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/iBSTEAGT

Though this thesis began as an investigation of how a "hitrof-pai-ts" might he conceived and

applied to the malting of an urban cemetery, the actual design process for the cemetery required

jettisoning the kit-of-paids approach in favor of a more responsive and xinique design

methodology. This second approach turned out to he the more appropriate means of forming a

design solution for the site hounded by Eoyal Street, Piety Street, Desire Street, and Chai-tres

Street and a similar design methodology would likely have been deployed at the other t^vo sites as

well. In the end, making explicit and implicit references to New Orleans' funereal and cultural

heritages in the design for the cemetery hopefully revealed a i)oetic, enduring and functional

vision of a Cemetery in an urban setting that is also a gathering Place for the living inextricably

United to its surroundings.
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PEEFACE

"...the dead seem to remain more closely present to the living in

Nev Orleans than thej' do elsewhere..."'

-Joseph Eoach

111



TiUBLB OF CONTENTS

1. NTBODUCnON 1

2. A NOTE ON DEATH AND THE UEB/VN SITE 4

3. THESIS STATEMENT 5

4. /iEDO BOSSI ON TYPOLOGY 7

5. BACKGBOITND 9

6. PBIMiiBY /iBdHTECTUB^y:. THEMES TO BE EXPLOBED 20

7. SECONTD/iBY iiBCHITECTUBAL THEMES TO BE EXPLOBED 23

8. EXPL/YYATION OF SITE SELECTIONS 24

9. EXPL/VNATIONOFPBOGBMI 25

10. BYXYATEB COMINHTNITY CEMETEBY'^ 27

11. ITALLVN CEMETEBY 29

12. LlUIOBEBS' CEMETEBY 31

BIBLIOGILiPHY 33

iVPPENDIX:DBAWINGS 36

VITA 44

IV



1. rNTEODUCnON

Italo Calviuo's Invisible Cities, Chapter 9, Cities of the Dead: 5

Like Landomia, every city has at its side another city whose
inhabitants are called by the same names: it is the Landomia of
the dead, the cemetery...
Tlie propeiiies of the double city are n ell known. Tlie more the
Landomia of the living becomes crowded and expanded, the more
the expanse of tombs increases beyond the walls. Hie streets of
the Landomia for the dead are jnst nide enough to alloAv the
gravedigger's cai-t to pass, and many nindowless buildings look
out on them; but the pattern of the streets and the arrangement
for the dwellings repeat those of the living Landomia, and in
both, families are more and more crowded together, in
compaifments crammed one above the other. On fine afternoons
the living population pays a visit, to the dead and they deciplier
their omi names on their stone slabs: lilm the city of the living ,
this other city commnnicates a history of toil, anger, illnsion.s,
emotions; only here all has become necessary, divorced from
cliance, categorized, set in order. /Vnd to feel sure of itself, the
living Landomia has to seek in the Landomia of the dead tlie
exiilanation of itself, even at the risk of finding more there, or
less: explanations for more than one Landomia, for different
cities that could have been and were not, or reasons that are
incomplete, contradictory, disappointing.^

' Italo Calvino, Invisible Cities (Orlando, FL: Harcourt Brace & Company, 1974) 140-141.



John Hejdnlc's 'A Lament'

sight maximum extensions
from maximum compressions
suction into a two-dimensional plane
the paradox of a planar flnx
with a barreling in
explosions and implosions
sinmltaneonsly
the peripheral cords
of a drum

at the edge
suspended skin
creating a resonance
when struck volumetric sound

of liannting o])acities
the solidity of granite cylinder's
florentine colnnmar greys
beyond the specific grey
the density of material
anra of opaque radiation
blocks as slabs of n eight
occupying sliding shearing
slipping nndging magnifying
evaporating limited space
imjjenetrahle
tap them
with a wooden mallet

and

hear the echoes of sonnd

trairped in stone
entombment of space
holds a syncopation
the cries of muffled brass

l)laying on time's frame
s])iraling to ai point
celebrating a sadness.^

' John Hejduk, Such Places as Memory (MIT 1998) 108.



Joseph Eoach on the segregation of the dead

At one time in European tradition, as in many other traditions
worldwide, the dead were omnipresent; fii-st, in the mysterious
sense that their spirits continued to occupy places among the
quick; second, in the material sense that medieval burial custom
crowded decomposing corpses into hopelessly overfilled
chnrchyards and crjpts, whence they literally overllorved into the
space of the living. Tliough jnmhled remains from generations of
rehurials in the same graves saturated the eai-th, the burial
ground often provided the most convenient public spaces
available to merchants, mountehanlrs, juggler's, and their mixed
arrdiences, who shared in this popular intermingling of life and
death, carnival and Lent. Hamlet's hands-on eulogy of Yorick
talces place in jirst such an overbooked honeyard, and historians
of social custom have rroted the rrncanny effects prodrrced by the
contimrous inter-section of intimacy and dispossession—Indeed,
one of the impor-tant elements that gave meaning to a par-ticular
place-that made it a par-ticular place-was the gregariorrs
presence of the dead.^



2. A NOTE ON DEATH AND THE URBAN SITE

For the pui-poses of this thesis, a dead or dyiug urhau site is any piece of the urban fabric that

exhibits a "permanent cessation of all vital functions", Avhere Vital functions' are the activities

the site was designed to accommodate. Tliough a. site may retain a bnilt landscape, human

presence and its functionality they are only superficial signs of life; the site remains spiritually

dead until its ptiipose, its design and the activities it hosts are realigned. Until a dead site finds

neu- life, it exists as the living dead, "emptied of joys and satisfactions"."

^ Joseph Roach, Cities of the Dead (New York; Columbia University Press, 1996) 15.
"Death", Merriam-Webster's Collegiate Dictionary @ http://www.m-w.com/cgi-bin/dictionary.
' "Living death", Merriam-Webster's Collegiate Dictionary @ http://www.m-w.com/cgi-bin/dictionary.



3. THESIS STATEIVIENT

A proposal to build a cemetery ou a dead or dying piece of urban fabric infuses the project with a

particular challenge and ironrt how can a program seemingly devoted to the dead bring a dead

piece of the city back to life? Hie ausu er lies in integrating the living and the dead by changing

the rules for how a cemetery is conceptualized, composed and operated. Tliis thesis proposes a

neivly conceived cemetery tiyiology for New Orleans. It retains the essential function of a cemetery

as a solemn resting place for the dead, u hile responding to the efforts of the large iimerican city

to accommodate and i)rofit from the needs and wants of the living. Hie cemetery tjiiology uill he

merged with the tiyiologies of the industrial factory and the commercial ivarehouse, to evolve a

new t\y)ology that exhibits qualities of each and addresses economics, efficiency, programmatic

adaptation and the rich funerary culture of New Orleans while retaining reverence for the dead.

Intention of the thesis:

To discover whether the architecture of the dead can bring new life to dead places in the city,
t

cemeteries will be designed for three dead or dying sites within the living urhan fabric of New

Orleans; specifically, there is a site in a neighborhood, in a downtown business district, and in an

industrial/commercial precinct. Each site is dead or dying because only the dead can he

resurrected; each site is surrounded by living, animated urban tissue' from which the resurrected

site can borrow living human activity and presence.

To reflect the city's attitude toivard the living and to ensure profitable operation, the cemeteries

will integrate tlie ideas of the industrial and commercial buildings tjqjologies into their designs.

