings at this time.

In 1795, Wordsworth and his sister Dorothy settled
at Racedown, where their friendship with Samuel Taylor
Coleridge léd to an "outburst of poetic activity."l4 The
Wordsworth-~Coleridge association is important in this dis-
cussion, because Coleridge revered Shakespeare to the point

of adoration. In his Biographig lLiteraria Coleridge says:

During the first year that Mr, Wordsworth and I
were neighbours, our conversation turned frequently
on the two cardinal points of poetry, the power of

1‘wham;s Hutchinson WOrdggggg%'g ggggifgl Horks
(London, 1916), "Chronelogica able," p, xxvii.



exciting the sympathy of the reader by a faith-

ful adherence to the truth of nature, and the

power of giving the interest of Egvelty by the
- modifying colors of imagination.

After a lengthy discussion of these two points Coleridge
adds:

In the application of these principles to pur-

poses of praetical eriticism as employed in the

appreisal of works more or less imperfect, I

have endeavoured to discover what the qnaiitias“

in a poem are, which may be deemed promises and

specific symptoms of poetic power. . . . In

this investigation, I could not, I thought, do

better, than keep before me the earliest work of

the greatest genius, that perhaps human natugg has
Q4

yet produced, our myriad-minded Shakespear
That Coleridge, Wordsworth, and Dorothy spent many
hours in similar dis-ussions i3 not mere supposition. They
formed a friendship

s0 close and constant, and the genius of the
three was so glowing with early fire, that it
was a real creative fusion, like the welding
of metals., 'We are three ?eople,’ said Cole~
ridge, 'but only one soul.,! And the first
tangible result of this friendshlp was the

Lyrical B whigh changed the face of
English T%%%%%%&re?iqh

S8ince the poetry in the Lyriecal Ballads broke away
from the neoclassical tradition which had ruled during the

158amuel Taylor Coleridge, Biogrs
edited by J. Shaweross., 2 vols to ford

161p14., p. 13.

17pavid Watson Rannie, Wordsworth and His Circle
(London, 1907), p. 67.

‘*iiv%%ﬁ%§%£%%’




6
previous hundred years, Wordsworth, encouraged by Coleridge,
wrote a prose prefaece to the publication giving his views
on the nature of poetry, on the truth of langurge, and the
function of metre. In 1802 he wrote an appendix to the
preface in which he discussed poetic diection. Then in 1815,
when he first collected his poetical works, he wrote another
preface enumerating the various forms of poems contained in
his collection, and discussing the powers requisite for the
production of poetry. The "Essay, Supplementary to the
Preface®™ analyzes the poetic taste of the public and contains
many references to Shakespeare. -

Prof essor Arthur Beatty, in his study of the mature
theories and ﬁoetry of Wordsworth, says that one must know
these prefaces in order to understand Wordsworth's poetic
practices and beliefs. The theories which he sets forth in
them reveal the strong influence of seventeenth and eighteenth~
century philosophers, notably David Hartley, Lord Kames, Sir

Joshua Reynolds, Hugh Blair, Archibeld Alison, and Erasmus
Darwin.l8 professor Beatty cites passages in Wordsworth!s
prefaces which parallel the ideas of Reynolds, Hartley, Bleir,
and others, indicating that Wordsworth began his literary

18
Beatty, op. M-, P 33.



eriticisms as an adherent of the school of taste. These
writers and Wordsworth share certain fundasmental principles.
They hold that: (1) Taste is acquired by a study of the
masters, (2) BEvery poem or painting myst have unity or uni-
formity and its contradictory gquality, variety. (3) The feel-~
ings or emotions of beauty or sublimity are not simple and
innate, but complex, and are the result of exverience, This
is called associationism.l9 In discussing Vordsworth's
knowledge of English philosephy, Professor Beatty shows why
the poet approached his poetic theories by way of assoclation~
ism and discussed them in such terms as nature, emotion, imw
agination, fancy, activity, power, and reason, Wordsworth's
reactionary theories, both in art and in morals and conduct,
says Beatty, led him to the eesrlier authors and philcsophers
whose teachings and praetices had been ignored by later writers.
Thus, Wordsworth revolted against eighteenth~century poetic
diction and returned to Milton, Shakespeare, and Chaucer; in
philosophy he revolted against Rousseau ond Godwin, and
adopted Hartley, Locke, and the general tradition of English
philosophy. The substance of Wordsworth's noetry and prose

15 "philosophic in that it is an enalysis of the human mind
and an examination into the validity a{ the knowledge on which

men act and form moral and social Judgments and institutions.'zo

191bid., pp. 34-43.

%'n’ P 170



He was constantly trying to find out the truth concerning
the instincts, affections, and passions of mankind, In
his search he studied life not only direetly, but sought
its reflection also in books that dealt with realitles:

" books of travel, of science, of philosophy, and more espe-

clally books of poetry by his favorite authors--fipenser,
Shakespeare, and Milton.<l

By the authority of Shakespeare and Milton he
Judges the riot of external sensuous imagery
in which the theorists and practitioners of
'poetic diction' indulged, and sets out to
classify the ldeas of the time on poetic the-
ory by calling attention to the great tradi-
tion of the English language and by gointing
out that any permanent and *philosophic! lan~
guage must be based, not on the mere authority
of self-constituted cs%tics, but on real experi-
ences of real people.

In the preface to the second edition of Lyrical
Ballads, Wordsworth explains that poets of every age make
e formel engagement to "gratify certain known habits of as-
sociation" when they write in verse., People in different
eras of literature have enjoyed various forms of metrical
language:
for example, in the age of Catullus, Terence, and

Lucretius, and that of Statius or ciaudian; and
in our own country, in the age of Shakespeare

21rpid., p. 18.
200, cit.



and Beaumont and Fletecher, and ggat of Donne
and Cowley, or Dryden, or Pope,*

As for the poems in the Lyrical Ballads, Wordsworth believes
that many readers will feel that he has not kept the terms
of an agreement he has "voluntarily contracted” in that he
has not conformed to the style of writing prevalent at that
time. It is his purpose "to choose incidents and situations
from common life," and to relate them in a "langusge really
used by men," for this language, he believes, 1s adaptable to
the purposes of poetic pleasure., He condemns the gaudy and
inane phraseology of many of his contemporaries and gives
warning to his readers that they will suffer with feelings
of strangeness when they read his poetry.24
His aim is to present "a natural delineation of

human passions, human characters, and human incidents." In
so doing, he is following in the steps of those who have
written ¥valuable works" that will endure,

It is apprehended, that the more conversant the

reader 18 with our elder writers, and with those

in modern times who have been most successful in

ggigtigghzzgnizsmgﬁg‘Bgssions, the fewer complaints
In the preface to the second edition to Lyrice] Ballads he

continuex

8623"9refaee‘to the Second Edition. . . Lyrical Balleds,”
II, 3 . ]

24npdvertisement to the Lyrical Ballads, 1798," II, 383,
231pid., II, 383-384.



