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ThesisStatement 

Allarchitectureconveysmeaningthroughthe memoriesand associationsofan occupant s 
perception regardlessofthe designer'sintention to avoidsuchsymbolicintention. However, 
architectureis pre-hnguistic;itisfirstexpenencedandthenexplained. Thisthesisproposesthatit 
ISnarrativewhichcanhnkexpenencetomeamng 
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Introduction 

Storytelling or narrative is one ofthe world's oldest artforms ofliterary communication. 

Assuch,ItIS atoolthathas been utilized by musicians,painters,sculptors,and playwnghts 

overthecenturiesm anefforttocommunicatethestory,or meaning,thatistheimpetusforthe 

creation ofeach. Architecture too cames a wide vanety ofmeaningsthat are denved both 

fromthedesigner'sintention andthe memonesandassociationsofthose whoactuallyexpen-

encethe architecture Thisthesis willexplorehow architectscan use narrative as amethodof 

providing amorespecific symbolic meaningthroughadeeperunderstandingoftherelation 

shipbetweensigmfier,signified,andthememonesandexpenencesofthosewhowillreceive 

thesigns 

Itseemsasthoughthe manybuildingsthatattemptto provideaspecificsymbohcintention 

are oftenthose with morecivic,cultural,orinstitutionalprogrammes. Butwhathasnotbeen 

exploredforits narrative possibilitiestothesamedegree asthosecivic artifacesisthe architec 

turethatweengagewithon adailybasis Couldnotourhomes,offices,theplacesweshop,or 

the place weparkourcarbenefitfromtheintentionalhandofthe designerapplying meaning 

through narrative*^ This use ofnarrative isimportantm its ability to directly and genuinely 

engageapersonm his orherimmediateenvironmentandresiststhemodemtechnologyinour 

electromc ageto be anywhere buthere Thistypeofexploration isimportantpnmanly as a 

catalystinthesearch to createsuch buildings;buildingswhosepurposeisnotnecessarily civic 

in nature,butthatstill denvesarichnessfromthe variouslayersofform,space,function,and 

meaning asfoundmthosecivic places. 

Butwhyuse narrative asatoolto createthese"meaningfulcommon"places? Much ofthe 

contemporary builtenvironmenthas developed through and celebrates technology and has 

beenbom outofthe abstractionthathasbecomesuch alarge partofthe arts andourculturem 

thetwentiethcentury. Thispervasive modemcondition hasleadtothecreationofmanyplaces 



thatcommunicatesnolevelofintended meaning beyondthatoftheirtechnologicalongm or 

physicallycreation. Withoutthiscommumcationofmeaning,itcanbedifficultforabuilding's 
inhabitantstoformaconnection,beitemotionallyorintellectually,with placeorthe architec 

turethatsurroundsthem. While wecan still observe and appreciate architectural worksthat 

areinnovativerelativetothe application oftechnologyandthe uniquenessofthespacesthey 

create,estabhshmganemotionalbondbetweenhumamtyandthebuiltenvironmentiscntical 

to a meaningful builtenvironmentthat hasthe possibility to survive and sustain overtime. 

Whetherancientormodem,architecturalworkssurvive,culturallyspeaking,becausetheydo 

morethanprovideforplacesofworship oractasakeeperforhistoncal artifacts. Buildingsare 

sustained andremain vibrantbecauseoftheconnectiontheymakewithinhabitantsandtheir 

memories,associations,andexperiences Anditisthroughtheancientcommunicativeformof 

narrative that we may find the basis of human understanding relative to one kind of built 

environment 

Thisexploration willfocusonthreekeyissuesrelatedtotheuseofnarrativemthecreation 

ofarchitecture.(1)theroleofarchitecturalsequenceinestabhshmganarrativeexperienceand 

thedevelopmentofsigns;(2)the useofmaterialsandtheirform workingin conjunction with 
sequenceand memorytocreatethe socialcontractrequiredfortherelationshipbetweensign 

andreceiver;and(3)how memoriesandassociationsofabuilding'sinhabitants(the audience) 

can affectthe designthroughthefirsttwoissues. Theseissues willbeexploredthrough the 

developmentofa building whose objective is to connectexperience to meaning relative to 

placethroughthe useofnarrative associated with a particularplace. 

Thefunctionalprogrammeforthiscommercialbuilding willberevolve aroundtheintro 

duction ofa multi-levelpublicbookstoreandthedevelopmentofanew homeforthe staffof 

the Metro Pulse m downtown Knoxville. The bookstore consists of a vanety of narrative 



elementsaimed atre-engagmgthecitizens ofKnoxville withtheircity TheMetroPulse area 

willprovidefacilitiesfortheeditonal,layout,sales,and marketing staffofthePulse aswellas 
spacetohousethe archivesforthe staffandthe public 

Thisdesign investigation isintendedto provideinsightinto how buildingscancommuni 

cate narrative linked to functional programme to become an integral part ofthe society m 

whichthey arerooted. Through this effort,architectscanreturn to creating notjustarchitec 

tural objects,but an architecture of place that has the capacity to sustain itself by linking 

expenenceto meaningthrough narrative. 
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MeaningInArchitecture 

Ifthisthesis proposesto derivealevelofmeaningin ar 

chitecturethroughthe useofnarrative,onemustacceptthe 

premisethatarchitectureitselfiscapable ofcommunicat 

ing orcarrying meaning Thisissue ofmeaningin archi 

tecturehasbeendebatedextensivelyforcentunes,however 

probably no more so than since the amvalofthe modem 

movementandfunctionalism during this century. Archi 

tecture asdevelopedby architectssuch astheealry workof 

LeCorbusierandGropiusandespousedthrough histonans 

hkeGiedionandPevsner,celebratesthemachineandspeaks 

ofan architecturethatis nota matterofsuperficialstyling 

and cosmetic attachments,but as a way of building that 

revealsarchitecturemitsmostfunctionalform(Broadbent, 

137)In this manner,abuildingspeaksonlyofitselfandits 

architecture and is neverintended to become aearner of 

meaning. Ironically,many ofthe surviving ofthese'ma 

chinesforliving'havebecomemagnificentsymbolsofthe 

early partofthiscenturyandthemodem movement,them 

selvesbecoming signsofthe verythingthey werenotsup 

posed to be. This alone seems to validate Geoffery 

Broadbent'sbeliefthatallbuildingscarry meaningregard 

lessofan architect'sintention andthatarchitectsmuststave 

to understand the processes by which such meamng is 

ascnbed.(Broadbent,125)EventhefunctionalistPevsner 

later admittedin hisAHistory ofBuilding Typesthat, ev 

erybuildingcreatesassociationsinthemindofthebeholder. 



 

becomes a corporate symblol

whetherthe architect wanted itornot."(Broadbent,125) 

Historically,meaning in architecture was delivered by 

meansofaprocess which movedfrom an understandingof Theletter"M" 

form toward an understanding ofthe expected use ofthe 

Transformedintoarchesform;however,the modernistthoughtassumesthatforms Transformedintoarches 
becomesa corporatesymblol 

alone are meaningless. Thedevelopmentandtransmission 

of meaning in architecture enriched by the emotions and 
. . ^ Tj Placed on a building becomessignfor 

imagesenrichedbythe associationsofthe perceptor. rorm "hamburgers here." 

only affects perceptionsthrough whatitrepresentstoeach associations create a sign, 

individual. As such, individuals must use a system of Source:Author 

memoryin perceiving abuildingin muchthesame way as 

one usesan orderofmemoryin the serviceofunderstand 

ing meaningin literature. Itis here wherethefirst parallel 

between architecture and language can be drawn and the 

readingofarchitecture as textcan begin. 

However,there exists a substantial gap that separates 

language and architecture. Broadbentrecognized theim 

portance ofthe"socialcontract,"asetofconventionsthat 

allowsthelinguistic signtofunction and producesconsen 

sus about meaning in language,in"A Plain Man s Guide 

to the Theory ofSignsin Architecture."(Braodbent,133) 

Howeverhebelievesthatthiscontractis absentfromtoday s 

architecture andthisisthe primary difference betweenlan 

guageand architecture;though hefervently maintainsthat 

buildingscan beread assigns. Tobridgethisgap,architec-



ture mustutilize asenesofsymboliccodesto establish it's 

ownlanguageandgivemeaningtoitsownsigns Theun 

derstanding ofthiscodingsystemiscriticalifoneisto be 

lieve,asdoesJorgesSilvetti,thattheproductionof"build 

ing" and the production of"meaning" are both parts of 

architecture.(Silvetti,384)Thestudyofsemioticsis away 

todeepenthisunderstandingoftheproductionofmeamng 

m architecture through the development of such a 

code.(AgrestandGrandelsonas,111) 

Semiotics 

Semioticsisthe scienceofthe differentsystemsoflin 

guistic signs concerned with the nature ofsigns and the 

rules govemmg theu* behavior within a system. Thus, 

semioticsisinvolved with signification ortheproduction 

ofmeamngthroughtherelationship betweentwocompo 

nents ofthe sign,the signifier and the signified(Agrest 

andGrandelsonas,115)Therearethreebasicdimensions 

tothestudyofsemiotics* pragmatic,semantic,andsyntac 

tic. 

Architectural pragmatics deals with the origins,uses, 

andtheeffectsofsignsmrelation withthebehaviorin which 

theyoccur Inotherwords,itisconcerned withthewaythe 

architecture, as a sign, affects those who use the 

building(Broadbent,127)Thissearchinto affectofsigni 

ficationIS muchbroaderthan visualalone. Itisconcerned 
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withevery singlefacetin which architecture carries mean 

ingfor an individual;anyelementsuch as visual,acoustic, 

or thermal that can be received by one ofthe senses and 

translated according tothe observers personalexperience. 

As one could imagine,this is a very difficult science to 

measureempirically. However,physiologists,psychologists, 

and physicists have all workedin variouscapacitiesin this 

field in an attemptto measureandrecord the multitude of 

physical and emotionalresponses to a building. Further 

more,manystudieshaveincluded attemptsto actually ana 

lyze and catalogue what buildings and their various ele 

ments actually"mean"to people. 

Semantics in the mostsimple terms is concerned with 

the waysin which signs actually 'carry' meaning. Asex 

plained bytheSwissphilosopherFerdinand deSaussure: 
"....in all matters,butparticularly in archi 

tecture,there arethosetwopoints;thething 

signifiedandthatwhich givesitsignificance. 
That which is signified is the subject of 

which wemay bespeaking;andthatwhich 
gives it significance is a demonstration of 
scientific principles."(Broadbent,133) 

In this relationship,the signifierconsistsofsome material 

representation ofthesignified,theconceptto whichthesign, 

or wordinlanguage,refers. Aswaspreviously mentioned, 

thisconceptofsignifierand signified mustbeformally united 

by socialcontractin ordertoforthe sign to carry meaning 

tctsi 
1 

1"# ♦* *♦
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A •I 
r 
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Christian Church issignified byacross 

u..jwjwrJ j|^m 
— -S.41:^I- — 

Significanceofcross derivedfrom the 
Oucifixtion j 

Relationship in Christian Church 
between the signified and that 
which gives it significance Source: 
Author 
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for the observer. In language,the rela- ;• -J 

tionship between word andconceptwas ;'W 

initially quite arbitrary. Broadbent ex- r-'f*: 

plored the condition of why English 'V'''"'•S'"-"'"3 

speaking peoplereferto aparticular ani- J' 

mal as "bull" while the French call it 

"boeuf and Germans «ter to It as"ochs" Though tni-

tially arbitrary,he states thatnow a social contractexists 

between allEnglish speaking people thatthe word"bull" 

willbe usedto describe this particular animal and no one 

canchangethiscontractumlaterally.(Broadbent,133)How 

ever,nosuch absolutecontractexiststothe meamngofar 

chitecture. Assuch,semanticsstudiesthe vanety ofways 

m whichsigns actwithintheframeworkofarchitectureto 

develop meaning. Forexample,adoor,both theexpression 

(form)and the content(action),fuse together to generate 

binary oppositions. Some ofthese oppositions could be: 

door/wall,presentplace/future place,orseparation/connec 

tion Thusthe sign'door'mustcreate acontractthrough 

Its relationshipto other architecturalsignstocreate acon 

textofcodes. ItISthrough thiscontextofcodesthatarchi 

tecturalsignsacqunemeamng.(Grandelsonas,203) 

Syntax isconcemed with the structure ofsign-systems 

muchhketheway wordsaregroupedtogethertoformsen 

tences. Thissyntactic approach,however,is notconcemed 

withthespecificsigmficationortheireffectthosemeamngs 
10 



have on those who interpret them.(Broadbent, 130) 

Saussure draws an architectural analogy to illustrate how 

thesyntactic andthesemanticinterrelate. 

