OMAKUVA  WELCOME HOME

This project delves into the possibilities of using poetry, both its
reading and its creation, as a form of architectural research. Cities
and landscapes have long inspired poets and writers and served as
asource for their creation. So, is it possible to reverse this process?
Can one, through the lens of a poem, create an architecture that
taps into the emotional power of said poem?

The value of poetryis twofold --first, it has the ability to express and
jglxtapose impressions, emotions and images in a way unmatched

y any other art form; second, it makes these juxtapositions
readily accessible through its medium: words. Because we have
been trained from early on to use words to express our thoughts,

impressions and emotions, poetry’s art form is accessible to us.

I chose Pablo Neruda’s poetry for analysis and interpretation
because of his use of the sea, stones and forests -- all evocative of
the Finnish landscape -- as central images. I also chose to write
poetry in order to more directly and readily express the ultimate

goals of the design.

Before beginningthis phase ofresearch, however, I firstfamiliarized
myself with the Finnish landscape -- both cultural and designed.
The map on the right denotes the two most important places
for connection and transportation in the city -- Kamppi and
Rautatientori -- as well as the final site for the Finland Summer
Architecture Institute student lodging . The left-most call-out is a
zoomed-in map of the site.

My familiarization with the Finnish landscape extended beyond
the city limits, however. The images on the lef? represent snapshots
of the first impressions of Finland that then incited me to delve
deeger into the landscape throuih poetry. These images include

model-building in Kiljava, trip-taking to Suomenlinna and sauna-
going.

Through the combination of first-hand experience and second-
hand anagfsis through poetry, a design with the goals of

accommodating both emotional and pragmatic needs emerged.

The proposal for a new home for the University of Tennessee
Finland Summer Architecture Institute attempts to engage
the active fabric of Helsinki by providing an anchor point f:g)r
students -- a place where they can retreat from their surroundings
tohbecome £lly immersed in their studies, their ideas and ea§1
other.

Located in Hietaniemi, Helsinki, on Lapinlahti Bay, the lodging
pavilion embraces the water to the West and the center of the
city to the East. Its purpose is simple: providing a place for living
forthe students of the Institute. Its ultimate goa?is much grander:
to give these students a place to call home in a country %ar from
their hometowns.

The pavilion, which contains a living room, a kitchen, a hallway
lined with writing nooks and thirteen rooms -- ten bunks for
twenty students and three singles for faculty, is supported by a
care taker’s cottage and a sauna overlooking the bay.

A single incision into the stone on the South side of the pavilion
creates an intimate courtiflard in which students and faculty can
gather to enjoy the Finnish summer.

Sonnet VI

Lost in the forest, I cut off a dark branch
and to my lips, thirsty, lifted its whisper:
maybe it was the voice of the rain crying,
a cracked bell, or a torn heart.

Something from far off it seemed
gravely hidden, covered by the earth,
a shout deafened by immense autumns,

by the moist half-open fog of the leaves.

But there, waking from the forest dream,
the hazel—si{)rig sang under my tongue
and its drifting fragrance climbed through my conscience

as if suddenly they searched for me, the roots
I abandoned, the{
and I stopped, wounded by the wandering scent.

and lost with my childhood --

Pablo Neruda
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lodging site connected students to and rail station. Here, the students

(Sl

= He ook wa apo il
= (,ux{nl‘.,“.‘/ «(“\1\;(((\'.4 asoil
= ST woctlen au ¥ Ll ey
E ,Urwn_/.f., ikt r;,\. n Leoks, (
; 4‘.{*( 1 th ’."“m 5 _% Lo 4k k\‘:
E omd @ beeeme wells o #
E Yot { { o 4
4 : .
L —— - =
. o e i) : = ‘ = l;
N = " 5
’wvi 7 # E Ly
/‘"’” | ’ s - E ¥ 5
P ) pe— = % | |
| ¥ \ ™~ - = =N postcard 1: “the maker
Fd -y - y E =
L . e E :
" / \ . 2 S \" . 8 = XS
3 i & Fon, 5 & ; = . :
ANCHOR = ANCHOR = Finland Summer Architecture Institute student CONNECTION Z Kamppi- bus station ARRl\/ALE Rautatientori - Helsinki Central Square

arrived and departed.
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postcard 11 : “the sunbathers”

19 : 00 = they head to the sauna once the stones have gathered 16:00

heat. the steam hisses and washes away the Lft(\' as

Lfm‘mg the quiet hours qft/lc duy, ﬂlcy retreat to 13:00
gutlm' their t/mug/lt,\' and rgﬂuct on their new

lunch is made and served by the group. the 11:00
meal is enjoyed t/zmug/l 51111;'1’11:4,])'0;11 setting

flu:y arrive mutmusly and m'cgrvctvd [7}’ the caretaker,

asort quml'crugutc/\‘vc}m; who introduces them to

both muscles and minds become loose. surroundings. a new mentality begins to develop. the table to washing the dishes. the place where they'll make, sunbathe and undo.
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postcard 111 : “the undoer”

auvasy b s thly and Lous SUONE FINLAND

The creation of three postcards, each containing
apoem, served as the medium through which to
express the goals of each portion of the program.

Because the design of lodging for the students
of the Finland Summer Architecture Institute
required particular attention to the experience
of being a student in the program, each postcard
and corresponding poem sought to express one
aspect of said experience.

The creation of each postcard and writing of
each poem then directly influenced a specific
portion of the design. (noted in plan)

The first postcard, “The Maker,” expressed the
influence of the city of Helsinki and of Finnish
culture on the mind of the student. It expressed
the possibility of new beginnings and refreshing
discoveries in the student’s new setting.

perspective : writing nooks

The second postcard, “The Sunbathers,” sought
to describe the ecstatic experience of the twenty-
hour Finnish summer day. The experience of
sunbathing, of basking in something, served
as a metaphor for the experience of being in
Helsinki.

S

perspective : courtyard

The third and last postcard, “The Undoer’
explored the idea that the brief moments of
Finnish night were enough to challenge the ideas
and emotions created during the day, rendering
each morning a singular experience.

perspective : pathway