10

The invaluable works of our elder writers, I

had almost sald the works of Shakeszpeare and

"11ton, are driven into negleet by frantic

novels, sickly and stupid German Tregedies,

and deiugeu of idle and extravagant stories

in verse.--When I think upon this degrading

thirst after outrageous stimulation I em

almost ashamed to have spoken of the feeble

endeavourzgaﬂa in these volumes to counteract
1ti L 2 [ ] *

In brief, the form which his "feeble endeavour® assumed
was: first, each of his poems was to have & purposes
second, the feeling therein develeped should give import-
ance to the action and situation, and not the action and
situation to the feelings third, there would be little
poetic dietion found in his poems, He was endeavo ing
to replace poetic language with a language of simplicity,
To Wordaworth "triviality and meanness" of thought and
language had no plsce in poetry. His fundamental creed
was that ®all good poetry is the spontaneous overflow of
powerful feolina,"27 and should have thrown over it "a
certain colouring of imagination, whereby ordinary things
should be presented to the mind in an unusuel aspect,"?8

26"Praface to the Second Edition . « . of Lyrical
Ballads," II, 389.

271v4d., p. 387.
281p14,, p. 386,
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Professor R. D. Havens says that to Wordsworth
Fimagination 1s the central, the one essential quality of
the poetic mind."2? He contends, however, that Wordsworth's
imagination differs from Shakespeare!s in that he deals with
the familiar and the resl rather than with the unmel and
{mprobable,.30 | |
In the "Preface to the Editon of 1815" Wordsworth
lists imagination as one of the "powers requisite for the
production of paetry."n He discusses the "all-importance®
of mi.;sixmuou &s & poetic gift and quotes in part from the
famous passage in A Midswnmer Night's Dreem,®? wnen he
descridbes imagination as
that faculty of which the Poet 1s "all compact:™
he whose eye glances from earth to heaven, whose

spiritual attributes body forth what his pen is
prompt in turning to shape. . . 33

b ond Dexter Havens, The Mind of a Poet (Balti-
more, 1941 s Do 255,

301p1d., p. 249.
3lwpreface to the Edition of 1815," II, 432,

32% » ‘s Dream, V, 1, 12-17.

e poet's eye, in a2 fine frenzy rolling,
Doth glance from heaven to earth, from esrth to

heaven;

And as imagination bodies forth
The forms of things unknown, the poet!s pen
Turns them to shapes, and gives to alry nothing
A loeal habitation and a name.

411 references to Shakespeare are to %g» Cg@gﬁ% e Wi \
% Shakespeare, edited by George Lyman Kilttiredge Bg%tm,
941) . - ’

33
WPreface to the Rdition of 1815," 11, 436.
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Wordsworth says that the images in his poetry are
not merely a ®"faithful copy" of external objeects in the
nind, but they denote "operations of the mind upon those
objects, and processes of creation or of composition,
governed by certain fixed laws."34 He fllustrates the work—
ings of the imagination by cilting passsges from Virgil,
fhakespeare, and Milton, dwelling upon imaginative connota-
tions of words, The passage he quotes from Shakespearc is

taken from King Lear:

half way down '
Hangs one who gathers samphirs. § v 200

Here the word hangs does not mean that the samphire-gatherer
literelly hangs 11ke & monkey or parrot, but rather it is
used metaphorieally, flashing upon the mind an illusion of
scmething hanging,36 '

o~ In the "Preface to the Edition of 1815," Wordsworth
has much to say concerning the difference between imagination
and fency, Imagination, he says, "shapes and creates." It
gives order, unity, and significancg to phenomenaj; whereas

faney is used c¢chlefly to antertain,37 Fanecy does not fuse or

3*&@26 cit.
330g, cit., (quoted from King Lesr, IV, vi, 14-15).

36
Ibid., II, 438,

3T1bid., 11, 442.
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transform the material it handles, Again he quotes from
*Pancy!s Child%~this time from Romeo and Juliet-~the lines
which describe Queen Mabh as coming

In shape no bigger than an agate-stone
On the fore-finger of an alderman,~®

Fancy is free, capricious, playful, and extravagant; imegina-
%ilon, on the contrary, is bound te truth and reality and is

but another name for absolute power
And clearest insight, amplitude of mégﬁ,
And Reason in her most exalted mood,

Two kinds of poetical imsgination Wordsworth mentions.

The grand store-houses of enthuslastic and medita-
tive Imagination, of poetical, as contre-distinguished
from human and dramatic Imagination, are the prophetic
and lyrical parts of the Holy 8cr1p%uraa, and the works
of Miltonj to which I cannot forbear to add those of
Spenser, . . » Of the human and dramatic Imnagination
the works of Shakespeare are an inexhaustidle source.40

To illustrate the latter, Wordsworth quotes again from Kipg

Lear:

I tex not you, ye Elements, with unkindness
I never gave you kingdoms, e¢all'd you Daughiars!‘l

Another article in Wordsworth's creed is that poetry
should sim to Pproduce exclitement® together "with an over-

balance of pleasure,” Even when the subject is painful in

s 5'6) 3810c. cit., (quoted from Bomeo and Juliet, I, 1iv,

3%me prelude, XIV, 190-192.
4Oupresace to the Edition of 1815," II, 439-440.

4%&5%; € gﬂatod inaccurately by Wordsworth from
King Lear, 1II, 11, 16-17).
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itself, the poet must so treat it that the result will yleld
pleasure. Shakespeare does this, hevsays, in his most pathe
etic scenes,which never act upon us beyond the bounds of
pleaaure.4z This pleasure is secured partly through the
influence of metre, which tends to temper Mthe painful
feeling always found intermingled with powerful descrip-
tions of the deeper passions."43 Wordsworth believed that

The Poet writes under one restriction only, namely,
the necessity of giving immediate pleasure to a
human Being possessed of that information which
may be expected from him, not as a lawyer, a physi-

cian, & mariner, an astronomer, or a natural phi-
losopher, but as a Man.

Tranio says much the same in The Taming of the Shrew:
¥o profit grows where is no pleasure talen,4>
But poetry to Wordsworth is not mere entertainment. It

is the breath and finer spirit of all knowledge;
it is the impassioned expression which is in the
countenance of all Sclence, Eophatically may it
be said of the Poet, as Shakespeare hath said of
man, "that he looks before and after,"40 He is

42wpreface to the Second Edition . . . of Lyrical
Ballads," II, 400.

431vid., 11, 401.

441p44., 11, 395.

45gne Taming of the Shrew, I, 1, 39.

46&are Wordsworth is quoting from Hamlet, IV, iv, 33-39.
What is a men,
If his chief good and market of his time
Be but to sleep and feed? A beast, no more.
Sure he that made us with such large discourse,
Looking before end after, gave us not
That capability and godlike reason
To fust in us unusltd,
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the rock of defence for human nature; an up-

holde; and preserver, cgrr 1ng z;nryUhare

with him relationship and love,
He 1s the man "who has a greater knowledge of human nafure,
and a more comprehensive soul, than are supposed to be common
among mankind., . . "8 Tnis opinion of Wordsworth's prob-
ably harks back to Dryden's "Essay of Draﬁatic Poesy," in
which Dryden affirms that Shekespeare was "the man who of
all modern and perhaps ancient poete, had the largest and
most comprehensive soul,"49 or again, Wordsworth may have
been recalling his conversations with Coleridge who describes
Shakespeare as "the greatest genius, that perhaps human nature
has yet produced."?0 At all events, Wordsworth once more
agrees with Shakespeare that the poet should be imbued with
more understending than ordinary men.

In the "Essay, Supplementary to the Preface,” Words-
worth proposes to take a hasty retrospect of the poetical
literature of the last two centurieg. Two things he asserts:
first, lasting success is the ultimate test of genius; second,
the best poetry does not instantly achieve popularity. After

o 39647"2refaee to the Second Bdition. . .of Lyrical Ballads,”
’ *

481ped., 11, 393.