"Fromthe associativeandthesyntagmatic 

pointofview alinguistic unitislikeafixed 
partofa building,e g.: a column On the 
onehandthecolumn hasacertain relation 

tothearchitravethatitsupports;thearrange 

mentofthetwo unitsmspacesuggeststhe 
syntagmaticrelation. Onthe otherhand,if 
the column is Done,it suggests a mental 

compansonofthis style with others(lomc, 
Connthian,etc.)* although none of these 

elementsis presentmspace;therelation is 
associative(semantic)"(Broadbent,130) 

Much like a sentence takesform based on the relation 

shipsbetweenit'sconstituentpartsofnoun,verb,adjective, 

etc.,some architects believethatabuildingmaytakeform 

based upon a similar developmentofrules of generation 

(transformation). Theserulesofgeneration arefoundedm 

theinnateunderstandinghumansalready possesforgener 

ating sentencesmlanguage with meaningin architecture. 

Furthermore,theseruleshavebeenexpressedby architects 

such asEisenman m theform ofalgonthms thatthey be 

lievecanbeutilizedto generate a"correctsolution"tothe 

forming and clustenng of spaces andforms. As such,a 

purely syntacticapproachcanbeaheavily mathematically 

based approachm determiningtherulesbywhich architec 

turalspacesandformscanbe arranged. 

11 



Representation 

The appearance that a sign takes is also a paramount 

issue when determining not only what, but also how 

sigmfiers arerepresentedmtheserviceofconveyingmean 

ingin architecture. Representationitselfiscomplemented 

bythe notion ofsign butitis architecturethatprovidesthe 

real context where representation is made 

possible(Grandelsonas,208)Oneschoolofthoughtonrep 

resentation IS that ofthe decorated shed as proposed by 

RobertVentun. In this model,Ventun observesthatsome 

building's architecturalqualities ofspaceandstructureare 

clearly subservienttothesymboliccontentasitis applied 

decoration rather than integral ornament. As such,it re-

mamsinformation withno ability orambition to betrans 

formedintoknowledgeorunderstanding. In Ventun'sno 

tion ofthe"decoratedshed",weseeacallforthe mostlit 

eralapplication ofsignagetothearchitectureasthemethod 

ofconveyingthemeamngwiththedecorationrelating httle, 

ornotat all,tothe structuralformandfailsto addresshow 

informationistransformedintomeamng Theresultofthis 

position IS one that begins to relate very closely with the 

studyanduseoficonographythatcanbecomedirectmeta 

phorsofthesigmfied. 

Conversely,theworkofarchitectssuch asEisenmanhave 

been morestringentlytargeted ataddressingthe basicques-

12 



tionsoflanguageandrepresentationthatexiststhroughthe 

articulation and configurations ofarchitecturalelements. 

As such,Eisenman is attempting to enclose all meaning 

withintheformorformalorgamzationsothatthemeaning 

becomesintransitive. Inthiscondition,formsarenolonger 

a"meanstoward an end,"arepresentation ofsomething, 

butan end m themselves.(Grandelsonas,203) Theques 

tionthis self-sufficientapproach raisesisthatofwhethera 

building IS enough to make a coherent statement or is it 

dependenton itssurroundings and/orculturetobeaplau 

sibleandsustaining narrative'^ 

Furthermore,Eisenman's position stillignoresthe no 

tionthatthebuildingcan and willcarry meaningoutsideof 

Itsformalarrangement. Forexample,formanyindividuals 

achurch symbolizesChnstiamty and woulddosoregard 

lessofanyspatial arrangementdevelopedthrough syntac 

tic development. In this casethe socialcontractofwhata 

church represents,though notculturally absolute,cansu 

persedetheformofthe architecture. 

ThesisExploration 

Thequestionnow becomeshow thisthesis willdeal with 

thebroadstudyofsemioticsmdevelopingmeamngthrough 

architecturalnarrative. Sinceitisnow understoodthatthe 

memories and personagesofthe various perceptorsofar 

chitecturecan allow foranynumberofreadingsofmean-



ing and giventhefactthatitisnotpossibletocontrolabso 

lutely the variety ofreadings bythe perceiver,this thesis 

willlimitItsstudytotherolethedesignerplaysin develop 

ing the code for narrative aimed atlinking meaning and 

expenence. 

Giventhis objective,itseemsobviousthatthestudy of 

semantic developmentis keyfor this study. Though the 

pragmatic orphenomenologicalaspectsofbuilding arein 

herentlyimportantforhnkingexpenenceand meaning,the 

fulldevelopmentofaframeworkforsuch astudy are well 

outside the bounds of available expertise and simulta 

neouslyfailto addresshow narrativeis actuallycommum-

catedto an observer. Furthermore,thepurely syntacticap 

proach todeveloping architecturefailstoacknowledgethe 

reality ofthree-dimensionalexpression and,continuesto 

resist the fact that all architecture camessome outward 

meaning basedontheindividual observer. Additionally, 

an architecturethatattemptstospeakonlyofitselfdemes 

Itselftothe vastmajontyofthepopulationbyrequiringthe 

reader be trained in and maintain anintimate knowledge 

ofthesymbolic universeofthe architectural profession s 

ownspeciahzedlanguageofdesignfundamentals. Thisis 

anunacceptableconditionforadesignerwhoseekstopo 

tentially provide additional layers of meaning for a 

building'soccupantsknowingthatboth peopleand build 

ingsalwaysreside withinlargercontexts. Withthesegoals 
14 



andtheknowledgethatinevitably allbuildings'carry'mean 

inginthesemantic sense,thesemanticapproachbecomes 

the mostcnticalcomponenttoexploremthesemiotic de 

livery ofnarrativethrough architecture. However,this is 

nottosay thatthesemanitc approach can notdenve addi 

tionalrichnessfromthe pragmatic andthe syntactic. The 

pragmatic could also be viewed as atoolforthe arrange 

mentofspacesthatservesbothfunction andthebasisfora 

sequentialnarrative whilethesyntacticmaybeincorporated 

in thelargercontextural associationsthatallow foracom 

mon"sentence structure." Thisin turn will allow forthe 

explorationofacommonbmldingbecoming partofalarger 

historical/culturalcontext. 

Focusing again on the semantic,it must also be deter 

mined m whatway the semantic representation will take 

place The notion ofVentun's decorated shed obviously 

will not allow for the exploration ofa building whose ar 

chitecturecanstand autonomousofthesymbolicmeamng. 

Furthermore,this approach deniesthenchnessthatcan be 

denvedfromintegratingthesequenceandarrangementof 

spacesintheserviceofcommumcatmgmeamng Thedeco 

ratedsheddoesnotprovidetheframeworkfortheobserver 

toengageandinteractwith the architecture or addressthe 

issue ofspaceasaconveyorofmeamngandthuscan only 

operateonavisual(pragmatic)level. Assuch,this univa-

lentsystem with its straight,simple,visual analogies be-



comesbonng whenstoppedofits actual signs. However, 

the overly abstractand syntactic methods as proposed by 

Eisenman also fail to achieve the fullest potential ofthis 

type ofexplorationofmeaning. Hereis anotherumvalent 

system that is too heavily dependentupon a specific and 

pnvate language of architectural design while simulta 

neouslyfailingtoconsiderthe associativeimagesthatthe 

pereeptorcan bring relativetotheformsandsequencesof 

the architecture. This condition could easily produce a 

buildingthatbecomesphenomenologicallyincomprehen 

siblebytheoccupants 

Thisthesispurposesthatthereexistsa'middleground' 

between theliteral sign andthe abstract,a middle ground 

thatcontamsboththeknownaswellasinvention(unknown) 
,,, „andprovidesthe possibihty ofacummulative living nar 

rativethatfindsitsrootsintheeveryday. Itisthis architec 

turethatdevelopsarichnessbyprovidingthetoolsbywhich 

toengage,explore,and understandthe architeeture andits 

meamngbasedonthe associativeimagesandbackgrounds 

oftheindividual andeachindividual architecturalexperi 

ence. Insummary,thisthesis proposesthatitisthoseindi 

vidual memoriesandexperiencesthatprovidesthe sigmfi-

canceforthe architecturalsigns associated withthe narra-

tive. 

Designer 
NARRATIVE 

Production 

im 

PostProduction. 
Perceptor 
Narrative 

Pereeptor 

Pereeptor 
Experience r Narrative 

pereeptor 
J=tecoUectioh< 

iMmiory... 
u"'M' V ' 

i 
Developmentofintention. 
Source:Author 
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Themain difficultyinthistypeofexploration liesinthe 

factthatunlikelanguage wheretheindividualcan usebut 

notmodifythesystemoflanguagemtheserviceofconvey 

ing meamng,the architectcan and doesmodifythesystem 

of signs.(Agrest and Grandelsonas,118) As such,there 

existsno'cookbook'onhowtoapproachthe development 

ofnarrativethrough architecture Thebestsolution tothis 

problemistheexploration ofhowformandits materiality, 

coupled with sequence are used to support a contract or 

codeforthe delivery ofmeaning m architectural projects 

thatconveynarrative asasourcefortheirsymbolicmean 

ing. Thisinvestigation willlook atthree projects,the Vila 

Lante atBagnaia,Terragni'sunbuiltDanteumdesignedfor 

Rome,andtheUnitedStatesHolocaustMemonalmWash 

ingtonDC,allofwhichdevelopandutihzetheirownumque 

semanticcodeto provides a visitorthe opportunity toen 

gagemaprocessofdiscoveryofthecontexturalnarrative 

thatmotivatedthe designer'screation. 

TheVillaLante 

Atfirst glance,the VillaLante atBagnaiais seemingly 

hkemanyotherRenaissancegardensdevelopedmthesix 

teenth century andlater. Withitscombinationoffountains, 

architecturalelements,andformalandnatural plantings,it 

seemslikeatypicalgardenthatisoften associated withes 

tates built during the Renaissance. However,acloserin 

spection ofits constituentelementsandtheir arrangement 
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reveals that the entire garden is 

actually a narrative allegory for 
Iferpi-sM 

the basic opposition between art H 
(man and civilization) and un 

touchednaturethatwasoften the 

subjectofRenaissancepainting, 

sculpture and architecture. 

The premise,or narrative,be-

hind the Villa and its garden is 

thejuxtaposition betweenthe Golden Ageofnature,ana 

ture untouchedby man,andtheAgeofJupiter,an agecon 

sideredsynonymouswith the presentageand thetoiling of 

manin workingtheearth. Atthe villa,thisjuxtaposition is 

madebetween the natural woodsthatrepresentthe Golden 

Age,andtheterraced and symmetrical garden,represent 

ingthe AgeofJupiter. However,to tell these opposingsto 

ries oflife with nature,the gardensofthe VillaLante does 

notfollow a defined linear narrative sequence,butrather 

developsthethemeofthe progressionfrom natureinto art 

with iconographic elements within a general procession 

through the garden.Herethe collective experience ofthe 

gardens and the architecture communicate the narrative 

experience. 

Life in the Golden Age was pure,natural,and free;a 

time when menlived togetherin peace. Inthe VillaLante, 

•4 

Aeral rendering of Villa Lante. 
Source; Lazzaro-Bruno 

\ V 
i'i \ 

■MM 

Formal Gardens - ■ fJatural Gardens^, 
Age of Jupiter L Golden Age 

Plan of Villa Lante Source: 
Author 
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Entry Sequence to gardens. 
Source: Author 



 

 

the Golden Agebegins withtheFountain ofParnassus,lo 

cated attheentrancetothe garden,which servestoidentify , 
//'>%. Athe whole villa asaplaceofcontemplation undertheinspi-| Fountaii;., // 

ofthe 

Acornsration ofnature. Inconjunction with thefountainsiconog y'/ ':W! 

raphy related to Pegasus and MountParnassusfrom my- I 
1 

thology,thefountain'sjuxtaposition withthe villa,homeof » 

the Musesandthe place ofintellectual activity, beginsto ' 1-;^// of 
I 

DucksmakereferencetotheRenaissance notion ofnatureinspir- I 
y-fountain of 

V Parnassus 
ing art. In many ways,thisfountain and its relationshipto 

the villa serves asthecontractthatinformsa visitorofthe 
Plan ofNatural Gardens. 