The large .(rtnerican city's efforts to accommodate and i)rofit from the needs and uants of the

living is reflected in the architecture of the industrial and commercial building t\q)es which

emi)loy concepts of economy and efficiently in their programs, designs, construction and operation

to the end of securing the greatest seiTice and i)rofits possible.

liouever, these cemeteries are also intended to he operated as public facilities. Though they will

be administered by for-profit 'funeral societies' that arrange ou-site ceremonies and perform final

dis])ositions for its memhei-s, the ])rofits it generates will he invested in the ojjeration and



maiuteuauce of the cemetery and society and nill fund funerals for pei-sous unable to afford

society memhei-sliip or funeral costs. In her hook, Tlie American Way of Death Bevisited, Jessica

jMitford notes that a group of pei-sous can form a "contract uith a local undei-taker [andl obtain

simple, cheap funerals for its member's at a fraction of the going rate."® And Eonald G. E. Smith

rvrites in The Death Care Industries in the United States that "the member's of religious or

fraternal grotrps have long shared a belief in the impor'tance of common brrrial grorrnds, leading

them to create srrch facilities for their member's or to obtain allocatiorrs of space for their use

Mitlrin cormnercial facilities."' Smith also says that for the 'indigent' or other's unable to afford

funerary services in "large cities...death care may be provided by local lirneral homes or cemeteries

without charge or at charges less than customary for the services rendered."®

Finally, the cemeteries sites are irrtended for frrnerary ceremonies and final dispositions orrly and

rrot for ])r'epar'ation of bodies for cererrronics or disposition.

Jessica Mitford, The American Way of Death Revisited (New York: Alfred A. Knopf, 1998) xiii.
^ Ronald G. E. Smith, The Death Care Industries in the United States (Jefferson, NC: McFarland &
Company, 1996) 166.
® Ronald G. E. Smith, 164.



4. ROSSI ON TYPOLOGY

Neolithic villages—offered the fii-st transformations of the vorld
according to man's need...In precisely this sense of
transformation the fii-st forms and types of habitation as well as
temjrles and more complex hrrildings, were constitrrted. The t}j)e
developed according to both needs and aspirations to hearrty; a
particrrlar tyi)e was associated rrith a form and way of life,
althorrgh its specific shape varied widely form society to society.
Tire concept of tj-pe tlrrrs became the basis of architectrrre, a fact
attested to both by practice and by the treatises.

It therefore seems clear that trirological qrrestions are important
They have always entered into the history of architectrrre, and
arises natirrally whenever irrhan problems are corrfrouted.
Theoreticians snch as Pr-ancesco Milizia never defined trqre as
snch, hirt statement like the following seem to he anticipatory:
'The comfort of any hrrilding consists of three principal items: its
site, its form, arrd organization of its parts." I wotrld defirre the
concept of trqre as something that is jrermanent and complex, a
logical irrinciple that is prior to form and that constitirtes it.

Orre of the major theoreticians of architectrrre, Qrratremere de
Qrrincy, rrnderstood the importance of these problems and gave a
nrasterly defirritiorr of trqre and model:
"The word trqre' rejrresents not so mrrcli the image of a thing to
he copied or perfectly irrritated as the idea of an element that
mrrst itseU" serve as a rrrle for the model...Tlie model, rruderstood
in terms of the practical execntion of art, is an object that mrrst
he repeated snch as it is; type, on the contrary, is an object
according to which one can conceive works that rlo not resemble
one another at all. Everything is precise and given in the model;
everything is more or less vagrre in the trqre. Tlrrrs we see that the
imitation of types involves nothing that feelings or spirit carrnot
recognize ®

Itiso ol' 11 uoM' cometojy t}j)ology!h\ an effort to srrccessfrrlly reanimate cerfain lifeless parfs of New

Orleans throrrgh the architectrrral medirrm of the cemetery, orre mrrst identify those trqrologies that

irrovide a common grorrird for the living and tire dead. New Orleans, like marry citie.s, is marked

by its efforts to accommodate and profit from the needs and wants of its 2)oprrlation; the tryrologies

of the irrdrrstrial facility and of the warehorrse/corrrmercial facility best reflect that vital

characteristic of the living city. Both trqres are concerned with operating at the lowest cost and at

the highest profit; they manage this by following principles and programs that emidiasize

conirnodilrcation, efficierrcy, nrodrrlarization and adaptability. Tliese are the 'idealsl of an element

' Aide Rossi, The Architecture of the City (MIT, 1982) 35,40.



that mxist itself seiTo as a, rule for the mocler; thus a newly conceived urban cemetery tj'jje that

seiTes the dead and the living must exhibit the ideas of the industidal and warehouse/commercial

typologies, hxit need not, indeed, should not, merely look like' a factory or commercial facility. '

As the industrial and warehouse/commercial tj'pologies are to the living, the cemetery t>i)ology is

to the dead; in this case, the infoiniing ideas are derived from a spechically Neu- Orleans cemetery

type which historically has developed above ground uithin clearly defined boundaries, reflected

the race, ethnicity, creed, socio-economic status or occupation of those interred in it and been

isolated from the living. Again, a new cemetery tj-jjology that serves the living and the dead must

retain the ideas that inform the New Orleans cemetery model, hut refrain from a superficial

inteipretation of those ideas.

II" dead urban fabric of New Orleans is to be brought hack to lil'e through the architecture and

program of a cemetery, then that cemetery must reflect a new t>i)ology that accommodates both

the living and the dead. The design and program of an mbau couiiuercialcemetervViiW bo derived

from the informing ideas of the industrial and warehouse/commercial typologies and the

traditional Neu' Orleans cemetery t^^jology.



5. BACKGEOUND

Indnstrinl aivhitectiire: James Muiice, in his hook ludustiial Aivhitectmv: An Analysis of

International Building Practice, states that there is "no spliere of factory building in which the

architect has a greater task to i)erform than in tlie construction of the fabric itself," where the

'fabric' refei-s to the industrial building's materials and its structural and cladding systems.^® He

notes that mwiad influences are brought to hear on the selection of structural systems, cladding

systems and construction materials; the architect must consider what processes, equipment and

substances will be sheltered by the building, must assess the availability, durability,

transpoi-tability, initial costs, maintenance costs and the ease and flexihility of assembly of

potential construction materials and must take into account how, Mhy and from what the local

architectural fabric is constructed.^^

^Muuce Mrites that the qualities of the 'most suitable structural forms' for constructing

industrial/commercial facilities, regardless of circumstances, are:

1. Speed of erection.
2. Enclosure free of obstructions.

3.Adequate daylight.
4.L0AV maintenance.

5.Provision made for heavy fixtures.
6. Flexibility in use.
7. Ease of future e.xtension.

8. S])ecia lized construction.

However, considerations for the 'processes, equipment and substances' to be sheltered by the

buildings of the projjosed cemetery typology dictate that ceriain principles on this list receive

added attention. Spaces for funerary ceremonies especially require adequate daylight and vieM s of

the sk>-; James Eussell observes in his review of Axel Schultes .fri-chitkten's Baumschulenweg

Crematorinm project in Berlin thai "a slot interrupts the portal roof, opening a vieu" of cloud-

dotted blue. There is something hearieiiing about that sliver of sky, a harbinger of the end of

grief. iVlso, making the most of free, natural lighting wherever possible loM eis reliance on and

the costs of ariificial lighting.