4930nn Dryden, "An Essay of Dramatic Poesy,"” in T
gt %;,gig%gg} edited by Louils I. Brevold (Wew York, 1 s
De 4344 s fact, not generally recognized, was called to
my attention by Dr. Alwin Thaler.
50geg above, ps 5.
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discussing the greatness of Spenser and his waning populerity,
he turns to Shakespeare,

A dramatic Author, if he write for the stage,
must adapt himaal% to the taste of the audience,
or they will not endure him; accordingly the
mighty genius of Shakespeare was listened to.
The people were delighted; but I am not suffi-
clently versed in ataga,antiquitias to determine
whether they did not flock as eagerly to the
representation of many pleces of contemporary
Authors, wholly undeserving to appeer upon the
same boards. Had there been a formel contest
for the superiority among dramatic writers, that
Bhakespeare, like his predecessors Sophocles and
Ruripides, would have often been subject to the
mortifiea%ien of seeing the prize adjudged to
sorrilcompetitors, hecomes too prodbable . . .
At all events, that Shakespeare stooped to ac~
commodate himself to the People, 1s sufficiently
apparent; and one of the most striking proocfs of.
his almost omnipotent genius, is, that he could
turn to such glorious purpese those materials
which the prepossessions of the age compelled
him to meke use of., Yet even this marvellous
skill appears not to have preventec his rivals
from having some g&vantage over him in publie
estimationo % @ P

This lengthy passage contains in essence the opinion Words-
worth had of Shakespeare., The phrase "almost omnipotent
genius,® is an even stronger hyperbole than Coleridge's

well known tribute, "our myriad-minded Shakespeare."’? plmost
every English and American poet of note has left a tribute

to the greatest of all poets, but none hes phrased it more

roundly than Wordsworth.

51”Essay, Supplementary to the Preface,® II, 414-415.

stee above, p. 5.
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Wordsworth!s opinion that Shskespenre!s works ®"made
but little impression upon the ruling Intelleets of the
time™ was not correct, for much evidence to the contrary
has come down to us?3 Shakespeare was summoned by Gueen
Elizabeth to play before her and the court at Greenwich,
The esteem which King James had for his tragedies is well
known, Hamlet was acted in the first year of its production
in London and at bxford and Cambridge. Classical Ben Jonson,
poet, scholar, and drametist, called him

goul of the Agel
The appleause! delight! the wonder of our Staget’4

Nor was Wordsworth'!s statement that Shakespeare's genius was
not realized during the Restoration wholly true. Certainly
during this period literary taste was at 2 low ebb, and
naturally the playsz of Shakespeare were neglected at a time
when the emphasis was upon the artificial end the formal,
Wordsworth quotes Dryden as telling us

that in his time two of the plays of Beaumont and

Fletcher were acted for one of Shakespeare's, Aind

s0 faint and limited wes the perception of the poetic

beauties of the dramas in the time of Pope, that, in
his Edition of the Plays, with a view of rendering

SB"Essay, Supplementary to the Preface,” II, 415.

54B¢n Jonson, "To the Memory of My Beloved, the

Author, Mr. William Bhakespeare and What He Hath Left Us,"
in %ﬁ 29%% of Ben Jonson, edited by H. Newdigete (Oxford,
193 5 Pe £40, '
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to the general reader a necessary service, he
printed between inverted CO™M8S3thoge passages
which he thought most worthy of notice.5%

In seanning the countries of Burope to determine the
poetical prestige of Shakespeare in 1800, Wordsworth concluded
that they had not come to the full reslization of the superi-~-
ority of Shakespeare,  The French critiecs, he observed, had
an aversion for "this darling of our Nation"™; the best edu-
cated of the Italians, although they were familiar with the
English language, were "wholly incompetent to measure the
proportions of Shekespeare®™; only the Germens were beginning
to know and feel his greatness; even the English peaple
seemed to hold him 1ight1y by referring to him as "a wild ir-
reguler genius, in whom great faults are compensated by |
great beauties,"56 Wordsworth hoped that this conception
would soon pas: and that the people would universally ace
knowledge that

the J“d8m09357 of Shskespeare in the selectlon of
his materisls, and in the manner in which he has
made them, heaorucaneaus as they often are, con-
stitute 2 unity of their own, and contribute all
to one great end. . . .58
Wordsworth accepts the sonnets of Shakespeare as aute-

biographicel. He describes them as poems in which the author

55wpssay, Bupplementary to the Preface," II, 415.
561pid., II, 415-416.

57!brdsworth and Coleridge were in entire agreement con-
cerning the judgment of Shakespeare. See "Shakespeare's Judg-

ment Equal to His CGenius," in Coleridge's Shakespear Criti-
cism, edited dy Thomas M. Raysor l% }gridge, f§§%5, %, 210~222, "
53"Eaaay, Supplementary to the Preface," Il, 416.
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expresses his own feelings in his own person., BElsewhere he
- reiterates this belief when he says, "with this key Shake-
speare unlocked his heart."5? Although Wordsworth followed
the form of Milton in his o'n sonnets, his praise for the
sonnets of Shakespeare is genuine and generous,®0 He e§n~
demns the poor judgment of George Steevens, the first vari-
orum editor of the somnets, for being "insensible" to their
beauty. Wordsworth says that
in no part of the writinga of this Poet is found,
foelings fellcitously eapressed.b — = Cooeite

He regrets that the reading public were unaware of the heauty
of the sonnets, even as twenty-five years before they had
been indifferent to the works of Milton and to the plays of
Shakespeare., In eleven years after the publication of gggg}
dise Lost, only three thousand copies had been sold, and
"probably® only one thousand copies of the works of Shake-
speare from 1623-1664~-8 period of forty-one years.®?

In this same essay Wordsworth glves variéus criticisms
of other writers. He speaks of Thomson in terms of admiration,
complimenting in particular his "Castle of Indolence." £t1ll

59ﬂniscellaneous donnets,® Part 11, I, 2-3,

6OSee Wordsworth's letter to Hemilton, below, p. 33,

61"Essay, Bupplementary to the Preface,” II, 416.

&wl' II, 417-
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greater is the debt Wordsworth feels he owes to the editor
of "Perey'!s Reliques,"™ whose genius in this kind of writing
he admires more than that of any other writer by whom it had
been cultivated in modern times, slthough his efforts were
ridiculed by his fellow countrymen, He contrasts the cold
reception given the "Reliquea® with the effusive acclaim
accorded Maopherson'!s "0Ossian.”

The Editor of the Reliques had indirectly pre-

ferred a claim to the praise of invention, by

not concealing that his supplementary labours

were considerablel how selfish his conduct,

contrasted with that of the disinterested Cael,

who like Lear, glves his kingdom away, and is

content to become a pangzgner upen his own issue

for a beggarly pittancel
In Macpherson's work everything that is not stolen is5 dead-
ened, dislocated, and indistinct, says Wordsworth. The len-
guage of the ®"0sslan® is & *motley assemblage from all guar-
ters,"--from the Bible, Shakespeare, Milton, and Pope, Since
these writers could not have copied the language of Macpher-
son, Wordsworth concludes that Macpherson must have owed his
#fine feathers" to them,64

Another neme which Wordsworth is sstonished to find

listed among the names of eminent English poets is that of
Cowley, who occupied a place of honor merely because his books

brought in a profit to the booksellers. Wordsworth thinks

631pid., 11, 423.

b4rpia., 11, 424.
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again of the "paucity of reeders" of the works of the

nasters,

What is become of the morming star of English
Poetry? VWhere is the bright Elizabethan con-
stellation? Or, if names be more acceptable

than images, where is the ever-to-be-honoured
Chaucer? where is Spenser? where Sidney? and,
lastly, where he, whose rights as a poet, contra-
distinguished from those which he is universally
allowed to possess as a dramatist, we have vindi-
cated,~~where S8hakespeare?--These, and a multitude

of others not unworthy to be placed near them,

their contemporaries and successors, we have .