Source: Author
narrativethatlies aheadin theremaining garden sequence. 

Theremainingfountains andelementsthat are associated 

withtheGolden Ageoccurinnospecific orderbutallserve 

to reinforce various mythologicaltales and their associa 

tion to the Golden Age. TheFountain ofthe Acoms,the 

Fountain oftheDucks,andtheFountain oftheUnicom all 
L,_J3tottaot|_____oj |j

use mythological iconography located in the informal, 

wooded garden tofurtherthe analogy ofthe earthly para 

disein an untouched nature. ' :|l^hlEtcfaaia 

r-— iiFountain s I -RiverGfS^ 

Life in the Age of Jupiter was dramatically different 

than thatofthe Golden Age. Here man hadto workfor his 

survival by learning how to hunt,till the soil, and build. 
Art- nature! 
subdued iBecause ofthis,man wasforced torelinquish much ofhis 

I Pamiissus 

freedom of his primitive condition in favor ofthe arts of 

civilization.Intheformalgardens,thereisagradualacqui 
Plan ofFormal Gardens. 

sition ofthe artsofcivilization as nature becomesincreas- Source:Author 



ingly moldedby civilization into 

art and the Age of Jupiter. The 

planting decreasesin naturalness 

andthickness,eventuallybecom 

ingahighly manicured,geomet 

ric garden as it travels back to 
v/-' 

ward the villa. Atthe transition 

pointfromtheinformaltothefor 

Section ofterracing Formalmal,atop the hill and at a point 
Gardens. Source:Author 

furthestfromthe villa,standsthe GrottooftheFlood. This 

grotto servesto tell the story ofJupiter'soverthrow of Sat 

urn andtheend ofthe Golden Age(actually theIron Age 

which followed the Golden,Silver,and Bronze)and the 

subsequentflood Jupiter used to destroy the increasingly 

evil world. Furthermore,itis this grotto thatservesasthe 

reservoirfor allthefountainsofthe villa. 

In the remainingformal gtirden,asin theinformal gar 

den,fountains,such as the Fountain ofthe Dolphins,the 

water chain,and the Fountain ofthe River Gods,do not 

follow a narrative sequence but continue to develop the 

generalthemeofprogressionfromnatureto artthrough the 

iconography ofthe Age ofJupiter. Atthe lowestlevel of 

the garden natureiscompletely subordinatedinto art. Here 

adjacenttothe villa,isthe mostformalgardenelementwith 

rigid geometric proportions,balustraded walkways,andan 

elaboratefountain. Thisareabecomesa completeopposi-



tion tothe naturalstate ofthe park whoseentrancelies di 

rectly adjacent 

Thoughthe designeronginally assumedthatthe visitor 

wouldbewellinformedregardingthe vanouscomponents 

of mythology that occur as iconography throughout the 

projectandserveto actually tellthestoryoftheseAges,the 

basic narrative oftherelationshipbetween manandnature 

IS still relevanttoday with culture,asasortofsyntax,pro 

vidingthe accepted"structure"to allowforthemeaningto 

develop and sustain The Villatranscendstimebecause it 

IS not self-referential like the architecture proposed by 

Eisenman orpureinformation aschampionedby Ventun 

Furthermore,itengagesourimmaginationsasaskustopar 

ticipate becauseoftheeternalnatureofthenarrative,anar 

rativethatspeaksto all ages. Thegardensatthe\dllaLante 

ISsimplyoneage'sinterpretationofthatnarrative 

Terragni'sDanteum 

TheDanteumbytheItalian architectGiuseppeTerragm 

isoneoftherichestexamplesofarchitecturethatlinksex 

perienceto meaningthrough narrative TheDanteum,an 

unbmltproject,wasconceivedasacelebration ofthe works 

ofDanteandwasintendedto serve asacenterofstudyand 

researchfortheItahan poet. However,the projectwasalso 

conceived asasymbolofMussolini'sItaly andan allegory 

fortheresurrectionoftheRomanEmpiresincebothTerragm 
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andMussoliniviewedDantewasaharbingerofandjusti 

fication for theItalian expansionist policies ofthe early 

1940's. In particular,the architect felt that Dante's Di 

vine Comedy most closely paralleled the politics ofthe 

poetand Mussoliniand assuch,selectedthe workasthe 

inspirationforhisbuilding 

Though politicallyinclined,Terragniwasan architect 

firstandforemostandassuch,demandedthattheDanteum 

be aresolute piece ofarchitecture above all else Hebe 

lievedthat whilethe building is aboutDanteand his po 

etry, it was not merely the Divine Comedy rendered m 

stone Forhim,architecturalthemes did notgrow outof 

the subject matter to which they adhere,butinstead are 

independentm ongm. Furthermore,he feltthat neither 

pragmaticfunctionsnorinstitutionalsymbolismcancre 

ate architecturalforms;noristheliteral sense ofabuild 

ing on Its ownterms a mere representation ofthe literal 

story ofaworkofliterature. Rather,theDanteum would 

be text dependentonly for its symbolic meaning. How 

ever,to create a building that was symbolic ofthe can 

ticlesoftheDivine Comedy,Terragniknew hewouldneed 

torelyonthe perceptionsandmemonesoftheviewer. The 

Danteumbeginswith a 'spiritualmeamng'(Chnstiamty) 

to give It Its own particular 'spiritual context' {Divine 

Comedy)andthen,throughform andsequence,overlays 

thebuilding with'grafted meaning'(Mussohni'sItaly). 
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TheDivine Comedyitselfis akind ofmemorybook or 

aguideforachieving divine graceand descnbesoneofthe 

mostelaborate architecturalsequencesin all ofliterature 

To build the Danteum,he knew that he would be able to 

invokethesensibilitiesofallItalians,whowereintimately 

involvedwiththehvesanddeathsofDante'scharacterssince 

they wereschoolchildren. BecauseTerragniknew this of 

his audience,hewasabletoavoidthe useofliteralfigura 

tive elementsmtheDanteum Thevisitors wouldprovide 

theirown memoriesofthe places and charactersofDante 

and would graft them to his abstract images. This illus 

tratestheimportanceofknowingtheaudiencethatwillper 

ceive the symbols the designer intends to convey. For 

Terragni,the solution to using architecturetocarry mean 

ingmtheDanteumwastoutihzetheexperienceofsequence 

and abstractformtogetherto provideacoherentnarrative. 

Theuseofan architecturalsequenceseemslike anobvi 

ousmethodforconveyingthenarrativeofthejourneyfrom 

Inferno toParadise given the highly descriptive architec 

turaljourneyofDanteasprovidedbytheDivine Comedy 

Assuch,Terragm usesaspecificsequenceofspacestocre 

ateasettingforthepoem Additionally,thissequencebe 

comesthefoundationforhisestablishmentofthesemantic 

intentionsforthe building and is akey elementin the al 

lowingthe visitorto perceivethe signsofthe architectural 

formsasthelanguageofDante'spoem. 
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The first elementin the sequence ofthe building is a 

free-standing wallthatis paralleltothefrontofthebuilding 

which displaysalongfnezeofreliefsculptures Thiswallis 

an immense blackboard filled with 100 marble blocks, 

equivalentto the cantos ofthe Comedy,each blockin size 

proportionaltoits placeintheschemeofitscanto Further 

more,theversescontainingtheallusions,thereferences,the 

allegory to the empire is incised on the fa9ade within the 

blocks corresponding to the cantofrom which each is de-

nved. Assuch,thiswallbecomesthe'RosettaStone'forthe 

entireDanteum asitestablishesthe socialcontractbetween 

theviewerandbuildingbyinformingthe visitorofbothstory 

andsymbol Thisistheonlylocationin whichTerragm opted 

to use moreliteral(ala Ventun)signageto establish mean 

ing. However,this move allowedhimto morefully utilize 

abstractformsandimagesm othersequencesofspacesthat 

couldthenbe grafted overbyeach visitor'sown memories 

and meaningswithinthelimitsthefnezewallestablished. 

The entrance to the building is located parallel to and 

behindthefagadebetweentwohigh wallsofmarble,further 

restatedby anotherlong wallparalleltothefront. Thisis an 

effort to correspond to Dante's concept of"justification" 

throughthe manipulationofentry. Thissequenceestablished 

the charactenstic ofpilgnmage that visitors mustmakeby 

forcing visitorsintoasinglefile procession,guidedonlyby 

Paradise Purgatory 

Courtyard InfOTO 

Street 

Paradise 
pur^tory; -j- ji 

Street 

Circulation and ascention 

diagram through Danteum. 
Source:Author 

ForestofJOO'cdlutnns m-' 

t# 
Courty 

memo 

1 Streetf > 

Entry Sequencefrom streetto 
Inferno/Lihrary. Source: 
Author 

}'^Entb-

Fneze^.Vf 

Street 

Section through entryfrom 
street. Source:Author 

25 

https://Fneze^.Vf


theintensesunhghtfromthecourtyardahead. Uponenter 

ing the courtyard,the visitor discovers a 'forest' of 100 

marblecolumnsthatarerepresentative oftheforestDante 

entered atthebeginning ofthe Comedy. Eachcolumnsup 

ports acapitalthatis usedto supportthefloorofParadise 

abovewhichcontainsstnpsofglassbetweenthecapitals 

Fromthis pointthe visitor,mayenterthestudy centerof 

the building orcontinue Dante'sjourney by passing five, 

freestanding statuesthatareplacedinfrontofonlytheonly 

doorway portalintheentire building. Thesestatuesrepre 

sentthedamnedwnthmgmagony and areapreludetothe 

"gateofhell"representedbythe portalbehind. Ofparticu 

larinteresthereis thefactthatTerragnielected notto use 

thefamous mscnption,"Abandon all hope,ye who enter 

here"thatDantehaddescribedintheComedyasbeingplace 

abovethe portaltoInferno. Rather,Terragm preferred to 

relyontheknowledgeofthe observertofill mthecharac 

ters and allegories usrngtherrownknowledgeandthecon 

textestablishedbythefneze wall whiletraversing his ab 

stract spaces In doing so,he creates an experience that 

makestheuseractively participateinthe architecturerather 

thanjustpassivelyrecievmgit 

RefemngtothespacededicatedtotheInfemoTerragni 

remarked. 

1 
r 

Forest ofcolumns supporting 
Paradise. Source:Author 

FlootofParadise 

Section through forest of 
columns and floor ofParadise. 
Source:Author 

Thefive writhing statues atthe 
portaltoInferno.Source: 
Author 
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"Thespiritualreferenceanddirectdependenceupon 
the first canto of the Poem must be expressed in 
unmistakablesignsbyanatmospherethatinfluences 
the visitor and appears to physically weigh upon 
his mortal person,sothatheis movedtoexperience 
the 'trip' asDantedid."(Schumacher,49) 

Toachievethe story ofInfernothrough the associationsof 

the viewer,Terragni stimulated thefeelings ofseparation 

andisolationthrough the useofdiscrete naturallightfrom 

slits in the ceiling and the shifting geometry ofthe room 

structure. TheInfernoroom is made up ofseven squares 

thatare disposedin adescending spiral. Each squarecon 

tains asinglecolumnthatconnectstheidenticalsquaresof 

floor and ceiling and have athickness thatis proportional 

to the weightthey carry. Together,the seven squares and 

columnsbecomeinfinitein numberby theimaginary line 

that collects the group in a spiral. Here Terragni is again 

relyingontheobserver's perceptionstocompletetheimag 

ery ofInferno and demanding their active engagementof 

the narrative.AsTerragni stated: 

"Ifthe DantesqueInferno,forinstance,were to be 
plastically delineatedbyaseriesofdiminishingrings 
in theform ofafunnel,ending in the vertex ofthe 
Devil,with theintervals,jump,bridges,rivers,etc., 
so admirably described by the Divine Poet, this 
would almostcertainly notcreate the exciting ef 
fectbecausethe presentation would betoo literal a 
version ofDante'sdescription."(Schumacher,51) 

ThetransitionfromInfernotoPurgatory is madethrough 

thecomerofthefirstspaceandrequiresthe visitortoclimb 

Interior PerspectiveofInferno. 
Source: Author 

Entry/Circulation through 
Inferno marked by columns/floor 
slabs. Source: Author 

Play ofnatural lightfrom slits in 
ceiling ofInferno to aid in 
marking circulation. Source: 
Author 

Section through inferno. 
Source:Author 



 

Interior perspective of Purgatory.
Source: Author

Source:
Author

along,stepped rampto enter the second space. Here the 

sequence addsto the narrative experience by literally re-

quiring the visitorto slip outoftheconfinesoftheInferno 

andriseup,with adegreeofeffort,tothe greaterpromiseof 
Purgatory. Theroom itself,though identical in size toIn-
femo,isofanoticeably different atmosphere asthey very 

massiveceiling ofInferno gives wayto a moreopen view 
tothe sky. However,the viewshereremainframed. 