'  James Munce, Industrial Architecture: An Analysis of International Building Practice (New York: F. W.
Dodge Corporation, 1960) 86.
" Munce, 86-87.

Munce, 87-88.
James S. Russell, "Baumschulenweg Crematorium, Genrnxiy," Architectural Record M&y 2000: 226.



Buildings for sheltering the dead need to he 'enclosures free of ohstructions' to allou- adequate

l)assage for funeral processions and visiting and to allow for flexibility in design and storage;

those buildings must also be able to accommodate 'heavy fixtures' for transporting the dead and

designed to easily expand in response to rising demands for interment or to programmatic

changes. iUl the buildings in the project will be designed to be 'low maintenance'.

Questions of availability, durability, transportability, costs and the flexibility of structural and

cladding materials and systems are ansuered by examining the construction and design of the

industrial and coimnercial buildings being erected everyday in .^rtnerica; most are constructed on

reinforced concrete slabs of steel frames bolted and/or welded together and clad by the lightest,

thiimest and most easih" insulated sheet metals or plastics. Tlie largest of these tyqres of buildings

might also use reinforced concrete in their construction. rUl of these materials can be kept in

good condition by regular inspection and maintenance.

Orlams architecture: Munce notes that it is also important to consider the qualities of the

local architectural fabric ulien selecting the materials for constructing an industrial/commercial

building. The characteristics of the local architectural fabric can provide a linli betueen the

existing architecture of the city and its new architecture so that contemporary projects are

unmistakably of a place. The methods and materials for constructing Ncav Orleans' xirban

architectural fabric is divci-se and the result of many factoi-s. They have been most affected by the

citys sub-tropical climate, at sea-level altitude and geography.

The citys climate, coastal location and very low altitude make it especially susceptible to excessive

rain, floods and hurricanes. To resist those destructive forces, the original wood and early

masonry architecture of New Orleans was regularly rebuilt and often fortified with heavy timber,

massive masonry construction and stucco and cement facing because of their strength and

resistance to moisture. Tlie building practices in New Orleans, in general, are a reaction to the

overwhelming heat and humidity of the city's sub-troi)ical climate:

Certain patterns of response developed here very much as in other
similar latitudes Tiaditionallj*, New Orleans' buildings have had
a certain openness about them, uith large windows and ready
access to porche.s, balconies, or courtyards. Louvercd shuttei-s
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have offered au extraordiuarily vei'satile way of controlling the
openings; they can he closed to provide varying degrees of
security, privacy, or light modulation, while still permitting the
passage of moving air. High ceilings have provided an
nninhihited volume of space at the tops of rooms where hot aii-
can concentrate, leaving the parts of the rooms closer to the tloois
and galleries of hnildings six, eight, ten feet or more off the
ground had made them more accessible to breezes and less
susceptible to dampness.
iUl these devices had architectural implications. Eoom sizes were
generally large and were extended by adjacent ontdoor areas;
outside, these interior proportions were reflected in a certain
amplitrrde of scale. This is particirlarly noticeable when New
Orleans horrses are compared rvitlr comparable horrses in eastern
cities, where colder climates demanded smaller, loner, more
easily-heated rooms. Tire Philadelphia townhoirse, for example,
is altogether a narrower, more compact affair, Avith a stronger-
vertical emphasis coming form its higher stacking of levels. By
the sarne tokerr New Orleans hnildings themselves, Avhen
comi)arcd to their sorrthcrn coirntry corrsins, liaAe a distinct
verticality and a iriore seK-corrtained and urban attitrrde; they
nirist tuiilce so Avith the limited space of a NeAv Orleans site.
This is not to say that there is any snch thing as a "NeAv Orleans
style." Birildiugs here liaA-e folloAved a frrll range of architectirral
styles form the eighteenth centrrry to the preserrt. Nor is there
only oire "Noav Orleans ambience." The feeling of tight enclosnre
in the Vieirx Carre is different from the rieighhorhoods of small
irarroAv Victorian "shotguns" or "camelhacks", Avhich are differerrt
form the large-scale horrses of the Garden District, Avlrich are
differerrt from the neAver strhtrrhs, and so forili. Bather than one
style or one ambience, it is the local adaptations, comhirrations,
and jnxtapositions Avhich are distinctive, and Avhich IraA-e held on
Avith more tenacity here than in most cites in the Urrited States^''

iNcrr- Orleans' geography: The geograpliA and altitirde of the city also play an important part in

Avhere its architectirral fabric has developed. In one hook, NeAv Orleans is described as "a plane.

Over, through, around, and under this flatness runs Avater. Water is a gir-en of this eiiA-ironment,

hut often, like the A-ery air, is rrot so much seen as sensed. It is so close to the surface of the land

that traditionally burials haA-e been aboA-e ground and buildings liaA C rarely had cellar-s."'" In fact,

111 places Avater runs aboA C the flatness, because the city at some points is tAvo feet and more beloAv

sea loA el. The only high land on Avhich the city could build before the SAi amiis Avere drained and

tlie ground Avas dried out by a comprehensiAx> drainage system Avas Avhat the bayous and the

Mississipjii BiA-er proA'ided to the city by "depositing land to a height of some ten feet aboA-e sea

Albert C. Ledner, xi-xii.
Albert C. Ledner, viii.
Albert C. Ledner, viii.
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level at a cuitc iu the river Avhicli became the present Vienx Carre."^' Hie city grew out from

these stretches of relatively high lantl.^® Today, New Orleans is still hemmed in hy swamps, lakes
and rivei-s on all sides; to accommodate more building the city is forced to drain more wetlands,

raise land or to build a more dense fabric.

New Orleans' funerary practices: Hie funerary culture of New Orleans is well known for its

paiticular customs. One is to inter the dead above ground. New Orleans' dead were at fii-st buried

in the slightly higher ground next to the river and then in the first formal cemeteries which were

laid out at the back of the city. Hie citizens struggled to keep the dead in the ground even though

the cemeteries were surrounded by levees and the coffins were rveighed down by ballast; according

to Laura Eobinson:

The city earned the chilling sobriquet, "The Wet Grave," in
colonial days rvlien interment was made heneath the surface of
the ground. As quickly as the grave was dug it filled with water,
and there was a hurried bailing out just before the coffin was
lowered. Even then the seepage came so fast that the coffin
floated, and stout men, their pantaloons rolled above their knees,
stood on top of it while the clods of heavy earth M ere tlawn. U" a
doMnpour came soon after the funeral, chances Mere that the
coffin Mould be Mashed to the surface and the digging and the
sinlcing Mould have to be repeated.^®

Despite building subsequent cemeteries on the higher ground formed by soil deposits from the

INfississippi Eiver and from bayous at the rear of the city, the dead Mould not stay hurled; Mrites

Eobinson, "after almost a century of struggling for ordinary burial, the citizens tacitly declared

the Mater-filled eaith the Minner. The cemeteries of NeM" Orleans are unique monuments to that

long depressing struggle."®® By the early 1800s, the city Mas coumiitted to building above ground

vaults for interment and had all but given up on burying the dead. Even after the city began to

dry out at the turn of the 20^'' century after the installment of an extensive drainage system,

interment continued above ground.®^

" Albert C. Ledner, viii.
Albert C. Ledner, viii
Laura Robinson, It's an Old New Orleans Custom (New York: Bonanza Books, 1948) 172.
Laura Robinson, 172.
Walter G. Cowan, et al., New Orleans Yesterday and Today: A Guide to the City (Baton Rouge: LSU

Press, 1983) 66.
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iVnotlier trait of New Orleans' funerary tradition is that the city's cemeteries are built at the edges

of Mater Mhere soil deposits have hnilt the eaidli np, relative to the rest of the city (fig. 70).