But in their stead, we have, . . metrical writers
utterly worthless and useless, except for occasions
like the present, .hen their productions are re-
ferred to as evidence what a small guantity of

brain is necessary to produce a tonsiderable stock

of admiration, provided the aspirant will accoimmo- 6
date himself 59 the likings and fashions of his day. 5

"Away, then, with the senseless fteration of the word,
popular, applied to the new works in poetry," exclaims Words-
worth.%6 It makes its appeal to the shallow, superficial
reader whose tastes are satisfied by incidents which keep the
mind curious and "the faney amused without trouble of thought.”
Wordsworth did not aspire to write this kind of poetry, al-
though 1t might have brought him temporary acclaim. Rather,
he longed to bhe numbered with the group of poets who "send
the soul into herself, to be made consclous of her powerjw

wherever life and nature are described as operated upon by

651p1d., 11, 425.

661p1d,, II, 429,



22
the ereative or abstraeting virtue of the imagination. , . .”67 :
But Wordsworth realized that pany times the poet whose works
image man and nature, whose thoughts are "a history of the
remote past and prophetic enunciation of the remotest future,"
will perhapsnot have many hearers.

Grand thoughts (and Shakespeare must often have

sighed over this truth), as they are naturally

and most fitly conceived in solitude, so cen

they not be brought forth in the midst of plau-

dits, without some violation of their sanctity,68 ‘
It was no doubt of these writers ﬁe was thinking when he wrote:

Blessings be with them--and eternasl praise,

Who gave us noble loves, and noble cares-—

The Poets, who on earth have made us heirs

0f truth and pure delight by heavenly lays!

Oh! might my name be numbered zmong thn%gs,

Then gladly would I end my mortal days.

It is not in the literary prefaces alone that Wordsworth
expresses his admiretion for Shekespeare. In his conversations
he engaged in many discussiong that, althoﬁgh_less formal, are
none the less revealing.

An interesting conversation recorded by Haydon in his
autobiography describes a dinner on December 28, 1817,

to which the originslly invited guests were Keats, Lamb,

6710¢c. cit.

6810¢. cit. Bee in this comnection Shakespeare's
Sonnet CX, 1«4, '
Alas, ftis true I have gone here and there
And made myself a motley to the view,
Gort'd mine own thoughts, sold cheap what is
most dear,
Made o0ld offenses of affections new.

69npersonal Talk," IV, S51-56.
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Landseer, lonkhouse, and Wordsworth. The account follows.

Wordsworth was in fine cue, and we had a glorious
set-to~on Homer, Shakespeare, Milton and Virgil.

Lamb got ezueedingly merry, and exguisitely witty;
and his fun in the midst of Wordsworth's solemn
intonations of oratory was like the sarcesm and

wit of the fool in the intervals of Lesr's passion.!O

Christopher Wordsworth, the poet's nephew and biog-
rapher, relates three conversations in which Wordsworth
spoke words of praise for the great Eligzabethan.

I cannot account for Shakespeare!s low estimate
of his own writings, except from the sublimity,
the superhumanity, of his genius. They were
infinitely below ﬁis conception of what 3§ey
might have been, and ought to have been.

In commenting on the tragedies, Wordsworth showed that he had
nmade an intensive study of thelr structursl technigues.

. is the best conducted of Shakespearels

plays, The fault of Cagsar, Hamlet, and
is, that the interest is not, and by the

nature of the case could not be, sustained to
their conclusion. The death of Julius Csessar
is too gggrgg%;%igﬁ an incident for stage
. of the drama bu e last. It is an incident
to which the mind clings, and from which it will
not be torn away to share in other sorrows, ..,
Again, the opening of Hamlet is full of exhaus t-
ing 1neerest. There is more mind in ggg;g§ than
any other play; more knowledge of human nature.
The fipst act is incomparsble., . . , There is
too much of every-day sick room in the death-bed

scene of Catherine, in th 5%!§§gp»tna
much of leeches and apothecaries! Bs o o o

708enjauin Robert Haydon, of B, B. Havdon from

ed ted by Alexander P,
Flﬂbuse E%ew %orﬁ, §§2§§, Pe 531.

Tyenoyps, 11, 470.
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Zangp 1s a bad imitation of Qth e;%a. Garrick

never ventured on Othello: he could not sub-
mit to the blacked face, He rehesrsed the part
once. During the rchearsal Quin entered, and,
having listened for some time with atseniion,
exclaimed, 'Well done, David! but where's the
teakettleg' alluding to the print of Hogarth,
where a black boy follows his mistress =ith a
teakettle in his hand . , . . In stature Gar-
rick was short, . . « A fact which conveys a
high notion of his powers is, that he was able
to act out the absurd stage-costume of those
days. e represented Coriolanus in the attire
of Cheapside. I remember hearing from Sir G.
Beaumont, that while he was venting, as Lear,
the violent paroxysms of his rage in the awful
tempest scene, his wig happened te fall off.
The aeccident did not produce the slightest ef-
fect on the gravity of the house, so strongly
had he imgreguated every breast with his own
emotions. 7

The third conversation, dated October 10, 1836, also shows
how carefully Wordsworth exemined the language of Milton
and Shakespeare. "Paradise Regained he [Wordsworth] thought
the most perfect in execution of anything written by Hilton;
that and the Merchant of Yenice, in language, he thought were
almost faultless,n7>

R. P. Graves reports another conversation in which
Wordsworth sald that "the Tragedy of Othello, Plato's record
of the last scenes of the career of Socrates, and Isaac

Welton's Life of George Herbert, were in his opinion the

72&&! » II ? 470.4710

1pia., 11, 311.
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most pathetic of human compositions."74

Crabb Robinson in his diary, dated January 31, 1836,
records the following reply made by ¥Wordsworth to John Wilson's
accusation that Wordsworth never quoted any poems except his
ommn.

Yod know how I love and quote, not even Shake-
speare and Hilton, but Cowper, Burns, etc., As
to the modern pae%aa~3yron, Scott, ete. I do
not quote them. . . . they came too late, my
taste was formed, for I was forty-five when
they appeared, agd we cannot after thst age
love new things,?5

Wordsworth'!s respect for Shakespeare seemed to grow
with the years, The feelings he had expressed in 1815, he

repeated in a conversation wiih Lady Richardson on August
26, 1841 »

Wordsworth made some striking remarks on Goethe
in a walk on the terrace yesterdesy. He thinks
that the German poet is greatly overrated, both
in this country and in his own. HNe sald, 'He
does not seem to me to be a great poet in either

- of the classes of poets., At the head of the first
class I would place Momer and Shakespeare, whose
universal minds are able to reach every variety of
thought and feeling without bringing their own in-
dividuality before the reader, ey infuse, they
breathe 1ife into every object they approach, but
you never find gggmgg;ggg. At the head of the
second class, those whom you can trace individually
in all they write, I would place Spenser and Milton.'76

74De Selincourt records this conversation in his notes,
IV, 416.