The Purgatory room is divided up into seven squares 

that are identical to the seven square of the Infemo thus 

utilizing the visitors memoriesofInfemotobuild upon this 

next space. However here the squares are in a reversed 

direction. Thesesevensquaresbecomeframed viewstothe 

sky thus leaving the room freefrom all interior columns. |'» 

Terragnicomments; 
"Andby making useofthe abundantlightfromthe 
wide rays ofthe sun that burst through the ample 
openingsinthe ceiling,we willsucceedin creating 
an ambience in which the visitor feels a salutary 
sensation ofcomfort,calling his attention tothesky 
again,butframed by geometry."(Schumacher,53) 

ForTerragni,this is a significant effect as it relates to the 
secondcanticleoftheComedyin whichDanteexploresthe 

expiationofsinthrough penitence. Thecondition setforth 

by this room is a gesture related to the presenting ofthe 

sinners with humanity by the angels above. Furthermore, 

Terragni abstracts Dante's "form of a tmncated conical 

PQInfernonm 
\ If 

from Inferno to 
Purgatory. Source:Author

^, 

|1 T| 

Interior perspective ofPurgatory. 

Source: Author 
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Comparison ofFloor Plans of 
Inferno/Purgatory. Source:inferno/Purgatory. 
Author 
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The Infinite spiral ofInferno/
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Source: Author 
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mountain. ..anislandinaseaof 

water"by placing aspiralimma 

ture mountainmthecenterofthe 

room. Together, the mountain 

and the lightfrom the openings 

speakofthePoetreceivingon his 

foreheadthesignofthesevensins 

bythe angels who arethecustodiansofthe mountain. In 

thespacededicatedtoPurgatory,wecanseehowthearchi 

tectcontinuestobuilduponthelanguageofthe preceding 

spaceasawaytoextendthe meamngsofformestablished 

inthe socialcontractbetweenthe viewerandthebuilding. 

ToascendtoParadise,the visitormustexitPurgatory at 

thecomerandbegin achmb 

along three groups ofthree 
x'" 

Purgatorysteps. This stairisidentical 

m width to the slotted en 
Library 

tranceofthebuilding and,as 

such,force visitorsbackinto 

a single line processional 

Thismovementinthesequencebnngsaboutanalogiesof 

the souls difficult nse to paradise and begins to speak of 

how each man mustapproachGodindividually. Oncethe 

visitor enters theroom,they notice the Paradise space is 

muchlesssohdthan allthe previous sequencesforinPara 

dise,materialityisnotimportant. However,Terragnicre-

M I 

The presentation ofthe sinners to 
the angels and the conical island 
mountain ofPurgatory 

Roomtdthe 

.'Bmpire-. 

neze 

'aU« 

Section through Inferno/Library/ 
Purgatory. Source:Author 

Circulation through'Purgatory. 
Source:Aurthor 
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ated thiseffectnotthrough theabsenceofform,butrather |7|' 
by the destruction of materiality and architectural forms. ^ 

Theroom is made ofthirty-three glasscolumnsthat sup- |I |j |||j|| i 
portatransparentframethatis open totheskysurrounded 

by wallsthatarefurtherdecomposed along thesame grid, Perspective ofParadise, 

with glazing betweenthe blockssupportedbythecolumns Source.Author 
ofthe"forest"below. Thisgives the entirespaceasenseof 

being weightlessness. 

■,Q Paradiise ' ,o f '' ' fen Purgatory
Paradise is also the place y, sg q! u crj . 

•o : ! :o 1 ■ ' 
where the forms, in particular, be- o ^ f- i , .~J ' -O |0 0 O .0 I 
come a desirable method of con- o o o •• "|" «» •» " |

fI T I """ veying meaning when they are J I Room to the Roman 
I I Empire s i 

overlaid with semantic intention. 
Sequence from Purgatory to 

The column absorbs the most levels of metaphor in Para- Paradise, Room to the RomanEmpire and Exit. Source: 
dise. Besides being a generic architectonic element, it be- Author 

comes a symbolic reference of the Divine Comedy when it 

is used in conjunction with the other semantic intentions of 

the spaces. The columns become the symbol of infinity, or 

eternity, when articulated in glass hke the colunms of Para 
dise. The transparency of the col 

umn coincides with Dante's con- ^ i ' 

cept of transparency in Paradise, I ] |
I I ; f 

divine grace is revealed. How-

ever, the glass columns only func-
Section through Purgatory/

tion as symbols when they are perceived with the other ele- paradise Source: Author 



mentsofthebuilding Forexample,theconceptofthespace 

as Dante's Paradise is made more meaningful by the se 

quences thathave broughtthe visitorto this finalroomin 

thesequence Itis questionableifthesamereadingscould 

be achievedifa visitorhad notalready begunthe associa 

tive processin spaces dedicatedtotheInferno andPurga 

tory Furthermore,in Paradise itself,Dante's concept of 

Godbeing"receivedinonewaybytheseparatesubstances, 

thatIS,by angelswhoarefreefrom allcoarsenessofmatter, 

being,as it were,transparent by reason ofpunty oftheir 

form"ISonly achievedinthecolumnsbecauseoftheirrela 

tiontothe dissectionofthefloors,walls,andceiling ofthe 

Paradisespacewhich,in totality,resultintheabstractingof 

thespace awayfromits'concreteness.'(Schumacher,53) 

In thiscondition,thecolumn achieves architecturally what 

the soul achieves when freedfrom the body and become 

angelsinhabiting afloating space 

The processionfrom dense,toframed,to openfollow 

ingasystemofascenttothemostholyspaceleadsthe visi 

torfinallytotheroom dedicatedtotheEmpire Thisspace 

displacesspacefrombothPurgatory andParadiseandlies 

paralleltotheaxisofViadell'Imperoon whichtheDanteum 

sits. ThismoverestatestheconnectionofthePiazzaVenezia 

and the Colosseum making the building a microcosm of 

Terragm'sconception oftheEmpire Theposition ofPara 

diserelativetotheroomfortheEmpirealso marksthe m-



terdependence ofthetwo and symbolizestheinterdepen 
. Roomtothe 

dence ofthe church andtheEmpire,each ofwhichDante RomanEmpire 

believed derived its powers directlyfrom God. Asthe ar Purgatory 

chitectelaborated: 

"This room of fundamental spiritual importance Library 
comes to represent the germ of the architectural 
whole Itthereforecan beinterpreted asthecen 
tral nave ofa temple,dominating and giving light 
tothe minorspaces. Thereference tothethemeis Roman Empire. Source: 
clear:The universalRomanEmpirethatwasenvis- Author 
aged andforecastbyDanteasthe ultimate purpose 
and the only remedy for saving humanity and the 
Churchfromdisorderandcorruption."(Schumacher, 

^ ? " 'i Danleum 
jIf - 'i I' 

Placed attheend ofthis long narrow space is animage of 

an eagle which also hasarathercomplex origin relativeto v 

Danteand Mussolini. Thisimagerefers directlytothetrans- site Plan Source: 
Schumacher 

formation ofthe letter'M'into the image ofthe eagle in 

Canto XVIII ofthe Paradise. The eagle is a symbol of 

imperialjusticeand appearsas atransformation ofthelast 

letterofthephrase"Diligite Justiatin QuiJudicatisTerrm" 

(He who rules the Earth must administer 

justice).(Schumacher,56) Additionally,the eagle is also 

symbolicofDante'sreferencetothe nullificationofthetem 

poral powersofthe papacy and theinstallation oftheEm 

pire. The'M'from which it wastransformed additionally 

referstoMussoliniwhooftensigneddocumentswithasingle 

large'M.' 



With this inclusion ofthe room for the Empire in the 

Danteum,the architect hastaken the individual 'spiritual 

meaning'(Christianity),overlaid it with 'spiritual context' 

(Divine Comedy),and ultimately provided anew senseof 

meaning(Mussolini's new Empire)and a conclusion for 

the narrative. ThusTerragni,through adesigned architec 

turalsequence,transformedDante'sentiretextinto anex 

perience that links the building to the both Dante's work 

andthe architect's beliefsregardinganew RomanEmpire. 

Freed'sUnited States HolocaustMemorial 

TheUnited StatesHolocaustMemorialandMuseumin 

Washington,D.C.is a strong example ofthe art of using 

architecture asacollective narrativeofaneventasepic and 

multi-faceted astheHolocaust. Inthiswork,architectJames 

IngoFreedtookthe daring strategyofusingthe veryfabric 

ofabuildingtoconveythe criminality andhorrorssuffered 

byJewsduring World WarII. Whatmakesthis workeven 

more spectacular is the fact thatthe designer was able to 

achievethedesired moodsandemotionsfromthe building 

withouttrivializing the memoryorfailing to acknowledge 

theimmediatecontextoftheneoclassicalgovernmentbuild-

ingsthatsurroundthesite. Tobesuccessfulinthisendeavor, 

the architectdesignedtheimagesandformsofthe building 

tobeastimulusforthe memoriesofthe visitors to memo 

rial. Heisrelying onthe useofthese memoriesto establish 

thesocialcontractby whichtheentirebuilding will become 



an engaging narrative oftheeventsthatare describedin the 

exhibitscontained within its wall. Thefinal designisone 

thatembodiesthe deliberatenessandfrightening efficiency 

ofthedeathcampsthatpervadedtheHolocaustnestledcom 

fortably withinthe heartofmonumental Washington. 

Atfirstglance,the building'sexteriorseemsbenign. On 

three sidesthe buildingisenvelopedinlimestone,the most 

common building materialin official Washington(andlike 

wise reminiscent ofthe monuments and buildings ofthe 

bureaucracies who'administered'the holocaustfrom Ber 

lin)and address the adjacent neoclassical Bureau ofEn 

graving andPrinting. Onthefourth sidetothe north,pyra 

mid roofstopfour red brick towers and acknowledge the 1======^^ 
Victorian red-brick Auditors building. The building also uaiiof 

makesan additional gesturetowardsitssurroundingson its I Hallofjl t Witnessj Rememi|ance Exhibition 
Space 

west side by a semi-detached,six sided Hall ofRemem- '"T 

brancethatstandsasacompanion tothe nearby Washing- pi^n ofMemorial. 
Source: Author 

ton MonumentandJefferson Memorial. 