Because the high' ground of NW Orleans is confined to the land adjacent to the Mississippi Kiver

and bayous no cemeteries have been built in that pai-t of the city that sits het^veen the river and

the bayous Mhere the city, in some places, lies four feet heloM' sea level.

A third Neu- Orleans fxTuerary custom is the practice of tlie 'jazz funeral' (fig. 64,65). Eoach states

that;;

In a jazz funeral, the deceased is generally accompanied at least pai-t of the May
to the cemetery by a brass hand and a croM tl of mourners mIio folloM- an elegant
grand marshal (or "Nelson).
After the body is "cxrt loose'-sent on its May in the company of
family members- a poj)xxlar celebration commences, less like a
forgetting than a replenishment.^^

Eoach further says that "hoMever traditional it may be, there is no such thing as a txirical jazz

funeral; the tradition is that the obserTances are adapted to sxxit the occasion," bxxt Mill xxsually

"call for celebration as mcU as solerrmity."^^ Mxrally, though the jazz funeral is more closely

associated Mith Nom" Orleans' black corrrmxrnity, it may be held for anyone, especially an

important musical figure.'^"

'imhcnlthy and invyeivnt^": In his book, liichitcctiuo of Death, Eichard Etlin tells M hy, M hen

and by M hom the parish cemetery xvas moved to the periphery of the city. The trend started in

France Mhere, irx the 1740s, axxthorities enlightened' by rational, scientific investigations of

cxxltxxral norms conderrmed the ancierrt practice of bxxrying the dead Mithin the city at parish

cemeteries on txvo fronts: "the dead Mere not only dangeroxxs to the Eving; they also defiled the

chxxrch; a national reform effort formed to stop the i)ractice of bxxrying the dead at jxarish

cemeteries M ithin French cities.

Improved means of scientific investigation coxxpled xxith increased xxnder-standing of and interest

irr science had raised aM areness of issxxes of xxrban hygiene in Fr-ench cities. IIoM cx er, as Etlin

Walter G. Cowan,, et al., 65.
Joseph Roach, 14-15.
Joseph Roach, 277.
Joseph Roach, 277.
Richard A. Etlin, The Architecture of Death: The Transformations of the Cemetery in Eighteenth-

Century Paris (Cambridge, MA: MIT, 1984) 17.
Richard A. Etlin, 16,17.
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notes, "iu this age of ine-bacteriological science," scientists still believed that "disease Avas spread

by the corruption of the air."®® Fiom the middle of the century on, Fi-encb scientists and

doctois Avere 'haunted' by their concerns OA'er 'corrupted air".®® /is one Fi-encb physician Avrote in

1767: "air is our element...Ave contract mortal illness Avben the air in AAliicb aa o Ua'c is cornipted or

filled AAith putrid miasms."®® The administratoi-s of Paris' Cemetery of the Holy Innocents, "Avbere

a])proximately tAvo thousand people constituting about one-tenth of the annual dead of Paris AA ere

buried," said of the burial ground: "the soil Avas Avorn out and could no longer assist the

decom])osition of the corpses; the OAercroAvding had forced up the IcA'el of the land so that the

bodies Avere piled higher than the leA-el of the neighboring streets; the communal graA es had to be

made deeper and hence contained too many coipses. Eather than decaying rapidly, the coipses

festered in the giant hole and the cemetery emitted foul odoi-s."®^ Cemeteries throughout the city

made similar claims; CA-entually, "all cemeteries in general came to he reA-ered less as they Avere

feared more for the daugeis that they posed to the public's health."®® Thus, in Fi-ance, over the

course of the 18"' century, "the old religious values as they jjei-tained to the urban milieu Avere

replaced by a profound concern Avith public hygiene."®®

Enlightened reformers avIio Avanted the dead removed for the sake of health concerns Avere joined

by religious reformers Avho "Avanted to separate the tAvo sides of existence rrot only according to the

polarity ol the healthy and unliealthy hut also along the axis of the pirre and irnjjirre."®'' Eeligious

reformers "saAv death as sullying the purity of the church," and determined that the dead should

no longer liaA'e a home in the clum lies; thus, "coffins, decomposing corpses, aird skeletons inside

the parish church noAv offered a 'horrid spectacle' to he remoAed from sight."®"

Richard A. Etlin,-16.
Richard A. Etlin, 16.
Richard A. Etlin, 16.
Richard A. Etlin, 13.
Richard A. Etlin, 12, 13.
Richard A. Etlin, 12.
Richard A. Etlin, 17.
Richard A. Etlin, 17.
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Eelbriuei's resolved "to separate the cemeteries from tlie everyday spaces of normal social

iutercoiu'se."^® Etlin %vi-ites that:

The reformei-s were interested in putting death into Avhat was
seen as its proper place. In this siecle clasificateiw, tliis age hent
upon categorization and classhication, the mania for rationality
was often based upon a fear of the unexplained. One could mot
fathom the ultimate mysteries of life and death, hut one could
establish a degree of cei-tainty and control by physically
distancing death and by bounding it within closed walls. Order
provided assurance if not ultimate knowledge.®'

These refonnist attitudes made their way to the capital of Fi-ench Louisiana. Since they founded

New Orleans in 1718, the French colonists had been burying their dead in the relatively high

ground along the city's river front; by the early 1720s however, a formal parish cemetery was

idanned for the small settlement, then composed only of the first few blocks of the Vieux Carre.®®

In fact, when the cemetery was laid out it was outside the torvn and reached by a meandering

lane.®® By 1788, when the cemetery u as closed for health concerns, it had been subsumed by the

nrhan fabric of the growing city. In that year the city was rvracked by a, flood, a 'great' fire and an

epidemic that sent thousands to the cemetery; authorities, "realizing that the cemetery was filled

and being Marned by local physicians that the proximity of the cemetery to the city could cause

another outbreak of pestilence, ordered the cemetery closed to further interments. They ordered a

new cemetery to be established faither from the center of jjopulation."^®

I trade both Mith the living and the dead"^^: Long before the dead were condemned to the

peripheries of cities they had been hosting tlie activities of the living. In Paris:

The Cemetery of the Holy Innocents had its origins in a burial
ground in the open fields along a main Eoman road to the noith
M hich became the principal way to Saint-Denis. By the INIiddlc
Ages, the cemetery, then situated at the intei-section of several
major routes, had to share its site with the markets develoi)ed in
the twelfth century by Louis VI and Philip Augustus. These
neighboring markets caused the cemetery to become the scene of

Richard A. Etlin, 24.
Richard A. Etlin, 26.