75aanry Crabb Robinson §§gg§ : ggg;; Writers, edited

3747§§§1th Y. Batho, The Later Wordsworth (London, 1933),
pp. - . 1
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In the poetry of Wordsworth there are many passages
which contain direct references to Shakespeare and further
indicate the admiration and reSpecf Wordsworth felt for the
dramatist. In Ihe Prelude he says,

Oftentimes at least

Me hath such strong entrancement overcome,
When I have held a volume in my hand,

Poor earthly casket of immortal verse, 77
Shakespeare, or Milton, labourers divinei’’.

And again,

When, having closed the mighty Shakaspeare‘svgage,
1 mused, and thought, and felt, in solitude.

In the same book of The Prelude he speaks of the
comely bachelor who ascends his rostrum and, looking up with
seraphic glance expounds the Bvangelists-~Isalsh, Job, Hoses,

and he who penned, the other day

The Death of Abel, Shakespeare, and the Bard
Whose genius spangled o'er a gloomy theme

With fancies thick as his inspiring stars

And Ossian (doubt note-'tis the naked truth)
Summoned from streamy Morven--each and all

Would, in their turns, lend ornaments and flowers
To emiwina the crook of eloguence that helped
This pretty Shepherd, pride of all the q%nins,

To rule and gulde his captivated lock.

In speaking of the French Revolution, Wordsworth

describes the gonditions after Robesplerre gained control and

Prelude, V, 161-165.
- T8rpid., VIL, 484-485.
79In44d., VII, 563-572.
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Wielded the sceptre of the Atheist crew.
When the calamity spread far and wide--

And this same city, that did then appesar

To outrun the rest in exultation, groaned
Under the vengeance of her e¢ruel son,

As Lear reproached the winds--I could almost
Have Quarreled with that blameless speetacle
For lingering yet an image in my mind

To mock me under such a straenge reverse, 0

"Personal Telk®" describes the friendly evenings in
which Wordsworth revelled in the company of books which are

a substantial world, both pure andé good:
Round these, with tendrils strong as flesh and blood,
Our pastime and our happiness will grow.
There find I personal themes, a plenteous store,
Matter whereiln right voluble I am,
To whieh I listen with a ready earj
Two shall be named, pre-eminently deay,--
The gentle Lady.marrfed to the Moor; '
And heavenly Une with her milk-white Lamb . 81

In "Vaudracour and Julia," he regrets that he is not
able to describe the rapture of the lovers in varse as de-

lightful as that of the "darling bard® who wrote Romeo and
Juliet.

I pass the raptures of the pair;--such theme

Is, by innumerable poets, touched

In more delightful verse than skill of mine

Could fashionj chiefly by that derling berd

Who told of Jullet and her Romeo, :

And of the lark's note heard before its tim

And of the streaks that %aced the severing ciouds
In the unrelenting east.82

801p4d., X, 501-509,

8lnpersonal Talk," III, 34~42.

82'Vaudraacur and Julla,ﬂA87~§4.
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In one of his most famous sonnets Wordsworth takes
the controversial view that Shakespeare!s sonnets are auto-

biographical.83
Scorn not the Sonnet} Critic, yoﬁ have frowned,
Mindless of its just honours; with th&z key
Shekespeare unlocked his heart. ., . .
In the memorable sonnet on independence and freedom,
the peet's wvoice is the voice of a patriot.
We mast be free to die, who speak the tongue
That Shakespeare spake} the faith and morals hold
Which Milton held.--In everything we are sprugg
Of Barth's first bloed, have titles manifold,
In the 1800-1804 ¥S of "Artegal and Elidure," Words-
worth refers to Shakespeare as "England!s Darling."
Praised be this book, and honour'd be the page
Where BEngland's Darling found a basis laid
To those dread sceneg which on the tragic ggage
To trembling wmultitudes his art displayed.
Once more Wordsworth 1s recalling Shakespeare in
"Yarrow Revisited™ in alluding to

Avon, a precious, an immortal name,87

831n this connection see Robert Browning'!s poem, PHouse,"

in %§gg;g§g E%Et;gg; Works, edited by Horace E. Scudder (Boston,
1895), pp. BOB-809.
' "With this same key

Shakespeare unlocked his heart," once more!
Did Shakespeare? If so, the less Shakespeare hel

84wyi scellaneous Sonnets," (Part I1I), I, 1-3.
85nIndependence and Liberty," (Part I), XVI, 11-14.
86rprtogal and Elidure," 1800-1804 MS, 49-52.
87nyarrow Revisited," XX, 1.
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In addition to Wordsworth’s discussions and quotations

of Shakespeare and the allusions to him just mentioned,
William and Dorothy Wordsworth left in their personal let-
ters, and in Dorothy's Journals, more evidence of the in-

fluence of the Eligzabethan.

Professor De Selincourt has

edited the letters in six volumes which he divides into
three periods: The Eariy Years (1787-1805), The Middle Years

(1806-1820), and Ihe Later Years (1821-1840).

He notes the

following allusions and quotations.

EARLY LETTERS OF WILLIAM AND DOROTHY WORDSWORTH (1787-1805)88

Letter of Dorothy to Jane
Pollard, January 25 {1790]

"how we are sguendered abroad."
p. 24,

Herchant of Venice, I, 1ii,22.

and other ventures he
hath squand'red abroad,

Williem to Francis Wranghsm,
_Mareh 7, 1796.

this adventurer wisheth not.

. Dedication to Shake speare's

sonnets.,

"Wisheth, The.Well-wishing.
Adventurer.In.Setting.Forth."

Williem to Sir George Beau~
mont, October 14, 1803,

“mg &gpli&nees and mesns to
S0 p. 339,

With all appliances and means
to boot., . .

%&S%w
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Dorothy, William, and Mary to 5. T. Coleridge, March 6
[1804).

Farewell my beloved Friend. ‘
Willlam. . . is sitting beside me reading ggg;gg. v o o I am
about to read Shakespeare through, and have read many of the
plays. .
Pe 367 .

W1iliam to Sir George Beaumont, December 25, 1804.

From what you have seen, Sir George, how 4o you think he
could manage a character of Shakespeare?
" [Wordsworth is speaking here of the young Roscius,)

V'- 4250

William to Sir George Beaumont, May 1, 1805.

I wish much to have your further oplnion of the young Roscius,
above all of his "Hamlet." It is certainly impossible that
he should understand the character, that is, the composition
of the character. But many of the sentiments which are put
into Hamlet's mouth he may be supposed to be capable of feel-
ing, and to a certain degree of entering into the spirit of
some of the situations. I never saw Hamlet acted myself, nor
do I know what kind of play they make of it. I think I have
heard that some of the parts which I consider as among the
finest are omitted; in particular, Hamlet's wild language
after the ghost has disappeared. The Players heve taken
intolerable liberties with Shakespeare's plays, especially
with %;gggggk Third, which, though a character admirably
conceived, and drawn, is in some scenes bad enough in Shake-
speare himself; but the play, as it is now acted, has always
appeared to me a disgrace to the English stage. Hamlet, I
suppose, 1s treated by them with more reverence. They are
both characters far, far ahove the abilities of any actor
whom I have ever seen. :

PP 489-490.

Williem To Sir George Beaumont, May 1, 1805.