However,theexteriordoes morethan addressitssurround 

ings,itis also wherethe story beginsasa viewerbeginsto 

ception,disengagement,and duality. The 14"* Street en-
View of14th Street Entrance, 

trance,acurved portico with squared arches,window grat- source: Russell 

ing,and cubed lights,is actually a fa9ade or fake screen 

that masksthe disturbing architectureofskewedlinesand 



hard surfaces oftherealentrance thatlies behind Thisis 

thefirstelementthe beginsto speakofhow both pastand 
*u;>-

presenthasmaskedthe atrocities associated withtheHolo 

caustandItIS onlybypenetrating beyondthatfa9adedowe 

discoverthe truth thatlies behind. This parallelshow we Entry Sequence. 
Source:Author 

only discoveredtheextentofJewish perseeution afterour 

troopsliberatedtheconcentrationcamps. This piece also 

begins the motifofcontrasting appear 
Glass 

pdge^ 
anceandreahtythatisrepeatedthrough 

out Additionalpieces,such asthefour 
Portico Ha^ of 

towersonthe north side ofthe building Hallof 
Renem 

brai 
Witness 

thatbeginto suggestguardtowers,fur 

thercomphmentsignification astheytrig 

gerourmemoriesand associations with Section through Entry/Hall of 
Witness. Source:Author 

theconcentrationcamps 

Ontheinterior the message and powerofthe message 

becomeeven more pronounced. Visitors enterthe center 

throughacanopiedentranceandcrossoveraraw steelplat 

formtoentertheHallofWitness Thistransitionalthresh 

oldseparatesanddisplacesthe visitorfromtheoutsideworld 

andbeginstospeakoftheseparation andrelocation ofthe 

Jewish people bythe Nazis Theentrysequence isinten 

tionally disonentmg m an effortto allow visitor to under 

standasmall portion ofthealienation,claustrophobia,and 

fearoftheunknownthatwasprobablyexperiencedby vic 

tims astheyamvedatthecamps. Thismovebythe archi-



tect has thus begun to transform memory into a physical J| 

condition thatonlyfurther validatestheintentofthebuild- p 
ing with the visitor. H 

Inside the actual construction begins to also become a 

signifierofthecollusionofindustry withtheNazisandhow , P 
theybegantotwisttechnologyto manufactureannihilation. Mf 

f99b*' I 111 

Visitors see whatFreedsaw in histrip totheconcentration 

camps:the chilling wood trusswork ofa bridge that was -^ r 
usedtoseparateJewfrom Gentile;an ordinary box-carused 

totransportpeopletodeathcamps;thetrademarkofamanu-

facturerwhocreatedtheovendoorsusedin cremation. The Interior ofthe Hall of Witness. 
Source:Russell 

raw brick load bearing walls ofthe Hall,the tumbuckles 

thatconnecttie-rods,andtheexposedstracture all beginto 

speakofthelofty idealsofreason and orderthat weresup-

arecertain methodologiesofconstmction,certain tectonics K J 
that begin to be very powerful in the memory of 

place."(Russell,59)Here again wesee wherethe designer |
immm 

isusingimagesthatare readily associated,almostuniver-̂ iL— 

sally,with theHolocaustashe askseach visitorto addtheir 
Construction detail oftrusswork 

own personages,memories,andexperiencesto bring physi- with the tie rods connected by
tumbuckles. Source: Russell 

cal dimension to the story ofthe holocaust. In doingso,he 

hoped to beable to makethe Memorial associativelysym 

bolic and avoidresuscitatingthe literalformsofthe Holo 

caust. 



 

 

 

Glass Bridge

construe p S 

establish the story ofthe Holocaust based on the relative 
_, , u 1 4^u Exterior view ofglass bridges.

position ofvisitorsin thespace. Thosewho are below the j^^ssell 

bridgesin theHallofwitnesscan seethe ghostlyimagesof 

individuals crossing from one side ofthe museum to the 

other. This uniqueimagery further expresses the separa 

tion andisolation ofthe Jewish people asitrecallsimages 
I Glass Bridge

ofbridgesthat were constructed overthe ghettosto allow L IS —— 
., ExhibitionP■" " Aryans to pass through without coming into contact With — HaiiofHall of 

=ss= I. Witness[ Witness 

the Jews. Furthermore, this notion of separation through — 
the bridges works even without knowledge of the historical 

r , Section through Hall of Witnessprecedent. Those on the bridge exit a segment of the mu- Exhibition Spaces. Source: 
r T j . Author seum devoted to the ghettoization of Jews and encounter 

the names of victims fused into the bridge's glass walls. 

This element of the bridge, as well as the place of origin of 

those who went to the death camps are emblazoned on an 

other bridge, present a different narrative experience than 

that of the previous experience from the Hall floor. Being 

on the bridge moves the visitor from observer to participant 

and again begins to turn history and memory into physical 
expenence. 



 

Other design features ofthe Hall ofWitness that recur 

throughoutthe buildingsummon more directly the narra 

tiveoftragedy ofthe Holocaust. Crisscrossed steel strap-

internal pressure;the Hall's main staircase narrowsunnatu-

camp;andexposedbeams,arched brickentryways,boarded 

. , ^ 4.U ^ Interior View ofreceding stairs in 
scoresthesenseofimbalance,distortion,andrupture that Witness. Source: 

Russdl 
characterizedthecivilization in which the Holocausttook 

place. Alltheseelementscombinetoinformthe visitorthat 

thereissomething amissand yetsimultaneously stimulates 

the memories and sets anemotionalstagefortheMuseums 

exhibitions. 

However,unliketheTerragni,Freed neversaw the need 

toestablish aliteral explanation,orcontext,thatthe visitor 

wasabouttoexperience outside the nameofthe Memorial 

alone. Hiswhole purpose wastolendaphysicaldimension 

tothe horroroftheHolocaustandtoourrelentless questfor 

remembrancebysimplyrelyingontheembededimagesand 

memoriesofthe visitors. Furthermore,the variousdisplays 



providedan additionaldimension,anotherkindofornament 

thatwasintegratedintothe architecture,thatwasnotavail 

abletoTerragm Byutilizing thetechniqueofphysicalex 

perience enhanced by memory.Freed was able to tell the 

tale oftheHolocaustwithoutresortingtoliteralrepresenta 

tion,overtsymbohsm,orinaccessible abstraction 

SummaryofCaseStudies 

In summary,thesecase studies provide astrongframe 

workforhow an architectcanlinkexpenenceto meaning 

through architectural narrative. Each ofthese works,m 

theirownparticularmanner,establishedthesocialcontract 

thatallowed theintendedreading ofthe designerto occur 

withtheir audiencethrough an understandingofthe param 

etersofknowledgeandexpenenceofthataudience. Fur 

thermore,the vanousdesignersutilizedthatknowledgeto 

furtherinformthedesign decisionsregardingform,maten-

ality,andsequence In doing so,they set-up thecondition 

thatwouldengagethe visitorsbyforcingthemto usetheir 

own memones,associations,andexpenencestoengagethe 

narrative andlink meaningtothe architecturalexpenence 

Additionally,each ofthesecase studies vary thetype and 

degree ofimagery utilized m the service ofthe narrative 

while all are successfulm transformingthoseimagesinto 

knowledgethroughthosesamememonesandexpenences 

ofthe building's occupants. As such,these three works 

demonstratetheinterconnectedandinterdependentrelation-

39 



ship betweenthe developmentof'sign' orsemanticcode 

andthe memoriesofthe viewerto providethesigmficance 

forthosesigns. Byunderstanding andnurtunngthissym 

bioticrelationship,eachofthecasestudieslinkexperience 

to meaningthrough architecturalnarrative. 
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Objective 

Thepnmaryobjectiveofthisthesisisto discoverifade 

signer or architect can use narrative as a method ofcon 

necting meamngtoexpenencein abuilding withinthecon 

textoftheeverydayenvironment. Toextendthis concept, 

theprogrammeofthearchitecturalinvestigationm particu 

lar attemptsto explore how this connection ofmeamngto 

expenencecan be utilizedtoreconnectpeopleto place. It 

IS hopedthatthisambitionforthenarrativeexpenence will 

promoteawayofbuilding and architecturalinvestigation 

thatcan counterthe"any-place"and"no-place"architec 

turethatISacommonby-productofmuchofcontemporary 

architecturaldesign 

Thisnotion ofreconnecting peopletotheimmediacyof 

theirenvironmentcan proveespeciallyimportanttoloca 

tionssuch asKnoxville,TNwhereefforts aimed atrevital 

izing the core downtown district are currently underway. 

Assuch,this architecturalinvestigation willfocuscommu 

nicating anarrativeexpenencethatrelatestoconnectingor 

reconnectingpeopleofKnoxvilletotheircityanditslegacy. 

ItIS believedthatsuchanarrativeexpenencecan adddepth 

tothe programmeandincreasethe probabilitythatthe ar 

chitecture willconnectwiththecity andit'sinhabitantsand 

thusbecomemorethan merefunctionalscenerym adown-



townlandscape. 

Thoughthe underlyingfoundation ofthis thesisis that 

anybuilding canbemscnbed with meaningthrough narra 

tive regardless ofthe activity programme or the selected 
Narrative 

Programmenarrative,theselectionofnarrativetoguidethedesign pro 
anative 

(peneD( 

cessandfacilitatetheselectedexpenence/meanmglinkis 
Activity 
Programme

thefirstand pnmary step m theinvestigation. Since both 

the activityandnarrativeprogrammearehighlycorrelated, Linkage ofNarrative and Activity 
Programmes Source:Author 

they also both need to be congruently refined m order to 

effectivelydeveloptheintentionalmeamngofthearchitec 

ture 

ActivityProgramme 

The aetivity programmefor the design investigation 

consistsoftwoindividualcomponentsto behoused within 

a single structure. The first componentis a general-pur-

pose bookstore for downtown Knoxville This activity 

programme wasselected because aretail bookstorecould 

be a veryimportantcomponentm the efforts to revitalize 

downtown Knoxville Bookstores offeradynamicofac 

tionthatcaneasilystretch beyondthenormal"mnetofive" 

life thatpresently existsm downtown. Theyaretheplaces 

where people gatherin today's societyto socialize,learn, 

investigate, relax, listen to music, and simply savor the 

knowledgeofhumamty. In an attemptto build uponthese 

43 



values and their potential for Knoxville, the activity 

programmeforthis downtown bookstore willconsistgen 

eral stack areas,a cafe, places ofreading and rest,and a 

smallstorytelling area. Thisdesigninvestigation willseek 

to alterthe normativebookstoreexpenencethroughmean 

ingdevelopedbythepresenceofageneralnarrativeregard 

ing Knoxvilleasplace 

The second component of the functional or activity 

programmeis anew homeforthe MetroPulse. Sinceits 

inceptionm 1992,theMetroPulsehasbecomeoneofthe 

mostvisible andrespected voicesrelativethe political and 

socialscenem Knoxville With astaffoflessthan twenty 

wnters,editors,and production assistants,thePulsecon 

tinuesto serve thecommumtybytakmganevermorepromi 

nentrolein attemptingtoinformandshapetheissuesofthe 

Knoxvillecommumtyandthedowntownaream particular. 

As such,this investigation develops a new homefor the 

weeklynewsmagazine. Thenew officesfortheproduction 

facilities include a reception area, archives,layout area, 

conferenceroom,employeesupportareas,andofficespace 

for the sales and editorial staffs Again,narrative isem 

ployedtogivemeaningandpurposetothedesign,although 

hereaspecific narrativecentered aroundthelifeofanindi 

vidualfromKnoxville'spastisused 



NarrativeProgramme 

Thenarrativeprogrammeforthisinvestigation alsotake 

on adualnature asitcorrelatesitselfwiththe dual activity 

programme Ashasbeen previously discussed,theobjec 

tiveIS to utilize anarrative that willfacilitate the connec 

tion ofpeopleto place. Assuch,theprimary narrativeem 

ployedmthearchitecturalexperience willbethatofKnox-

villeItself Thenarrative ofKnoxvilleisimportantin this 

investigationbecauselocalhistorylinkspeopleto specific 

places. Itdenvesitspowerofmemoryfromtherecogmtion 

oftheplaceandtherecollecUonsthereaderhasoflocations 

with whichthey areengagedm daily. Thislocalnarrative 

also provides aconnectionfor visitors by ennchmg their 

understanding andknowledgeofthepeopleandplacesthat 

havecreatedthecityofKnoxviUe. Itwillchallenge visitors 

and inhabitants to discover Knoxville's rich history on a 

personal as well asacollective basis. However,afurther 

explorationofthe activity programmeisrequiredto deter 

minehow andtowhatdegreethis narrativebecomesapart 

ofthetwobuildingcomponents. 

Whenlooking atthetwoactivitycomponents,thenotion 

oftheindividual andthe collective becomesa vehicle by 

whichonecan view therelationship between MetroPulse 

andthe bookstore Thebookstore servesm the collective 

manner as it houses the many vanedforms of published 

material. Conversely,thePulse,asaproduct,representsan 



single orindividualcomponentofthatlargercollection ofpublished goods. With thisthought 

as afoundation,the narrative ofKnoxville,its people,architecture,and history,becomesthe 

programmeexperiencefor the downtown bookstore. Tocorrelate the need for an individual 

narrative and the activity programme ofthe Metro Pulse,a narrative was selected that will 

speakofthe history ofnewspaperpublishing in Knoxvilleand,in particular,thestory ofoneof 

Knoxville's mostnotable and colorful newspapermen;Adolph Ochs. With thecombination 

andlayering ofnarrative and activity within theframeworkofthe collective and individual, 

thecondition has been established to allow for design exploration ofan architecture which is 

formed andinformed by narrative. 