^^Leonard V. Huber, Peggy McDowell and Mary Louise Christovich, New Orleans Architecture Vol. Ill:
The Cemeteries (Gretna, LA: Pelican Publishing Company, 1974) 3.
Leonard V. Huber, Peggy McDowell and Mary Louise Christovich, 3.
Leonard V. Huber, Peggy McDowell and Mary Louise Christovich, 4.
Joseph Roach, 47.
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disruptive and irreverent beliavior, as well as semng as a
thoronglifare for animals and people.''®

Even a protective wall built around the cemetery in the 12"* century could not keep out the

activates of the living:

Since the Middle Ages, numerous urban cemeteries had sen ed as
communal meeting places where merchants set up shop, livestock
searched for food, people of all ages danced, and the children
played. Tlie Cemetery of the Holy Innocents was no exception. In
the eighteenth century, public letter writeis and cloth merchants
still ])lied their trades under the charnieis, that bore their names.
Outside in the surrounding streets, the vegetable and herb
markets continued to function much as they had for centuries.'^

At the Cemetery of the Holy Innocents, tenants of the surrounding apartment houses had even

acquired the habit of throwing their bodily wastes into the cemetery."'"

Eeformeis finally secured the closing of the Cemetery of the Innocents in 1780, after a "meidiitic

gas from a communal grave in which sixteen hundred coiqjses had recently been buried filled the

cellais along the rue de la Lingerie."'" Mter nearby residents of the former cemetery continued

the complain about the odois that still emanated from the former cemetery as well as from the

crowded and noisy surrounding market streets" authorities in 1785 decided to convert the cemetery

into a "public herb and vegetable market;" betneen 1786 and 1788, the Church of the Holy

Innocents and the cemetery buildings were leveled and the top layeis of earth were taken away.''®

The church and cemetery n ere replaced by the market and by the relocated Fountain of the Holy

Innocents.''' Etlin notes that;

The contrast bert\een the somber cemetery and the open
marketjjlace was much appreciated by contenqjorary observeis.
As early as 1781 Cadet de Vaux iiad anticipated: "all the
neiglibois hurry here: this is no longer the rendez^'ous of death,
but rather of young girls. Tlie gaiety of youth distracts us from
our lugubrious thoughts..." The market established at this site
Mas more than a. place for the sale of produce, for the market
reinstituted in an acceptable manner a traditional si)ace of
sociability. Instead of the merchants and clients, the scribes and

Richard A. Etlin, 13-14.
Richard A. Etlin, 14.
" Richard A. Etlin, 14.

Richard A. Etlin, 33.
Richard A. Etlin, 34.
" Richard A. Etlin, 37.
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clotliiei-s trampling over tombstones and conducting business
while joking about the open graves and piles of bones, there was
now the farmei-s' market in early morning followed by a flea
market for old clothes set up under old j)arasols. All around this
square were markets for fish, fruits, meats, and so forth.
Wliereas once the Cemetery of the Holy Innocents had housed
the most wdd spectacle of death, now it was celebrated as the
heart of the cormicopia of life."'®

In New Orleans, homes were huilt on the site of the original city cemetery that had been closed for

health concerns, thus permitting the living and the dead to share the very same parcel of laud in

the city.^® In Paris, there had been a centuries old tradition of living with dead; the cemeteries

were surrounded hy homes or apartments and uere often used as marketi)laces. Tliat the living

returned to and thrived on the site of the cemetery so shortly after the dead were removed is

fitting.

In the modern era, the reasoning that drove cemeteries out of the spaces of the living is no longer

valid.. It has been countered by modern science which has eliminated health concerns once

associated with cemeteries and the dead. Ecclesiastical concerns about imimrifying the churches

\vith the horrid spectacle' of death are no longer relevant; the dead have not been interred in

churches for generatiou.s, and the proposed project does not include programming for the practice.

rolloM'iug the i)recedents set in Paris and in New Orleans for having cemeteries within the city

and for having the living and the dead sharing the same place Avithiu the city, this thesis proposes

designing cemeteries and public use areas on a, common site within the urban fabric of Nmv

Orleans so that the living and the dead can coexist, and together bring new life to a dead or dying

part of the city.

I'innl disposition: According to Smith, "in a technical sense the ouiqiuts of cemeteries may be

described as various forms of final disposition chosen hy consumei-s: (1) eai-tli burial of a casket

containing the bodily remains, (2) criqit entombment of a casket containing the bodily remains

n ithin an individual or family tomb, community mausoleum, or other structure, (3) earth burial

of an uruyjiackage containing cremains [the name given to the pulverized ashes and bones after a

cremation], (4) crjqit or niche entombment in a cemetery structure of an urn or package

Richard A. Etlin, 36.
Leonard V. Huber, Peggy McDowell and Mary Louise Christovich, 4.
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coutaiuing cremains, and (5) I'onnal scattering of cremated remains in a garden on cemetery

grounds maintained for this pui-pose."""

F' ordism  :' Fordism is the term originally applied to the "metliods of mass production and social

organisation of the labour process introduced hy Henry Ford and developed hy the Ford Motor-

Company.""^ Though the methods and social ramifications of Fordism have evolved since the

concept was introduced hy Henry Ford to his factories in the year-s before World War I, Fordism's

legacy is still recognized a central source for the design principles of the commercial/industrial

ty7)ologies that emphasize efficient and flexible operation of a facility and, in turn, inform the

ideas of the proposed new urban commercial cemetery tri)ology. In his essay, Wliat in the F—'s

Name is Fordism, Simon Clarke describes The Fordist Technological Eevolution':"®

We must begin at the beginning, uith the technical revolntion
which Henry Ford carried through at the Ford Motor Company.
The story is well knoAvn, and doesn't need much re-telling. There
M as nothing original in either the detail or the general principles
which Our Ford supplied to the production of motor vehicles.
The decomposition of tasks, the specialisation of tools, the
assemble of tools into the machine, and even of machines into the
machine system, were all typical of the transformation of craft
production into large-scale industrial production, a ])rocess
M hich had already i)roceeded fuither in the US than aimvhere
else, spurred on paiticularly hy the scarcity and organised
strength of skilled workei-s. The originality of Ford's project was
that he applied these principles to a new branch of production,
and he ajjplied them uitli such a single-minded ruthlessness that
he transformed the condition of production of motor vehicles
almost overnight

/Vlthough Ford's achievement is popularly attributed to
his introduction of the assembly line, and this certainly provided
the most rapid and dramatic increases in productivity, this was
only a small part of the revolution he carried through.

On one hand, the introduction of the assembly line
presui)posed the mass production of standardised and
interchangeable pares to a very high tolerance, which could only
he achieved hy specialist machines, which permitted both the
deskilling of skilled work and the rigorous separation of
production from assembly...

On the other hand, the development of an organic system
of production internalized the sources of technological
development. The fragmentation of tasks and of work processes

Ronald Smith, 170-171.50

Simon Clarke, "What in the F—'s Name is Fordism," Fordism and Flexibility, Eds. Nigel Gilbert, Roger
Burrows and Anna Pollert (New York: St. Martin's Press, 1992) 13.
Simon Clarke, 16.

18



meant that production bottle-necks Mere clearly and immediately
identified, providing well-defined technological and/or
organisational problems for Ford's eugineei-s and production
managei-s to tackle. It also meant that technological changes
could he introduced discreetly, replacing indmdual tools or
machines or altering the organisation of particular shops,
Avithout ha ving to transfoi-m the system of production as a Ar liole.
Thus Ford's iwolution was not exhausted by the introduction of
the assembly line. It did not mark a one-off technological
change, hut the interualisation of technological draamism, and
the incoii)oratiiou of scientific and technical progress into the
labour i)rocess. In this sense the Fordist fragmentation of tasks
and standardisation of components introduced a uerv nexibility
to the labour process Avhich rvas the condition for technological
dynamism, and so the culmination of the penetration of capital
into production.