[Concerning Beaumont the poet]

One is astonished when one thinks of that man having been
only eight-and twenty years of age, for I believe he was

no more, when he died. Shakespeare, we are told, had scarcely
wriZtgn a single play at that age.

p. 490.
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William To Welter Scott Othello, I, 11i, 135.
November 7, 18Q5. i ’ ! ,

I am not apt to haunt myself Of moving accidents by

with fears of accident from flood and field., . . .

flood and field.

Pe 540.

. THE MIDDLE YEARS (1806-1820), 2 volumes.89

William To Sir George Beaumont (January or February, 1808)

Let the poet first consult his ovm heart as I have done
and leave the rest to posterity; to, I hope, an improving
posterity. The fact is, the English Public are at this
moment in the same state of mind with respect to my Poems,
if small things may be compered with great, as the French
are in respeet to 8hakespearej; and not the French aleone

but almost the whole Continent, In short, ., . . . I am
condemned for the very thing for which 1 ought to be praised;
viz., that I have not written down to the level of super-
ficial observers and unthinking minds. Every great Poet is
a Teacher: I wish either to be considered as a Teacher, or
as nothing.

I, 170.

William to S. T. Coleridge [late May or eerly June, 1808].

When I think of the sacredness of my feelings in connection
with this objeet it 1s a strange thing indeed to be summoned
now to Mrs. Hazlitt and her saplent conclusions in order to
assert (for of proof the thing is incepable if what must be
in your own head does not prove 1it) that in the affair of
Shekespeare's sonnets I did pot take pert with her Brother
againat you, .

I, 217.

355'9:E : ; h
%égd;g Year f§§§§£§s§§>? é%i%e& g? %gneg%'ne°§g§iggc§rtm ’
Oxtor T§§ olum

d, T A ® es.
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THE LATER YRARS (1821-1840)°°

William to Allan Cunningham, November 23 [1823].

The collection of songs which you announce 1 had not heard
of, TYour own poetry shows how fit you are for the office
of editing native strains; and may not one hope that the
taste of the public in these matters is much improved since
the time Macpherson's frauds met with such daengerous success,
and Peroy's ballads produced that host of legendary tales
that bear no more resemblance to their supposed models than
Pope'!s Homer does to the work of the blind bard. Do not say
I ought to have been a Scotchman., Tear me not from the coun-
?rylgg Chaueer, SBpenser, Shakespeare, and KHilton,:

? . .

William to Alaric Watts, November 16, 1824.

I am disposed strenuocusly to recommend to your habitual
perusal the great poets of our own country, who have stood
the test of ages. Shakespeare I need not name, nor Milton,
-but Chaucer and Spenser are apt to be overlooked. It is
,almggt painful to think how far these surpass all others.
,I, 90

William to William Rowan Hamilton, September 24, 1827,

[{Criticism of Hemllton's cholce of words]

'Sickly ardour o'er! was at first reeading to me unintelli-
§1ble. I took 'sickly'! to be an adjeetive joined with
ardour', whereas you meant it as a portion of a verd,
from Shalespeare, 'Sicklied o'er with the pale cast of
thought!, but the separation of the parts, or decomposi-
tion of the word, as here done, 1is not to be endured.

I, 275. L

William to Alexander Dyce, Octobér-29, 1828.

1 do not doubt that the lines.in Belle's Edition of the
Highland Ode are spurious; but on this opinion I am fer

.90 o u4;u Dorothy Wor
ter Yerto tTEsStayn o ioR §0G pOrgUhy ordsyorsh, e

xford, 1939), 3 volumes,
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less disposed to insist, than to maintain that the prin-
ciple is decidedly bad of admitting anything as the gen-
uine work of a deceased Author but upon substantial external
evidence. There may be exceptions to this rule, but they are
very rare; and in our Literature are almost confined.to cer-
tain works of Shakespeare (gggéfigg for example) which ought
to be admitted from internal evidence alone.

I, 313.

¥illiam To Henry Nelson Coleridge [?late summer, 1830).

You will naturally expect some account of the Impression
your Book made upon me. . . « If I am not mistaken you and
I had some talk about Homer, when you were here, so that
possibly you will not be at & loss as to how far 1. am llkely
to agree with you. My own judgment I feel to be of no espe-
cial value, for I cannot pretend to have read those Poems
critically; and scholastically lmow little sbout them,--but
speaking from general impression and results I should say
that the Books of the Iliad were never intended to make one
Poem, and that the Odyssey is not the work of the same man
or exactly of the same age. These are startling things to
affirm, but as in respect to Ossian, to Rowley ete, ete,
there is or may be on my mind & feeiing and cenvieiian, but
slightly affected either for or agsinst by such particulars
of scholarship as I am at all competent to judge of. As to
the merits of the Poetry, it i3 in my judgement only second
to Shakespearej at the same time I cannot but think that you
in some points overrate the Homeric Poems, especially the
manners. :

I, scé6.

William Wordsworth to William Hamilton, November 22, 1831,

Shakespeare!s sonnets. . . are not upon the Italian model,
which Milton's are; they are merely quatrains with & couplet
tacked to the end} and if they depended upon the versifica-
tion they would unavoidably be heavy. :

11, 587.

William Wordsworth to John Kenyon, January 26 [1832],

[Concerning the paintings of Hogarth]

He reminds me both of Shakespeare and Chaucer; but these
great Poets seem happy in softening and diversifying their
views of life, as often as they can, by metaphors and images
from rural nature; or by shifting the scene of action into
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the quiet of groves or forests. What an exquisite plece of
relief of this kind occurs in 2%5 erchant of Vepnice--where,
after the agitating trial of Antonio, we have Lorenzo and
Jessica sitting in the open alr on the bank on which the
moonlight 1s sleeping.

11, 6C0.

Willlam Wordsworth to Francis Wrangham, February 2 [1835].

I cannot forget that Shakespeare, who scarcely survived
50-~{I am now near the close of my 65th year) wrote
In me that time of life thou dost behold
When yellow leaves, or few, or none, do hand
Upon the bough.
11, 728, :
{See Shakespeare's Sonnet LXXIII, l-i.
That time of year thou mayst in me behold
When yellow lesves, or none,or few, do hang
Upon those boughs which shake against the cold,
Bare ruintd cholirs where late ths sweet birds sang.)

Willism Wordsworth to Lady Frederick Bentinck [1835].

To the great Whig lords may be truly applied the expression
in }iacbeth,

They have eaten the insane root

%hat takes the rea:on prisoner.

Macbeth, I, 1ii, 84-5,.

Or have ée ;aten’on the insane root

That takes the reason prisoner?)
11, 753.

william Wordsworth to Henry Taylor, 1831-40.
Among my friends the yellow leaf has been falling and the

- green leaf swept off lately in an appalling way.
I1, 728,

[%& Cb@gl’ V, 111’ 32"3]

William Wordsworth to Alexander Dyce, Harch 11, 1835.

Tell Mr, Mitford that the passege in King John is at the
close of the 4th Act-~the words these, or something like item
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%ﬁsg ngigg%gg walts as doth a Raven on, ete.
e imminent decay—— :

near the commencenent of the fifth act you will meet the
word ent.
[Qig& y 1, 35. "And wild amezement hurries up and

. . -

11, I, 733,

William Wordsworth to Sir Robert Peel, May 3, 1838,

And if from small things [speeking of his own publications)
we may ascend to great, how slowly did the poetry of Milton
make 1ts way to public favour; nor till very lately were
the works of Bhakespeare himself 3ust1y ap:reclated even
within his own country.