ThestoryofAdolph Ochs 

Adolph Ochs moved with his family to Knoxvillejust before the end of the Civil War. Thisfamily of Bavarian immi 
grants metwith many difficulties in this new land; not the least of which was their father's seeming inability to find 
successIn business. Thoughseemingly quite happy,theOchsfamily resided in Knoxville'sgutterdistrictalong Central 
Avenue,then known asWater Street. 

To helpsupplementtheir father'sincome,theOch'schildren,including thefourteen year-old Adolph,tookjot® deliver 
ing the Knoxville Chroniclein 1872. Mostof their worl^ was in the daytime,but Adolph impressed Captain William 
Rule,the paper'seditorand hiswould-be mentor,so greatly thatheoffered him ajobasan apprenticetypesetter,or 
'Printer's Devil';ashift that wastoend each nightatmidnight. 

TheChronicle'soffice was housed in a long,onestory brick building upnear MarketSquare. ForOchsto walkhome 
when hisshiftended,thejourney would havetaken him directly pasttfiatold cemeteryon State Streetthat held the 
remalnsofmanyof Knoxville'sfamousand infamousresidents includingayoung man bythenameofAbnerBaker. 
Bakerwasa young Confederateonly22yearsofage when returnerl hometo Knoxville in 1885to discoverthat his 
father had been murdered in their homeon Kingston Road. Asubsequentvisittotown inan efforttoseekrevengefor 
hisfather'sdeath ended in Baker's arrestforthe murderofaformer Union soldier whom heshotonthestopsofthe 
courthouse. Thatsameevening,a vengeful moboverwhelmed thejailhouse staffand yanked Bakeroutofhiscelland 
hanged him fromatreeoverlookingthe river, Whentheyfinally cutthe bodydown,he waslaid to restin thecemetery 
besidethe First Presbyterian Churchon State Street. Hisobelisk isthe tallest monumentin the cemeteryand reads 
quite simply,"A Martyrfor Manliness. His death wasan honorto himselfbutan everlasting disgraceto hisenemies." 
However,this wasnotthelasttobe heard ofAbnerBaker. Fordecadesafterthelynching,peopledowntownandalong 
the tanksofthe river would tell the story ofa ghostlyfigureswinging bya ropefrom thebranchesofthatold tree high 
abovethe river banks. 

With the stories of the ghost of Abner Bakerthat haunted downtown In his mind and fearful of what he might see 
flickering offthosesolemn slabs ofthecemeteryinthe moonlight,Adolph asked Capt,Ruleto workovertime in order 
tomakethejourney homeduring ttie daylight. It wasduring the'overtime'sessionsthat he biecamean experttypeset 
ter and learned nearly every otherjob in thenewspaper business. 

By the age of 19, he was so confident in his journalistic abilities that he moved to Chattanooga to help found a 
newspaperknownasthe Chattanooga Times. Eighteen yearslater,Ochscameup withthe phrase"All the NewsTliat's 
Fitto Prinfto advertisea daily paperin New York City, Heserved aseditorofthe New York Timesfrom 1896to 1935 
and iscredited with foundingoneofthe mostdurable newspaperdynasties in America.....ail becauseofonespooky 
little graveyardfrom his youthful days in thestreetsof Knoxville. 

Story ofAdolph Ochs 
Source:Author 
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SocialContract 

The design investigation takes ongination through a 

closerinvestigationintothecommonalitybetweenthecol 

lective history ofKnoxville andthestory ofAdolph Ochs' 

days m Knoxville as the source ofthe social contract to 

serve the narrative Thisconceptisimportantto givethe 

narrative aframeworkthatallowsthe viewerto attach his 

orherown memoriesand associationstothe architectural 

experience. However,m contrastto theDanteum whose 

socialcontractexistedbothintheformofthevanousentry 

wallfriezeandtheextensiveknowledgeoftheItalianpeople 

aboutDante'sDivine Comedy,thisinvestigation mustfind 

someunderlying principlerelativetothenarrativethatex 

istson almostapnmalorsubconciouslevelunderstanding. 

In each ofthese narratives,thecemetery becomesasig-

mficantmomentorplace. Forthecollective,acemeteryis 

yet another physical manifestation of its history and the 

people who took part m its creation. For the individual 

narrative,the cemetery,particularly the old cemetery on 

State Street,wasthe ongmsof Adolph Ochs'fear;afear 

thatwouldultimatelybeacatalystforhisrapid matuntyin 

the business ofnewspaper publishing Thesearchfor ar 

chitecturalqualitiesthatexistbothmcities andcemeteries 

andthatcanbeappliedto thisnotion ofthe socialcontract 

yields four distinct charactenstics landscape, artifice, 

people,andrecordoftime. Withinthesefourelements,it 



becomespossibleto view acemetery asasortofminiature 

"city ofremembrance"whoseveryform and vanouscon 

stituentelements are directlyinspiredbythecitiesthatman 

has built This parallel could be further validated by the 

explorationofthedevelopmentofthehouse-likeformsthat 

areverycommontomausoleumsandgrave markers.How 

ever,forthepurposesofthisthesisthe paralleldrawnfrom 

thesefourelements willsufficeforthe architecturalinvesti 

gation. 

Landscapeisthefoundationfrom which both cities and 

cemetenesrise. Cities useand mampulatethelandscapeto 

build;they hamessthe powerofthenver,they harvestthe 

naturalresourcesforpurposesofman. Similarly,cemeter 

ies alterthelandscapebyusingitasa vesselforman.How 

ever,here man is returning himselfto landscape;almost 

providing his body as atonementfor all thathe has taken 

fromtheland 

Cities,by definition,aretheembodimentofartifice and 

the builtenvironment. The artifice comesin theformsof 

streets,buildings,and all the otherelements that anse di 

rectlyfromthe hand ofman. In the cemetery,this artifice 

comes m the form of monuments and markers that quite 

often arearrangedmgndsthatform"streetscapes"ofbuild 

ing and path. Obviously,both also require people to not 

only develop the artifice butto also occupy that which is 



built. A city IS notjust a place, a city is a collection of 

people Likewise,acemetery aloneexists asafinalresting 

placeforthose whohavepassedonand asaplaceforthose 

leftbehindto visitinformalremembrance 

Lastly,both the city and the cemetery are a record of 

time Acity bearsthemarksofthe vanousagesofmenthat 

haveoccupieditsstreets andhouses Itis a physicalrepre 

sentation ofthepassageoftimeand peoplethatisfoundm 

thelandscape,thestorefronts,the streets;itisfoundinthe 

very layers ofbuilding and growth ofa city. Thisrecord 

occurs very hterallymthecemetery asitisfoundonevery 

marker. Itis the narrative ofthe people whoonce walked 

thecity streets andisetchedmthe very artificeofthis"city 

ofremembrance." 

Given theirsubconscious nature andthe seeming ease 

ofcomprehension oftheir paralleltothecity,thesefour at-

tnbutes oflandscape,artiface,record oftime,and people 

serve as the pnmaryframeworkforthe social contractm 

thedesign investigation asthe narrativeexpenencebegins 

to attempttoconnectvisitorstothecityaroundthem How 

ever,thetruedevelopmentofthesocialcontracttakesplace 

asthedesigninvestigation beginsto mergetheseelements 

with the architecture and the narrative intention to create 

the umque architecturalexpenence. This developmentis 

furtherexploredmtheDesignInvestigation and Narrative 



 

Elementsportion ofthis section. 

Site Rationale 

When settlersfirst builtafrontier outpostalong the bank 

oftheTennesseeRiverbetweentheconfluenceoftwocreeks 

in 1791, they established what would later become the 

modem daydowntownofKnoxville. Assuch,thisdown 

town area is the heart, physically and historically,ofthe 

city and serves asthe strongestlink between its people and 

their past. Given the richnessofhistory,itsimportance to 

the narrative programme,and its ability to readilyengage 

thecitizensin theirown history,downtown Knoxville was 

alogicalchoiceforthecreation ofabookstore/newspaper 

office thatcelebratesthestory ofKnoxville and oneofit's 

famous,butoften forgotten,formercitizens. 

However,the particulardowntown sitingforthis project |^2g||||||||^ 
has moretodo with the quality ofurban fabric and the life Cumberland Ave. 
., . , ., • , , • • , ., Source:Author 
ofthe city than with any particular logic associated with 

the programmeofthe narrative orthe building. Theobjec- view ofsitefrom Church Street 
Source:Author 

tive ofthis thesis isto design a building 

-̂ j!™ 

tive and an individual in the history of 

Knoxville asopposed tothe narrativeof 

aspecific site in the city. Itis aboutthose 

people and places that both exist today 



and those that have long since passed >* 

away. It is our memory book of those <* ^ 
whocame beforeandshapedthecity that 

is visible today. 

^%2\ ;'''VV' 
The selected location for this the-

sis investigation is a parking lotlocated -'' ^ 
iS- •atthesoutheastcomerofGayandChurch ô  ■3m 

Street. This location presently represents XfS^^ -<. * 
one of the many 'holes' in the fabric of 

Aerial Photo of Site 

downtown and Gay Street in particular. At one time, Gay Source: Author 

Street was busy, vibrant urban corridor that was well inte 

grated with the rest of the city. What remains of the historic 

fabric along Gay Street is a mix of late nineteenth century 

and early twentieth century medium rise buildings that once 

made up the major commercial district in Knoxville. This Site Analysis of Views 
Source: Author 

site was selected because of the impor

tance that development such^as this book-

tion of two of downtown's busiest traffic 

corridors should make the project highly 

visible and potentially allow it to serve 

as a catalyst for the rejuvenation of the 

downtown commercial scene. Though 

this logic may seemingly have little to do 



Site 

with thegoalsofthis thesisasitrelatesto narrative,itserves 

the overall purpose ofthe investigation by promoting one 

iEfrofthekeygoalsofthe architecture;toengagethecitizensin 

astory oftheircity. Furthermore,thisthesisis atemptingto 

take a"common site"and an ordinary program to further 

demonstrate the viability ofnarrative in design no matter Ww 
i*dd1ive to significant locationsSite relathowcommon-placethe programme maybe. However,the 

from the narrative. Source;Author 

site holdssomehistorical significance asit wasthelocation 

ofTheKnoxville Chronicleforanumberofyears after 1880 \?v" 

andis only one block westofthe"old graveyard"on State , . , j 
l» •; 

Street. *'« 

PartiDevelopment:Establishing an Architec Layers/rings ofcity growth 
Source: Author 

tural Vocabulary 

With the activity and narrative programmesand the prin 

ciplesofthesocialcontractestablished,theconceptoflay 

eringbecomesoperativeasitrelatestoboththeprogrammes 

andthe notion ofthecity. Aswasmentioned previously,it 

isthrough layering,layering offunction,space,and narra 

tive,thatthis thesis proposestoinvestigate architecture as 
Diagram oflayers in plan Source: 
Authornarrative. Thinkingin the mostabstractterms,onecaneven 

begin to view thecity and itsgrowth in termsoflayers;with 

lingsofgrowth spreading outwardin afashion reminiscent 

ofthe rings ofa tree. Furthermore,this layering ofa city 

occursin section as building by man often beginstooccur 

overand atopthe previousgeneration'sinterventions. This 
Diagram oflayers in section 

layering in plan andsection wasthe firstelementinthede- Source:Author 



velopmentofaparti 

An additional basisfor this investigation that has been 

discussed relative to both the activity and narrative 

programmeistheconceptoftheindividualandthecollec- Collective/Individual element 
Source:Author 

tive. However,onecould also extendthisconceptfrom a 

macro view ofthe relationship ofacity(collective)and a 

house(individual)to a micro view ofa wall(collective) 

andabnck(individual). Combimngtheconceptoflayer 

ing withthejuxtaposition oftheindividualandthe collec 

tive yieldsthelanguageforthe partiforthis designinvesti 

gation. Thispartitakestheformoftwoentities,thecollec 

tive and the individual,thatmovesm and outofa central 

Parti Source:Author 
spacethatconsistsofdefinedlayersmtheform ofconcen-

tnc nngs. Furthermore,the area whose 

focusISonthecollectiveisthoughtofas 

a verytransparentand open with ample ,D D, a 

_D '0-' 
glazingandviewstotheoutside whilethe □ D,-0' O 
individual becomes very cellular m its 

—b e— p. . ..ft-construction with morelimited viewsto 

Artiface/Laudscape/Record/the outside. 
People (clockwise from top-left) 
Source: Author 

With this parti m place, the four ele 

ments of the social contract were then de 

veloped as various components of the 

parti. The structure that forms the layers 

or nngs of space are thought of as arti-



fice,the heartofthebuilding andthe naturaltopographyof 

the site arethoughtofaslandscape;thepenmeterwallsand 

thejuxtaposition ofexposed/protected matenalsbegan are 

thought of as a record oftune; and a central monolithic 

structure is thoughtofas the people Anotherelementof 

the parti thatdevelopsfromtheseelementsis an elliptical 

form placedin thecenteroftheconcentnclayers. Within 

thisellipseisfoundthemonohthic structurethatisthenar 

rative ofthe people and vegetation and open sky that be 

gins to speak oftopography. Thesetwo are placed m the 

center to commumcate the notion that the birth of a city 

requires nature and man. An ellipse was selected as the 

enclosingformfortheseelementsbecauseitisasingleform 

thathastwocenters andtwoaxis which havethecapacity 

tobothconnectandseperatethecenters. 