To avoid needless repetition the point probably needs to
be omi)hasised once and for all: Fordism broke dorvn rvhat had
been an extremely rigid technology, and ari equally rigid
organisation of the labour process, into its component parts, in
order to reassemble it according to the principle of its oun
rationality. Wliile there is no inherent viitue in flexibility for its
OAvn -sake, and established methods may ceitainly become a
barrier to further development, the constant technological
dynamism inherent in the principles of Fordism implies a
maximum of fle.xibility and adaptability of methods of
l)roduction.''^

Simon Clarke, 16-18.
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6. PEBIiU^Y /iECmTECTUKAI. THEMES TO BE EXPLOEED

ritiial. Eitual is au indispensable characteristic of any funeral; regardless of geography, race,

creed, ethnicity, socio-economic status, a funeral is comprised of obseiTed rituals tailored to the

individual for nliom the funeral is executed. Nen^ Orleans is paiticularly well knonn for its

nniqne or extravagant funerary rituals, like the famed jazz hand led processions and the Irish

M ake, but also includes other Catholic and Protestant funerary practices, such as funeral masses,

the burning of votive candles, and graveside sermons. Subsequently, the design for a cemetery

must include accoimnodations for a variety of funerary rituals, Avhether they are intimate or

public, inside or outside, religious or secular. There may be more than one ritual i)racticed in the

same space at the same time.

seqnoucC. Sequence describes the obseiTation of a particular set of funerary rituals in a prescribed

order, whether the sequence is draM U-out and ornate such as a parade from a. home or church to a

gravesite or is simply the interment of ashes. Many interments that Mill occur at the proposed

cemeteries Mill noi also originate at those cemeteries, thus i)roi)er consideration must be given to

cemetery thresholds through mIiIcIi a funerary i)rocession may pass, in order not to disrupt a

sequence of funerary rituals. Similarly, the provision of properly designed spaces related to

funeral sequences, especially in terms of location, is paramount to the successful execution of the

sequence. Again, more than one ritual in a sequence may be practiced in the same space at the

same time.
fit

coiimmlU'iciitioit To commodify an article is to make it easily tradable or transferable; to

coimuodE'y a building is to make its reproduction profitable in terms of design, construction

methodology, materials used for construction and usefulness. Building conunodification is most

closely associated Mitli commercial and industrial architecture; contemporary

indnstrialAvarchouse parks are developed Mith huildings composed almost exclusively of the

concrete slab, steel frame and clear span, and simplified roofing and siding construction. By

altering and increasing the variety of materials and construction methods associated Mith
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commercial/industrial bitildiug coinmodificatiou, the principle can he successfully ajjplied to the

specil'ic requirements of a cemetery program and site.

cfficieucy. Efficiency is a concept associated ndth the design, construction and operation of

commercial/industrial buildings; they are constructed cost-effectivelj', quickly and to be Ioav-

maintenance by following tried and trusted processes that dictate the order of operations, the

materials used and the methods of assembly. Efficiency of design and construction also ensures

other efficiency benefits; cheap, durable, accessible construction materials better assembled makes

maintenance, repaii-s, and replacement of building construction more easily and more cost-

effectively accomplished. Efficiency of design and construction can be applied to a cemetery

design regardless of the specific requirements of the program and site. Efficiency is also

associated M ith the transfer, storage and retrieval systems of commercial and industrial buildings;

efficient systems improve profitability and, the imi)lementation of programming functions.

Because the proposed cemetery programs Mill depend heavily on the transfer, storage and

accessibility of the dead, they Mill improve their operation by employing the princii)les and

technology of efficiency used by commercial and industrial entities.

luodulniizntioiL The princqjle of modularization accentuates the functioning of buildings and the

systems for transferring and storing the dead Mithin a cemetery program. Comniodifiod,

efficiently huilt and oi)crated buildings Mhose design, construction methodology and materials

make them easily and profitably reproduced and maintained can be improved by also being easily

exi)auded, contracted or othorMise alterecL Commodified, efficient, modularized building units

can be tailored to unique applications and to the specilic requirements of a cemetery program and

site.

ndaptability. Adaptability is the ability of a building and its programming to accoimnodate

changing function over time. Tlie adaptability of industrial and commercial buildings is derived

from the ability of clear spans, durable materials and commercial/industrial construction
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methodologies to absorb physical and i)rogrammatic changes. Wliile most of a cemetery program

includes exceptionally specific spaces lilce crematoria, colnmharia, ossuaries, and mausolea that

are not easily adapted to other uses, spaces that are less tightly programmed, like reception spaces,

outdoor spaces, chapels and administrative areas, can he programmed to accommodate multiple

uses or can he refitted to reflect a modified program. Consequently, each cemetery, regardless of

the specific requirements of its program and site, mnst he designed where possible to accommodate

changing demands.

tjnusnhstantintiojl. Transuhstantiation refers to a, "change from one substance to another"''^ and in

architecture is understood to mean the change of a project from one set of ideas or tyqrology to

airotlier-. A flexible program nratched by easily replaceable or alterable materials and

recorrfigitreahle methods of assembly nrakes the architectirre of any tyirology indefinitely plastic.

Jirst as lurmarr remaitrs in a cemetery transform over time throirgh processes of decay, so carr the

architecture and program of the cemetery transform, wholly or partially, over time, irrto a

differerrt facility that meets the changing rteeds of a commrrnity.

"Transubstantiate", The New Lexicon Webster's Dictionary of the English Language, Encyclopedic
Edition (New York: Lexicon Publications, 1988) 1049.
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7. SECONDiiJRY AECHITECTUEAL TIIEjMES TO BE EXPLORED

suppressiou of hierarchy. The lunerarv culture of New Orleans is recognized for its divei-sitv of

l)ractices due to a cosmopolitan population. Tlie 280 year history of New Orleans' cemeteries also

reflects that divei-sity; New Orleans' cemeteries ha,ve developed along lines of race, ethnicity, creed,

socio-economic status and occupation. This thesis seeks to yield hierarchically neutral irahlic

cemeteries, in which any city resident may he inteiTed, while possessing designs and programs

that reflect specificities of the groups to wliom the cemeteries are dedicated.

iufhieuce of matcrialsL Material to he used in the design of the cemeteries is dictated in i)ait by

commodification of the buildings; concrete, steel, and other cheap, durable and easily

manipulated materials will dominate. However, the materials should also reflect the distinct

building practices and climactic conditions of Ncav Orleans, meaning that stucco, brick, c>i)ress,

and other can and should be utilized, even il' only in limited applications. Tlie i)ai'ticular

qualities of construction materials, esi)ecially indigenous materials, can be manipulated so that

they highlight prograimning dilTerences within a cemetery, or highlight progranuning

similarities within a cemetery, or identify the separate cemeteries.

s'kiu-ou-skoloton design. A project for a cemetery is remiss if its design strategy does not make a

reference to the human remains it is designed to accommodate. Essentially, the human body is

composed of fragile organs stored witJiin and i)rotccted by a rigid structural skeleton over clad by

a layer of skin; a cemetery project offei-s opportunities to investigate 'skin-on-skeleton' methods of

design for structural and cladding systems of huildings, especially those intended to house the

dead.
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8. EXPLANATION OF SITE SELECTIONS

Three locations in New Orleans have been chosen as sites for this design; in accordance with the

intention of the thesis, each site is dead or dying, n ithin the nrhan fabric of the city and bounded

by animated city blocks. Additionally, the boundaries of each site are clearly delineated as they

are with traditional New Orleans cemeteries. Hie process of choosing the sites was informed by

New Orleans' pai-ticnlar urban development M hich is largely the result of the city's being enclosed

by water. INIost of the original development of the city lies below sea level and is bounded on the

east, south and west by a bend in the Mississiiipi Eiver and was historically bounded to the north

by bayous, though the bayous have been replaced by canals and suburbs.