11, 936.

William Wordsworth to E. R, Moran, September 2, 1840.

Tho! not very anxious about making Proselites, it 1s never-~
theless natural that I should be pleased to hear of Con-
verts, or gggxgg¥;tgs as with the authority of SBhakespeare
and others you give the word.
Ié’ 12;? Like It, ¥, iv, 190-191

ee s iv, .

%QBY these convertites
There is much matter to be heard and learn'd.]

Dorothy Wordsworth's Journasls give the following
accounts of her reading of the plays of Shakespeare.

{#ay 17, 1800] Saturday.

Worked hard, and reed Midsummer Night's Dream.
I, 39.

(#ay 19, 1800] Monday.
Read Timon of Athens.
I, 40."

[May 25, 1800] Sunday.
Read lMacbeth.
I, 41'

[May 29, 1800] Thursday.
In the morning worked in the garden a little, and read

§Ln§hgggg.
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[June 3’ 1800} Tuesday.
?ea%é?!;chgr]d Second.
» .

May 8 [1802] Saturday morning.

We sowed the scarlet beans in the orchard, and read Henry ¥V,
theieg ¥illiem lay on his back on the seat.

I, 145,

May 15 [1802) Saturday morning.
I read in Shakespeere.
I, 147.

[June 22, 1802] Tuesday morning.

% rigg the Midsummer m Dresm, and began As You Like 1t.
g :

June 23 [1802] Wednesday.
I read a scene or two in Ag You Like 1t.

I’ 1630
[July)] 8¥h [1802] Thursday.
I read Winter's Tsle.



CHAPTER II
RECOLLECTIONS OF SHAKESPEARE IN IHE BORDERERS

The influence of Shakespeare upon the writings of
Wordsworth is unmistakably apparent in Wordsworth's one play,
The Borderers. From a literary standpoint the play is far
‘inferior to Wordsworth's best works, dut it is important for
this study because the characters, the situations, and the
language are reminiscent of Shakespeare's great tragedies—-
Othello, Lear, beth, and Hamlet.

( M.Legouls, observing that Wordsworth was experiencing
2 "moral crisis" when the play was written in 1795f96, sug-
gests that the poet's depressed spirit was best satisfied by
the tragedies of Shakespsare and that he, after the manner
of Goethe, purged himself of his pessimism by giving utter-
ance to it in zgg‘ggrdererﬁ.l

In discussing the literary sources of the play, Pro-
fessor De Selincourt notes its similerities to the Shake-

spearian tragedies,

g;gﬁé;g 1s not the only Shakespeerian influence
on the play. Its cenftrsl scene, on a desolate
moor in a storm, has its obvious analogy in Lear,

1Leg01115, 9D« C;En, p. 278,
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whilst apart from definite verbal borrowing there

.are many lines which in their rhythm and phrasing

recall the language of Shakespearian tragedy.®

Perhaps it was this Shskespearian element which
caused it to appeal so strongly to Coleridge, for when the
play was read to him he pronounced it "absolutely wonderful."

He wrote:

There are in the piece those giﬁggggg touches of

the human heart, which I find three or four times

in the Robbers of Schiller, and often in 8hake-

speare, but in Wordsworth there are no inequalities,3
But, as Professor De Selincourt has observed, posterity has
not upheld Coleridge's pronouncement, for The Borderers is
probably one of the least admired works of Wordsworth, A
comparison of the play with the tragedies of Shakespeare
accentuates its shortcomings, for it is weak in the Qualities
in which Bhakespeare's plays excel: its characters are uncon-
vineing; its action is forced and unreal; and its verse is
prosy and uninspired. A brief synopsis of the play, however,
will show that there are similarities between it and the plays
of Shakespeare. ’

Along the Tweed and Esk Rivers near the Scottish
border, a benevolent outlaw named Marmaduke gathers

under his leadership & band of men, who, in Robin
Hood fashion, go about trying to befriend the oppressed.

?ne Selincourt's notes on The Borderers, I, 344.

, 3Letter from Coleridge to Cottle (June, 1797?).J.
Dykes Campbell, Life of Coleridge (London, 1894), p. 67.



39

They are joined by Oswald, & villainous fellow,
whose purpose in joining the clan i3 to try to
drag their chieftain down to his own moral level.
Years before, Oswald had been of good character,
but, having fallen into evil ways, he longs for

a companion in crime. Marmaduke is in love with
Idonea, the daughter of Herbert, & blind baron of
noble character. Oswald polsons Marmaduke's mind
ageinst the old man by bribing a beggar woman to
swear that Idonea is her daughter whom she sold

to the baron years before, and whom Merbert 1is

now planning to marry off to the wealthy Lord
Clifford. Marmaduke is convinced by Osweld that
Herbert is not fit to live; consequently they lead
the o0ld man to a deserted castle on a lonely moor
where Oswald leaves Marmaduke to strike the fatal
blow. W¥When the critical moment arrives, Marmaduke
looks into the face of the old man and sees a
strong resemblance there to the features of Idonea.
Instead of killing him, he leaves him at the mercy
of 2 driving storm from the ravages of which he
bel%eves Providence will save him 1f he 12 inno-
cent.

Oswald, thinking that Marmaduke has slain
Herbert, confesses that the ¢ld man is innocent.
Upon hearing this, Marmaduke hurries o@t upon the
moor to rescue Herbert, but it is too late-~the
baron has not survived the storm. In the mean-
time, Idonea has found her father's lifeless body
and carried it to the shelter of a peasant's home
nearby.

In the end of the play, the beggar women con-
fesses hey perfidy and begs for forgiveness;
Idonea faints and is carried from the stage; Mar-
maduke in sorrow decides to become a wanderer
through the world; Oswald 1is slain by Wallace, one
of the members of the clan.

VWordsworth in the Prefatory Essay to the vlay, written
in 1842, approximately six years after the play was finished,
points to the similarity between Oswald, the villain in The
Borderers, and Shakespeare!s Iago. In deseribing Oawald's

character he says:
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There are particles of that poisonous mineral of
which Tago spesks gnawing his inwsrds; his malevo-
lent feelings are excited, and he hates the more
deeply because he feels he ought not to hate,®

It is not surprising that Wordsworth chose to pattern his
play after Othello, for he tells us elsewhere that he was
particularly fond of the play, and was deeply moved by its
pathos .5

Professor De Selincourt in commenting upon the strik-
ing likeness between Oswald and lago asserts that

Oswald!s real motives like Iagots, are hatred of
the good, lust for power, a loathing engendered
by envy %hat one whom he feels to be his intellee~
tual inferior holds a higher esteem than he; like
Iago, he bolsters himself up with a philosophy of
his own, of which the main features are a cynical
contempt for all human feelings and for the claims
of conventional morality; like lago, he uses as
his tool a woman who 1s ignorant of the terrible
part she 1s playing in the tragedy; and as in

%gggigg, the woman so emplgyed is the main agent
final discomfiture.

George Wilbur Meyer agrees with De Selincourt that
Wordsworth had his eye "firmly fixed" on Iago when he created

Oswald, Meyer refers to the similarity, however, as more

4Ibad., 1, 347.

SSee above, "Personal Talk,"™ p. 27, and conversation
with R. P. Graves, p. 24.

