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from new additions/partitions ‘

workshop cooperative. other buildings but acts here in a different way.

Original concrete floors and brick walls
cleaned and polished ‘

Glazing replaced [in original frames]
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Once the long-running Sanitary Laundry Facility, this indus- v Currently the majority of its sidewalk windows are boarded Exterior re-painted { KA :
trial shell is not aiding the life of Broadway. The two areas of b up. My proposal is to fully remove the in fill in the first bay, Secured and conditioned to facilitate new N A !
intervention here are along the street as well as the north- P leaving just the beautiful imestone and brick work of the use s : ) J
facing facade, now hidden by a parking lot and later building ' : structure and creating a street arcade to continue the wide i ,’
addition. | am proposing a removal of this lot and building, : : pedestrian way started by the new bus shelter. This new Sputhwegt corner removed and replaced r
as well as opening up the first bay as a sidewalk arcade. v inset facade is fully glazed to create storefronts for Knox V\('th glazing/awning to accommodatg “
b Heritage's gallery spaces and the neighboring cafe. sign, entry, transparency and extension ~ |
These two zones open up the building to the street and the v into outdoor work area = |
new park and bus shelter, engaging the public and fostering ! : The structural frame is also celebrated in the newly opened Interiors re-done to include entry desk, & |
a healthy street presence. P up north facade, which are filled with new corten frames office, rest room, storage and open work
P which extend the archive and salvage functions of Knox areas
P Heritage into the public zone. This frame language is mir-
! : rored in the simple bus shelter which cantilevers out over the
! ! courtyard, symbolically extending the life of the street into
o the interior of the block and framing a view of the new land-
: ! scape spaces. The materiality of these boxes [corten steel
: ! and cedar wood planks] is important as they relate to time — ‘
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The block in North Knoxville that | have chosen is a particular site that is . ‘ [ HHHLIHH ' = - - :J] |
representative of a prevalent general condition in cities around the coun- S ‘ W ! ‘\‘
try. These sites, what Alan Berger calls “Drosscapes” are a product of the Lo "y " | | e C‘
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A historical home footprint bisects the northeast wall of what P The sectional response is a new corten frame for a glazed 2 accelerated Ruin /Return to Nature ; ‘
Set between the busy intersection of N. Central and N. Broadway [carry- was the boiler room for the former Sanitary Laundry facility. ! ! opening which allows visual communication into the auxiliary < 4 ,‘\ e . j
ing with them  intersecting grids] and the historic Old Gray Cemetery, the An existing retaining wall creates a small sunken space next ' ' salvage showcase storage space. The pool of water reflects e Q0 gt Entirely gutted to structural shell i |
S ) ) 99 ) i Y ) Y, , to the more public courtyard. The footprint is responded ' ' this new insertion and fills exactly the old footprint, harboring - Roof | d i teal 1 i |
block is peppe_red WIJ.[h empty lOth‘" m%’”da”e industrial StrUCturleS n _Varl_ to both in section, with a new opening, and in plan, with a ! ' new life of fish and plant life. A material change [concrete to ootIs removeg;revealing steel truss i “
ous states of disrepair, and very little life. Once a dense, booming mixed EXISTING TEXTURES AND LIGHT water feature. P wood] marks where the footprint exists on the interior. New =~ 7| Exterior left untouched |
use city block, it is a ghostly shell of what it once was. Vo stepped seating is installed along the retaining wall and the il Unsecured and unconditioned : |
! ' concrete pad is broken up and replaced with permeable : |
! ! gravel. Little Bluestem, a wild grass native to the region, Glazing and frames removed, leaving : ‘
! ! further frames this garden space. bare openings ! |
URBAN CONTEXT (N , , ' \
! ' - . . - . Foundation floor removed, informed by ! |
! ! An existing connection the Sanitary Laundry building, which o . . ! |
! ! . . . historical footprints , and replaced with ]
= (0 ! ' now sits awkwardly [and uselessly] on the facade is re imag- ermeable aravel. arassy olain. wild : “
L S N ined as a deck boardwalk which enables circulation between P 9 , drassy piain, ' ‘
Q = ! ! . o grasses, and a koi pond ! ‘
@ a ! ! separate salvage spaces as well as a unique aerial view of : |
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Several additions hide the pure geometry of this barrel vault- o The new corten insertion shades the openings and frames Interiors re-done to include display and “ \ / , , | \ |
WORKSHOP ed storage building. However the location of one addition, E : the extension of the workshop functions into an outdoor commercial space, office, rest room, stor- Interiors re-done to include entry desk, | ‘\ / / ’ ‘ \\ “
which frames a line of existing doors, is a prime location for : : workspace for larger scale projects and events such as iron age and greenhouse office mezzanine, rest rooms, storage, | ‘\ : / 4 *‘ \ ‘\
an updated entry element. This northwest corner is removed : : pours. The double doors are renovated to increase visual o o archive, event and support spaces j ‘ e - \
and replaced with a wrapping awning element that frames : " connection and can fully open up to create one space. The New use inspired by flexibility of space ‘\ A Sl \
a new glazed entry and acts as a sign for the community : " language of the insertion borrows from the frames in the Steel structure painted white to set apart \ B ‘\
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B GREENHOUSE Once a machine shop and later an auto equipment busi- . ' The roof is replaced to accommodate a greenhouse in the “
i.. i ness, this beautiful little building, with a fully industrial glazed , ! rear, whose program extends to meet the now terraced lot |
T space sandwiched between brick ends, has changed own- , ' for raised growing beds. This terrace completes the land- \
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Gray cemetery, which sits across Tyson St. is aided by its . ! framing element, like in the workshop, creates an open entry | ]
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