Thefunctionalspaces are placedinside this articulated 

parti baseduponthe narrativerequirementsofeach activ 

ity program. Thebookstore,usingthe narrative ofthecol 

lective,findsthe majontyofitsfunctionalspacemthe ar 

eas thatoccupy the majonty ofthe streetfrontages along 

GayandChurch. Thebookstoreopensitselftothepublic 

from GayStreetandthenloosely establishes acirculation 

path around the layers ofspace,moving inward towards 

thecenterandfurtherawayfromthestreetasthey progress 

throughthebuilding. Thishelpstoreinforcethe notion of 

viewingthecityfromthebroadestview,thecollective,toa 

SI 

Ellipse as container ofman/ 
landscape Source:Author 

GayStreet 

Circulation ofbookstore Source: 

Author 

NEWSPAPER OCHS 
Distnbution 

1 Layout/ 1 
1 Productiorl 

Editorial/ 

Reporting 

Circulation ofMetroPulse Source: 

Author 



moreintimate view,theindividual. Additionally,thecircu 
Bookstore 

lationthroughthespacesisimportantasawayofrecalling 
Pulse 

thenarrativein sequential ways. 

TheMetroPulseseekstocommumcatethenarrativeofOchs 

Functional areas Source: Author 
and of newspaper production as one moves through the 

space. Ochs'journeythroughthenewspaperbusinessoc 

cursm amannerthatisexactly oppositethatofactualnews 

paperproduction. Thenewspaperstarts with gatheringin 

formationfrom the broad happenings ofthe city(collec 

tive), moves to writing and layout(individual),and then 

goes to distribution (collective). Ochs started his career 

deliveringthepapersand ultimately worked his waytothe 

positionofeditor. Using circulation toreinforcethenarra 

tive,the MetroPulse then weaves m and out ofthe indi 

vidual and collectivezonesm response to both the narra 

tive programmeandthe particularfunction ofeachspace. 

ArchitecturalNarrativeDevelopment 

The architectural intervention that this thesis seeks to 

develop is one thatcan be thoughtofas a"time capsule" 

for Knoxville and the narrative ofits history Assuch,it 

employeesnarrativem avanetyofmannersthroughoutthe 

architecture. Thisoccursboth m very literal wayssuch as 

theuseofwordsandimagesintegratedintothe architecture 

and also m more subtle manners throughform and mate-

nal. Additionally,thebuilding makesextensiveuseofem-
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bedmentusing arange offound objects 

from Knoxville. Thisembedmentoccurs fess 

in such forms as cornerstones, window 
A , ..j |j 

pediments,door frames,etc. that have 

comefrom buildings that have been de 

stroyed or dismantled around Knoxville. The building source^Autho^^ 
willalsobebuiltfrom used brickthattoocomefromformer 

local buildings. Assuch,the materiality andfound objects 

become part ofthe language that supports the parti while 

the structure is employed to reinforce and make manifest 

thenotionsoflayering,time,and materiality. Furthermore, 

the opportunity exists to allow the citi 

zensofKnoxvilleto bring theirownob 

jects to be placein the architecture prior 

Cafe Area 
toconstruction. 

Entry Portii 

q'"'\ 
Bookstore Developmentand Experi 

q' 
r 

Gay StreetentialWalkthrough 

Visitorstothe bookstore areimmedi-
Bookstore entry 

atelyforced to physically separatethemselvesthe activity Source:Author 

ofthe street by movingfrom the sidewalk and into a cov- height 
, , , ^ fv space Source:Authorered porch whoseentry is distinguished on theGay Street 

elevation by alarge brick archway. Thisentry hall ofused 

brick is quite distinguished by itsjuxtaposition tothe glass 

walls thatform theremainderofthe Gay Streetelevation. 

Here the material and the form begin to recall the many 

othercommercial buildingsthatonceandnow occupy this 



 � 

veryimportantstreetin the life ofdown 

town Knoxville. 

Thisformalremovalfrom the street 

totheinteriorofthe bookstoreis doneto 

preparethe visitortoseethatplace hejust 

exitedfromadifferentperspective. Upon 

entering,oneimmediatelyisgiven aview, 

through the floor to ceiling glass wall,ofthe streetscape 

theyjust left. This area serves as the sitting area for the 

cafe and is directly adjacentto the cafe service and book 

store checkout. Additionally,there are two roll up doors 

which face Gay Streetthat will allowsthecafe to interact 

with the life ofthe street during periodsofgood weather. 

A visitor then begins movingfrom this entry area into 

the main areaofthe bookstore. Herethe visualconnection 

tothe notion oflayering is first madeasthe double-height 

spacerevealsachangeofmaterialfrominnerlayerto outer 

layer. The outerlayerthatformstheChurch Streeteleva 

tion is madefrom steel columnsand beams with concrete 

floors and ceilings. This layer then actually begins to 

"cover"theinnerlayer,builtofwood beamsandcolumns, 

completingthe notion oflayering in plan and section. The 

layering effect and the materials begins the narrative ofa 

Interior view ofbookstore main 

floor Source:Author 

I 
cityanditsgrowth. Also visibleisthelargeconcretemono-

„ , , , , Grid shift ofcentral monolithhth that nsesfrom the floor and punches its way through source:Author 



 

 

 

 

 

theceiling Thismonolith alsointersects 

theelliptical glasscurtain wallthatnses 

fromfloorto ceiling and creates an out 

door space m the heart ofthe building 

Inthisoutdoorspaceisplacedadogwood 

treeandavanetyofseasonalflowenng plants Aswasmen 

tioned previously,this ellipse andits contents tellthenarra 

tive oflandscape and man at the ongm ofthe city The 

narrativeofmanisfurtheremphasizedbythe multitudeof 

handspnnts,ofboth adults andchildren,themarkits entu*e 

surface. Themonolith also shifts its alignmentto markthe 

cardinal direction asa denotation ofthis narrative ofman 

as viewed m the broadest and mostideal manner as op 

posed to particularindividuals. Furthermore,itsformbe 

comestapered alongtwo sides as it nsestowards the sky 

creating an abstracted obelisk. Thisform can then allow 

the viewerto beginreading a parallelbetweenthecity and 

thecemetery. 

The narrative ofthe collective history ofKnoxville is 

dramatically captured m the mam building spacethrough 

i??-

Church Street Elevation 

Source:Author 

Roofing 
system 

Steelcolumn 

Glazmgwall 

Woodgnd 
wall 

Silkscreen 

images 

Narrative 

Insenptions 

Wallsection at Church Street 

Source:Author 

ik 

Stacks 

u 

r 
Out 

theuseofwordsandimages Awoodengnd wallthatforms| 

^ f'''theGayStreetelevationshdesintothespaceinfrontadouble g w 

heightglasscurtain wall,forming yetanotherlayerbetween nr-j I 

Gafe/Checkoujt I ,— 
inside andout Onthe honzontalmembersofthis wooden - I 

—I 
I 
1 

1 1 

..H H 

I Cafe Seating/Entry AreagndIS mscnbed dates,events,namesand wordsthatmake 

upthe social,political,and cultural history ofKnoxville Bookstoresecond floor access 
Source:Author 



Furthermore,the glasscurtain wall utilizes a multitude of 

imagesprintedon silk screen thatfurtherconveythecollec 

tive history ofthe city. However,these silk screenimages 

are located only on alternate rows of glazing that, when 

viewedin conjunction with theinscribed grid wall,creates 

a dynamic narrative experience by the 

layeringofimages,words,and viewsout 

tothecity. 

Moving uparampinto the nextspace 
I" i 

devoted to bookstacks,viewsouttothe 

city through the layered wall of narra-

tive andintotheellipticalspaceoutdoorspace atthecenter 

ofthe building is maintained. Though visitors are allowed 

to movefreely in and outofthe concentric layers denoted 

bythe material change,the primary circulation space still 

occursin the outermostlayer. Hereastairway is also pre 

sentedtoallow accesstothesecondfloorofthe bookstore. 

The second floor ofthe bookstore,also generally de-

voted to book stacks though seating areas are generously 

providedthroughoutthespaces,overlooksthedouble height 

groundfloorand maintainsaprominent view ofthe Church 
Street narrative wall and the city just beyond. As in the 
space below,theelliptical glasscurtain wallandthe"mono-
lith ofman"are still readily visible. Additionally,itisfrom 

Secondjiborlstiick |"j j |i 
.. 

^ 

1 

Section through stack areas 
Source: Author 
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Bookstore second floor plan
thissecond level wherethe occupantcan trulyexpenence source: Author 
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Glassskylight 
all sides oftheinnerlayerformedbythe woodbeamsand 

0o^>-0- o-o o1/ 
columns 0 

. 

Steelcolumn 

The silk screen images that are found on the Church 

Streetwallalsofindtheirwayintotheopposite wallofbuild F 

ingonthissecondlevel. Here,the steelcolumns aresepa 0 

ratedfrom the bnck wall,a separation thatis highlighted 
Bnckwall 

byaskylightaboveandthus providesa distinctly opposite 

treatment to the columns on the Church Street elevation 

thatheoutsidethe curtain walland arethusexposedtothe 

elements. Betweenthese steelcolumns,thehonzontalsteel 

mulhonsoffour-foot verticalspacingrunthelength ofthe 
Wallsection atfire wail Source: 

space. Here too glass is placed within the mulhons and Author 

treated withsilkscreenimages. However,inside thissideof 

the bookstorethe visitorhasmovedfromthe collective,as 

markedbytheopenquality oftheglazing wall,intoamore 

individualzonedenotedbythebnckconstruction andmore 

obscured views to the city outside As such,the images 

appliedtothe glazing are createdfromtheindividualnar 

ratives providedby visitorstothe bookstore Theimages, 

quotes,etc. will be collectedfrom those wishing to leave 

theirown pnvatenarrativeofKnoxville behind asarecord 

inthebuilding and appliedtothe silkscreentechnology as 

time andquantity allow 

Oneofthefinalpiecesofthe narrative also occursinthis 

area as the inner,wooded,layer reveals the"monolith of 



 

 

man." Here the monolith contains a 

hearth that becomes the backdrop for a j 

place for storytelling within the area , -— 

marked by the inner layer. Again this (j ;i ' 

- —. i 1 i 
provides a very literal narrative experi- ^ ' I |/ 

enceto take place asindividuals gather 

aroundthefire to tell the storiesofKnoxvilleandtheir his- ofstorytelling area 
Source: Author 

toryofthe city. 