Corresponding land scarcity dictated in the past that formal boundaries betueen

industrial/commercial areas and residential quarter's be sacrificed to the end of wringing the most

benefit out a iiarcel of real estate. Accordingly, that part of New Orleans that has develojied along

the slightly higher land along the Mississii)pi Eiver is characterized by compact blocks that

integrate Mork places, play ])laces and homes and by its inextricable meshing of socio-economic,

racial, ethnic and occu])ational strata

It is the dense, older, urban band of Nerv Orleans occupying the riverfront, far from the

commercial, industrial and residential zones of the city's thriving suburbs, that possesses dying or

decaying urban sites surrounded by homes, warehouses, power plants, factories, wharves,

skyscrai)eis, coimnercial blocks, hotels or entertainment venues and thus is the source for the

selected sites. The site for the fii-st cemetery is in the residential B.water conmiunity northeast of

the Vieux Carre (Fi'ench Quarter), about one-half block in area and rectilinear. The second site is

a wedge shape occupying about one-third of a block in the Central Business District (CBD); the

last site is in a commercial/industrial district south of the CBD, in the Lower Garden District,

and is an entire block. Though each site dETei's in size and shape and possesses its own urban

context, each is clearly defined and surrounded by the animated life of the city.
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9. EXPL/VNATION OF PEOGE/iM

The hnildings and landscape elements prescribed by the program for the urban commercial

cemetery t>i)ology are the vehicles for expressing the intellectual undeii)innings of the new tjq)e.

Because the ideas of the urban commercial cemetery tyj)ology are derived from the ideas of the

industrial/commercial and cemetery t>'j)ologics, the neu" program for each site will consist largely

of buildings and landscape elements borroued from those original tj-jjologies. Tlie balance of the

programs will include public spaces and buildings tailored to the specifics of the sites.

Each site will share a similar program comprised of the follou ing elements, the number and size

varying according to the size, shape, and needs of the individual sites*:

iutorunl/cdge threshold pavilion, where necessary, a pavilion should include 'a single sinlt and

preparation table for visitois to use in the i)reparation of flower arrangements'""'

chapelAiewhig room, flexible spaces, able to be outfitted according to varying funeral customs and

l)ai'ty sizes, adjacent to storage spaces

bell tower

cohiinharia wall, composed of an indefinite number of niches for holding bodies, 31" x 3f x 9f; may

be employed as 'building blocks'; varying number of niches per site

ossuariniu. niche to hold ashes or decayed remains/bones, I.5f x 1.51" x 1.5f, may be employed as

building blocks, facing ])lates that have inscriptions and photos as Avell as flower holdei-s and

lights seal the niches"'''; varying nmuber pei' site

matisoleuiu. a structure for housiug columbaria and/or ossaria niches; varying number per site

ereinatorinni/jfower plant furnace for cremation of dead, normally poAvem the varioiis cemetery

facilities; includes a morgue

much of the program was borrowed from Adam Drisin's syllabus for the project "The City of the Dead: A
Necropolis for Venice Italy" (Fall 1999).

Adam Drisin, Project syllabus for "The City of the Dead: A Necropolis for Venice Italy", Fall 1999.
Adam Drisin.
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'consecratedground^''. j)atch of land for dei)ositmg the ashes/cremains of the cremated

planted garden, may contain places for individual and public activities

water garden

public hall/condolence half^: a single public structure to be used year round that uill sen e the

living and the dead; it is able to be outfitted for varying funeral customs and ijaify sizes and for a

primary function specific to each site; adjacent to storage spaces

mass transit shelter

administratlon/snppoiiAnechanical: offices for agents of the administering funeral society, shops

for maintenance needs, si)aces for mechanical equipment

Jessica Mitford, 112.
James S. Russell, 226.
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10. BYWATER COjMJVIUNITY CEjVIETERY

site location & description. Tlie proposed site for Ngav Orleans Public Cemetery no. I is the

southern half of the block bonnded by Royal (n), Chai-tres (s), Desire (e), and Piety (m). Hie site

is one block from the Mississippi River, in the Bj^vater community. Tlie noi-thern half of the

block is occupied by a w arehouse and a 19"' century home, while the southern half is split almost

evenly betneen underbrush and garbage and five buildings: a concrete-block storehouse, an iron

frame warehouse, a tu'o story wood and stucco warehouse, and the burned out remains of two iron

industrial buildings; the five buildings used to form a molasses manufacturing facility. Tlie site is

accessible on three sides: from Chaiires, Desire, and Piety; the site is inaccessible from Royal.

Chartres is a heavily used east west avenue; between it and the Mississijiiii River is a thin strip of

green space, a 'seawall' and paitially buried rail lines that used to run from inside the site to the

whaiTes on the other side of the seawall. Desire is lined by 19"' century homes. Piety is lined with

contemporary homes and a dilapidated light industrial building. Desire and Piety are side streets

in residential areas and as such they have very little vehicular or pedestrian traffic. The site is

•300f X -200f C 60,0001'^).

site considerations

*  uses of the surrounding buildings: homes, an abandoned light industrial facility,
furniture warehouse

*  the materials of the surrounding buildings: mainly nood framing with wood or stucco
siding
separated from the river and wharves by a seawall
moderate vehicular traffic on Chaitres

limited accessibility hy vehicle and foot & light jiedestrian traffic
existing building stock of the site-which will be kept and integrated into the program and
design and Avhich Avill be removed

*  the characteristics of the existing buildings-
edge defining
various levels of dilapidation from warped metal framing to termite damaged

wooden warehouse

materials-iron, wood, stucco, cinder block, brick
heights vary from 1-4 stories

*  railroad lines into site

site thresholds defined hy existing buildings
thick undergrowth
vioM S to river from some existing buildings/sounds from river activities
a generally residential neighborhood with homes 1-1.5 stories tall
no toi)ograi)hic changes
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*  irregular footinint of site with existing buildings
*  a park located one block north

program Despite its nearness to the Vienx Carre and the CBD, the Bjwater conunnnity still

retains its residential integrity. In keeping with its residential nature, the public structure for

cemetery no. 1 that will seiwe functions of the dead and the living will be a market

hall/condolence hall. Wlien it is not prepared for a funerary function, the space can be a daily

'super market' patronized by surrounding neighborhoods and selling a variety of perishable and

non-perishable goods. It can be modeled on the French Market in the Vieux Carre,

public structure for cemetery no. 1 that will serve functions of the dead and the living will be a,

market hall/condolence hall. Wlien it is not prepared for a funerary function, the space can be a

daily 'super market' patronized by surrounding neighborhoods and selling a variety of perishable

and non-perishable goods. It can be modeled on the Fi-ench Market in the Vieux Carre.