6Quoted by George Wilbur Meyer in his book, Wordswor

§o§¥g§;ve ears (Ann Ardor, 1943), p. 172, from Ernest e
elincourt, "Wordsworth's Preface to d rers," Qxford

Lectures on Poetry (Oxford, 1934), pp. 157-
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apparent than real. He believes that Iago is simply deter-
mined to prove a villain, whereas Oswald, on the contrary,
has a noble motive, for he has an interest in what he calls

"man's intellectual empire.“7

George Lyman Kittredge in his introduetion to Qthello
sayst

There 1s no difficulty. . . in finding a motive
for lago, and (what is vital in every tregic
action) this motive is not only human (that is,
neither monstrous nor maniacal), but has a kind
of foundation in reason and justice. In Iago's
cankered nature, resentment for real or fancied
injury brought with it boundless possibilities
of erime. But Bhakespeare has combined with this
the motive that he found in Cinthio~-lust (II, 1
300)3 and to this he has aéded the suspicion tnet
Othelle is Emilia's lover,

These thoughts fill Iago with a hatred which, in his owm
wordss

Doth, like & polsonous minsral,
gnaw ny inwards., . .

M. Legouis thinks that Oswald's motives are those of
a being who, because of his own personal interests, ambition,
and desire, secks to corrupt an innocent man, so that he hinm-
self may have a companion in crime.l0 (Oswald believes that

their complicity will make them fellow~laborers to enlarge

"Ibid., p. 173.

8gee Xittredge, op. ¢it., introduction to Othello.
%9thello, 11, 1, 306,

lotﬂems.s, _QE' g;.‘t_'j p’ 278Q
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mants intellectual,empire.ll

A8 Professors De Selincourt and Meyer have observed,
Oswald bears a striking resemblance to Iago. Both Isgo and
Oswald are bitter because preferment has gone to another man
of poorer qualifications. Both villeins, however, have
their understandable motives~-~not to say the virtues of
their defects. Wordsworth has Marmaduke descride Oswald's
merits early in his pley, while Shakespeare permits Iago %o
sing his own praise. Marmeduke describes Oswald to his
fellow clansmen as honorable and deserving because-~

Strong feelings to his heart
Are natural; and from no one can be learnt
Hore of & man's thoughts and ways than his
experience
Has given him power to teach: and then for
courage
And enterprise~-what perils hath he shunneg?
What obstacles hath he failed to overcome?l?

And Iago speaks for himself:

I (of whom his eyes had seen the proof
At Rhodes, at Cyprus, and on other grounds
Christian and heathen) must be belee'd and calm'd
By debitor and creditor, this counter~caster.
He (4in good time!) must his lieutenant be,
And I (God blees t?g markl) his Moorship's
ancient,*-

1lmne Borderers, III, 1855-1856.
12ene Borderers, I, 33-38.
13gthelio, I, 1, 2833,
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Wordsworth!s villain expresses in soliloguy his
' hatred of good and his contempt for his master, as does
Shakespesare's Iago. Oswald's scornful and scheming nature
is apparent in the lines:

They chose him for their Chiefi--what covert part
He, in the preference, modest Youth, might take,
I neither know nor care. The insult bred

More of contempt than hatred. . . .l haveleft him
To solitary meditationsj--now

For a few swelling phrases, and a flash

0f truth, enough to dazzle and to bling

And he 1s mine forever-~here he comes,

Jago expresses many times the bitter hatred he fe 1ls for the
Moor--hatred as acute as "hell pains,“15 which
Doth, like a poisonous minersl, gnaw my inwards;

And nothing can or shall contentlgy soul
Till I am even'd with himo O )

In the furtherance of the plots of the two plays, bdoth
villains use & womsn.l”? Wordsworth's beggar woman, however,
is a poor substitute for Shakespeare'!s plucky Emilia.

Oswald. I have prepared a most apt Instrument—-
The Vagrant must, no doubt, be loitering
somewhere
About this ground; she hath a tongue well
Skilled, o §

14233;5 derers, II, 551-565.
Bothelto, 1, 1, 155.
16m.¢-, 11, 1, 306-308.

17gee Do Selincourt!s comment on this likeness above,
p+ 40.



44
By mingling natural matter of her own

With all the daring fietion I have taught her,
To win belief, such as my plot requires.l

Emilia unintentionally furthers Iago's scheme by giv-
ing him Desdemona's handkerchief.

Emilia. I am giad T have found this napkin.
This was her first remembrance from the Moor.
¥y wayward husband hath a hundred times
Wootd me to steal 1it; but she so loves the token
(For he econjur'd her she should ever keep 1t)
That she reserves it evermore about her
To kiss and talk to. I'll have the work ta'en
out and give 't Iago.
What he will do with it heaven knowsi not I3
I nothing but to plesse his fantasy.l?

Although both women are stupidly blind, each proves the un~
doing of her villain. The beggar woman sayst

I thought there was no harm: but that bad Man,

He bribed me with his gold, and looked so filerce.
Merey! I sald I know not what--oh pity me--~

I seid, sweet Lady, you were not his Daughter<-
Pity me, I am haun&ed:-thr1ce this day

My conscience made me wish to be struck blindjg
And then I would have prayed, and had no voice.

Emilia courageously reveals lago's guilt.

20

Emilia. O thou dull Moor, that handkerchief thou
speak'st of
I found by fortune, and did give my husbend;
For often with a solemn earnestness
(More than indeed belong'd Ei such a trifle)
He begg'd of me to steal't,

18rne Borderers, I, 364-369,
190tne1lo, III, 111, 290-299,
20mne Borderers, Vv, 2213-2219.

2lothelle, V, 11, 225-229,
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The character of Oswald and his secheming treachery
and final undoing, gnd the subsidiary characters of the
beggar woman ané Emilia, are not the only similarities
between ggg,Bogdereré and Othello. In at least one scene
between Marmaduke and ldonea, she pleads her innocence in
terms somewhat reminiscent of Desdemona.2® Though Idonea,
at best, is but a shadowy half-sister to Desdemona, there
can be little doubt that Wordsworth was perhaps thinking
of "the gentle lady married to the Moor," when he created
this scene,

Professor De Selincourt also says that "Harmaduke's
account of how his love for Idonea had its beginning is
obviously indebted to Othello's account of‘how Desdemona
came to love him."?3 wordsworth somewhat erudely reverses
Shakespeare by having his hero begin to love the heroine as
he listened to her recount the dangers her father had passed.

Desdemona loved the Moor f{or the dangers he had passed.

2200mpare Marmaduke!s
"Thou art a Woman,
To bring perdition on thg gni;§rse."
Borderers, III, 1637-3
with Othello's '
"Excellent wretchl! Perdition catech my soul
But I do love thee! and when I love thee not,
Chaos 1s come again.,”
(Othello, III, 1ii, 90-92),

239& Selincourt'!s notes on The Borderers, II, 349.
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Marmaduke. I remember, when a Boy
0f scarcely seven years'! growth, beneath the Elm
That casts its shade over our village school,
'Twas my delight to sit and hear Idonea
Repeat her Father's terrible adventures,
T111l all the band of playmates wept togither;
And that was the beginning of my love.

Othello. Her father lov'd me, oft invited me;
8till guestion'd me the story of my life
From year to year--the battles, sieges, fortunes
That I have passtd. . . . This to hear
Would Desdemona seriously incline;
But still the house affairs would draw her thencej
Which ever as she could with haste dispatch,
Shet!d come again, and with a greedy esr
Devour up my discourse. . . .
S8he lov'd me for the dangers I had pass'g,
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