To discover whether the architecture of the dead can resurrect a selected portion of a dead or

dying site or its individually decaying buildings, some of the existing buildings on the site will be

retained and integrated into the program and design. They should be refitted to accommodate a

function closely related to the dead or to funerarv ceremonies.

internal/edge threshold ])avilion
chapelA'iewing room
bell tower

columbaria wall

ossuarium

mausoleum

crematorium4)ower plant

consecrated ground
planted garden
water garden
music hall/condolence hall
mass transit shelter

support/Zstorage/mechanical
administration
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11. ITALLVN CEjNIETEEY

site locntiou & description. Tlie proi)ose(l site for New Orleans Public Cemetery 110.8 is the wedge-shaped

western oue-third of the block bounded by Poydras (u), Lafayette (s), S Petei-s (e), and Tchoupitoulas (w).

The site is in the heai-t of the CBD, a few blocks southwest of the Vieux Carre and on the noi-theru edge of

the downtown 'ai-ts & entei-tainment' Wai-ehonse District. Hie eastern tuo-thirds of the block are occupied

by a skyscraper and by TQie Piazza D'ltalia, the Charles Moore designed memorial to the Italian heritage

and population of Neu- Orleans inlamous for its rejection by Ncav Orleans' Italian poinilation and tlie rest

of the city; it now decays behind locked iron gates. A cr>i)tic steel frame 'tou'er' sits at the corner of

Poydras and Tchoupitoulas, and could not be identified. Tlie jnoposed site for the cemetery is now

occujiied by a for-profit parking lot and separated from the eastern iioi-tion of the block by an eight foot

fence and some sickly foliage. The site is accessible from Lafayette and Tchoupitoulas, and Avould be

accessible from Poydras il' the steel tower is removed. A skyscraper faces the site from across Poydras,

while Lafayette and Tchoupitoulas are both lined by one to four story lO*** century brick and timber

commercial buildings and Marehouses that now house hotels and service businesses. Poydras, Lafayette

and Tchoupitoulas all carry high volumes of downtown vehicle and jiedestrian traffic. The site is "350' on

its long edges and '140' and "75' on its slioii edges ("37625').

site considerations.

*  uses of the surrounding buildings: commercial, entertainment, lodging on tuo sides, an office
toAver on one side and an abandoned park 011 the remaining side

*  the materials of the surrounding buildings: mainly brick and timber except for modern skyscraper
*  moderate pedestrian traffic
*  location in lieai-t of CBD and its proximity to intei-state exits, governmental buildings,

Superdome, Vienx Carre, Harrahs Casino, the Warehouse District and various other Donntown
features

no topographic changes
heavy vehicular traffic ou Tchoupitoulas and Poydras
'urban', public condition
juxtaposition to Piazza D'ltalia
at the inteisection of CBD, Warehouse District and Piazza D'ltalia

program. The site for cemetery for no. 2 is situated between the CBD and the adjacent aifs and

entertainment oriented Warehouse District; to the north and east of the site toAver modern multistory

skyscra])ei-s Avhile to the south and Avest sides sit tAvo and four story, turn-of-the-century brick commercial

structures. Additionally, directly to the east of the site, on the same block, sits the abandoned Piazza
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D'ltalia, a one-time homage to the Italian heritage of New Orleans. Tlie proposed cemetery site is on a

fault where two dispai'ate swatches of ai-chitectnral fabric and a cnltnrally 'charged' memorial collide. Tlie

site, then, is place to design a 'hinge' linldng the three elements together; a jjai-t of that hinge M ill be the

public structure for cemetery no. 8 that seiwes the functions of the dead and the living. For this cemetery,

the public structure muII he a music hall/ condolence hall. Like so many other ethnic groups in Ne-w

Orleans, the Italian cultural has left, an impression on the city's musical heritage. Wlien it is not being

used for a funerary sendee, the hall can he used in conjunction Mith a revived Piazza D'ltalia and by the

city or other organizations as an enteriainment venue catering to employees and visitoi-s to doMntown Ne\v

Orleans, irii additional enteriainment hall Mill he complementary to the Warehouse District.

internal/edge threshold pavilion
chapelAicMing room
hell toM er

columbaria M all

ossuarium

mausoleum

crematormunjjoMer plant

consecrated ground
planted garden
Avater garden
music hall/condolence hall
mass transit shelter

suppori//storage/mechanical
administration

30



12. L/iBOEEES' CEMETEEY

site location & description.: Tlie proposed site for New Orleans Pnblic Cemetery iio.3 is tlie block bounded

by Eichard (n), jNIarket (s), S Petei-s (e), and Tcbonpitonlas (w). The block is located in the Lower Garden

District. Eonghly the eastern haU" of the block is currently occni)ied by a contemporary concrete-block

commercial building and storage yard for a gas (o.xygen, nitrogen, xenon, etc) supply company, while the

western half is an overgiwvn lot used for overfloM' parldng from adjacent businesses; the commercial

building and its storage yard will be removed so that the proposed site for tlie cemetery occupies the entire

block. The site is accessible from the street along its entire perimeter and pai-tially buried railroad lines

run along its west and south edges. Along Eichard is a large, contemporary cinder-block and steel-frame

commercial storage facility. Tlie block east of the site is a massNe, brick, turn-of-the-century Louisiana

Light lSl Power (LL&P) plant topped by tuo gigantic metal exhaust toAvem at its northern end; at its

southern end is an electrical transfer station. The electrical transfer station, comprising an expansive

array of transformei's, towei-s and other electrical equipment, continues to the block south of the site.

Because Eichard, INIarket and S Petei-s are used almost exclusively by the employees of the few

surrounding commercial and industrial businesses, they exjierience very little vehicular or pedestrian

traffic; Tchoupitoulas is a heavily used noi-th-south corridor with almost no pedestrian presence. The site

is *375' X *312' (117,000sq').

site considerations

*  uses of the surrounding buildings: warehouses, power plant, electrical transfer stations
*  the materials of the surrounding buildings: mainly brick, steel frame and steel siding
*  relation to rii)arian features-only one block removed from the river, wharves and levee
*  no ])edestrian traffic
*  heavy vehicular traffic on Tchoui)itoulas
*  surrounding buildings all 1-2.5 stories tall but the LL&P plant which towel's several stories over

the site and sits between it and the river

*  totally accessible on all sides by vehicle and foot
*  existing railroad lines on two sides
*  proximity to intemtate exit, *7 blocks north
*  generally industrial/commercial nature of neighborhood
*  no topographic changes

program. The site for cemetery no. 3 is surrounded by industrial and commercial buildings. Tlie

apjiropriate program for a public space in this neighborhood must include a place for laborei-s to gather;

tlms, the public structure designed for cemetery no. 3 will be a guild hall/condolence hall that hosts
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funerary functions and the meetings and activities of the men and women who work at the factories,

Avarehouses, Avhaives and other local businesses.

internal/edge threshold paA'ilion consecrated ground
chapelA'ieuing room planted garden
hell toAver aa ater garden
columbaria AA all guild hall/condolence hall
ossuarium mass transit shelter
mausoleum suppoi-t/Zstorage/mechanical
crematoiium4)OAA'er plant administration
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