Metro Pulse Development and Experiential 

Walkthrough 

Adolph Ochs,a Bavarian immigrant 

from a family of rather meager means, 

he wasintroduced to his profession via 

the backdoor;the place wherethefinished paperleavesthe Church Street elevation 
Source: Author 

presses. Aswasdiscussed relativetothe parti development, 

the spatial arrangementandsequenceforthe MetroPulse 

seeks to reveal the narrative ofOchsjourney through the 

newspaperbusinessandthereby alsocommunicatethenar r X\ V 'i 
column !' I ! 

rative of the art of newspaper production. As such,the E3^,_. 
Reception/- M| ; 1; 

ijourney into the MetroPulse begins atthe back door. Archives, L 
' V. -•H 1 a 
.TnA , .l 0 

\ i.i i 
Jpntry \ j-, 
- Courtyard. \ _J|Theentry tothePulseis markedintwo distinctive man- == I j 

ners.First,the wall madeofafourfootbyfour-foot grid 
Metro Pulse Entry 

slides through the bookstore punches through the rear of Source:Author 



 

the building and begins wrappingtherearofthe site toform 

an exteriorcourtyard. This grid wall notonly serves as a 

marker,it also beginsto tell the narrative ofthetopography 

ofthe site by descendingin heightfrom thefronttotherear 

ofthe building and becomesatrellisforthe growth offoli nil 

age along the Church Street elevation. The second entry 
1 ReceptioniAichives,.^'^

markertakes theform ofalarge sign painted on the brick 

wall ofthe service corridor ofthe building.Thiselement 

provides a literal sign as to the occupant of the building Section through Metro Pulse entry
Source: Author 

while alsocommunicatingthenarrativeofKnoxvilleby uti 

lizingthe building asabillboard;a practicecommonamong 

themany businessesdowntown andthe restofthe city. 

Upon entering the courtyard,the entry is visible in the 

formofan abstractednewsstandthatextendsfromthe build 

ing and sets upthe narrativeofthefinal stagesofnewspa 

per production;a stage thatis the bridge between the col-
View ofArchives and narrative 

lective andtheindividual. Additionally,the courtyard pav- column Source:Author 

ingandthe woodenentry pavilion exhibit 

a grid shift that aligns to the cardinal 

pointsto matchthe alignmentonthecen iurri-

tral monolith. Visitors movethroughthe 

m 

cantilevered entry pavilion and into the 

reception and archive area;the archive 

placed here to reinforce the narrative of 

newspaperproduction and this asthe lo-

cation ofthefinished product. 



 

 

Twoelementsimmediately engage the visitor when in 

the archive/reception room. First,the woodencolumn lo 

catedin thecenteroftheroom hasbeen altered bycovering 

it with asteeldrumfroman old printing press. Thisdrum 

hasetched on its surface the namesof all the newspapers 

that haveexisted in Knoxville's history. Additionally,the 

story ofAdolphOchsisetched prominently along sidethese 

names and includes much ofthe legend ofOchs'days in 

Knoxvilleand hisfearofthecemeteryon State Street. This 

isdesigned to setthe viewerupforthe restofthe narrative 

experiencefoundin the MetroPulse offices. Second ele 

mentthatcommandsattention istheentry axis thatcontin 

uesthrough the space arriving atthe base ofthe monolith. 

This monolith then reveals a stairway highlighted by the 

natural light from skylight above the monolith's hollow 

center. 

Moving upthe stairway,the visitor maynotice the epitaph 

from Abner Baker's gravestone engraved on the interior 

very base ofthe monolith. Thisengraving in conjunction 

with theform ofthe monolith beginstoreinforce the narra 

tive ofOchsandthe local legend ofhisfearofthe ghostof 

Abner Baker in the State Street cemetery. Additionally, 

this narrativeisreinforcedthrough the movementfrom the 

archives(end of newspaper production)through the ab-

stracted obelisk(Ochsfearofghostsasacatalystfordevel-

bookstore 

il^y<pt^t/ProducticjiJ 

bookstore servicyi 

Section through monolith and 
layout area Source:author 

Plan of layout/production area 
Source:author 
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editorial offices 
Author

oping additional newspaper skills)and 

arriving in thelayoutand productionfa 

cilitiesforthePulse(Ochs movingfrom 

delivery boytotypesetters apprentice). 

X. —4.^. .v, 

Atop the stairs and entering the lay-

outarea,thefloor within theinnerringof 

the woodcolumnsis markedly different 
View oflayout/production area 

than any other in the building. Here,the floor is created Source:Author 

from a multitudeofthe press plates,complete withthetype 

setting in place,that were used to print newspapersin the 

days ofOchs and a majority ofthe 20"'century. This de 

sign technique is a way the narrative begins to speak,not j j TUllfFniH^ J 

onlyofOchs'experience,butofthe differencetothe present ^ j I 
11 [^1 
T Offices 

day workingsofthe and how newspaperproduction 
I \ Porch 

hasevolved. Thisisfurtherstrengthenedthrough the struc-

Plan ofeditorial offices Source:tural layering where all the Pulse activity takes place be- Sourct 
Author 

yond this floor area. To further the narrative ofthe indi 

vidual nature that is associated with the activities of this 

space,extensive brickconstruction and very limited views 

to the outside and to the interior ofthe elliptical center of 
r-r-l 

the building are utilized. |r~ 
okstore l!|

; offices! ; 

il lo. 

Anotherstairislocatedinfrontofthe window in adouble 

heightspacethataddressestheentry porticoforthe book-

• , , Section through editorial officesStore. The stair,which discontinues the axis begun m the Author 

entry asa narrative aboutthose portionsofnewspaperpub-



lishing thataresomewhatlinearin nature,movesa visitor 

outofthelayoutareaandintotherealm oftheeditors and 

wnters. The narrative hereis thatthe origination pointof 

allnewspaperpublishing andthefinalstoponOchs'career 

ladder,occurs m a very collective manner and as such is 

given aspacethatoverlooksthe prominentcomerofGay 

and Churchfrom the secondfloor Theideaofthe Metro 

Pulse asoneofthe overseersofthe cityisextended bythe 

developmentofaporch atoptheentry porticoforusebythe 

staff 

In the office spacesfor the staff,the narrative ofOchs 

andtheroleofthenewspapermthelifeofthecityiscontin 

ued through quotes mscnbed m the mulhons ofthe glass 

curtain wallmuchlike the bookstore. Here,however,the 

inscriptionsfromOchsandothernotablesinthenewspaper 

industryreferencethemanynghts,duties,andresponsibili 

tiesthatthe press havetothe generalpopulous Theexten 

sive glazing ofthe space also reinforces this narrative by 

allowing reciprocity of views by the staffto the city and 

fromthecityintotheeditonalspace. Furthermore,theno 

tion thatItIS herethat alltheinformationis pulledmfrom 

the larger city as it begins itsjoumey to become pnnted 

word IS reinforced by the dramatic slope ofthe roofthat 

projects Itselfoutwardtothe city. 
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Summary 

Thefinal architectural product ofthis investigation is 

onethatseekstorootitselfinthat'middleground'between 

the apphcation ofinformation by Ventun and the exclu 

sive,selfreferential phenomenological architecturallan 

guageofEisenman Itseeksto developthefoundation,or 

subconsciousconnection,between architecture andpeople 

andtheplacestheyhveandbuilduponthatfoundation with 

a narrativeexpenence Itisthrough thisfoundation ofthe 

city andthecemeteryandtheintegrationofanarrativeex 

perience ofthose places created by the architecturallan 

guage ofimage,matenal,sequence,space,andform that 

thisthesisexploresthe developmentofsemanticsin archi 

tecture. In the architecture,one can begin to understand 

how thelanguageofthebuilding workswith theothercon 

stituent parts to create a condition where'signs' actually 

begintocarrymeamngthroughexpenence. Onecan begin 

tounderstandhowthesilk-screenimagescanbetransformed 

into knowledge or how the form ofthe monolith can be 

given significancethrough matenahtyorsequentialloca 

tion. However,itistruly onlythrough theengagementof 

theindividual and the apphcation oftheirown memones 

and associations dunngthatexpenencethatthe narrative 

and the semantic code can reach its final state. As such, 

this building could very wellbethoughtofasajournalof 

thecity witheach visitorwntmgtheirownpagemthatjour 

naleverytimethey visit. 



In conclusion,the developmentofthesemanticcodeor 

'signs'ofthe architecture,asdemonstratedbothinthethe 

sisinvestigation andthepreviouscasestudies,is highlyde 

pendentuponthose memonesand associationsofanoccu 

panttoconveythe narrativeexperience Assuch,onedis 

coversthatthetwoexistm asymbioticrelationship and as 

such cannotfunction withoutone another. This denialof 

the powerpresented by thisinterdependentrelationship is 

atthe heartofVentunandEisenman'sfailurem attempting 

to create ameaningfulnarrativeexperience,Ventunrelies 

solely upononesmemoryasstimulatedbymemory while 

Eisenmandemesone'sopportumtytousetheirownmemory 

tocompletetheexpenence. Atamimmum,thisthesisin 

vestigation has attempted to bndge this gap and create a 

true architecturalexpenencehnkedto meaningbythenar 

rative ofthe peopleandplacethatthe architectureintends 

to servethroughthenotionoftheeveryday. Ithassoughtto 

create from an everyday that is not linked to 

commodification asVentun doeswith his affinity towards 

theliteralsignsofLasVegas Nordoesitseektobecomea 

rarefied cultural building ofEisenman's which are often 

layered and grafted with moremeaningthan alocalbuild 

ingcan hold. Rather,itis an architecturethatadaptstothe 

localized condition andrecognizes nanative as aform of 

"living history,"ahistorythatis being wntten daily 
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Epilogue 
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This thesis investigation revealed thatthe proposition ofcreating a narrative experience 

through architectureisindeed adifficulttask withoutresorting solely to an"Ventunan"style 

ofimageandiconography AsIreflectnow upon workssuch astheDanteum,Imarvelatthe 

mastery ofform,sequence,light,etc to create spaces that spoke ofthe narrative m such a 

multi-valiant manner. However,one ofthe reasons I believe that each ofthe case studies 

presentedm thisthesis areso powerfulin their ability to conveythe narrative andlinkit with 
meamngandexperienceis duegreatlytotherelationship betweenthenarrative andfunctional 

programmes. TheDanteumtakesitsonginsfrom averypowerfulnarrativesource,anarrative 

that has distinct architectural qualities,and mames it with a purpose ofeducating visitors 

aboutthe works ofDante. The Holocaust Memonaltakes the memonesand stones ofthe 

holocaustand gives it architecturalform that serves to house those stones and the physical 

remnantsofthose memones.TheVillaLantetakesthe story oftherelationship between man 

andnatureanddevelopsan architecturalexpenencethatexistsasdialoguebetweengardenand 

artifice. Itisthistypeofmter-connectedrelationship thatbecamethepnmeobstacleformy 

investigation. 

Oneoftheinitial conceptsforthe developmentofthe narrative programme wasto utilize 

thetwostonesofAbnerBakerandAdolphOchsmtheserviceofthe dual activity programme. 

Ihadenvisionedthesestonesoftwomen,whosehvesintersectatthatcemeteryonStateStreet, 

becoming anurban playofarchitecture asthetwoprogrammeswould movearoundand past 
each othertouchingonlyinthatonesigmficantmomentinthelifeofthebuilding Asisevident 

m thefinal design,the notion ofutilizing Ochsasinspirationforthe MetroPulse wasarela 

tively obviouschoice However,to turnthe storyofBakerinto a general purposebookstore 

becameawholedifferentproposition Ifounditincreasingly difficultduringtheinvestigation 

todecodehowthestory ofBakercouldtranslateintothe activity ofabookstoreandconnectit 

tothe broader city withoutmakingits integrationinto the architecture very flat and highly 

scenographic Additionally,thisrathersimple story ofone,forgotten manmthe vasthistory 



wasbecoming amonumentaltaleinthe life and history ofKnoxville;and neither ofthetales 

nor the activity programmesthey seek to enhance are monumental. ThoughIam still con 

vincedthattheunderlyingconceptofthenarrativeofthefatefulintersectionoftwolivesin a 

sortofurban play asa basisforan architecturalexperienceis valid,thisinvestigation deter 

minedthatIt wasnotsuited as amethodtoconnectthe peopleofKnoxvilletotheir city. 

Lastly,Ifeelthesuccessofthisinvestigation is notm thefinal productofthe architecture 

thatis presented here;rather,itisfoundintheconvictionthatsuch ambitionsm architecture are 

possible. I can envision a senes of building's that could occupy Knoxville a theater that 

engagesthe public m Knoxville's culturalandtheaterscene oraradio station orrecordstore 

thatspeaksofKnoxville'sextensiveinvolvementmavanetyofmusicalgeneres Thepossi 

bilities are as vastasthecivic,culturalm and naturalenvironmentthatsurroundus. Mychal 

lenge to architects is to begin looking at these types ofsources as a design catalystfor any 

building programme. Such effortsmayjustallow usto harnesstechnologyandmodem build 

ing techniques in the service ofdirectly reconnecting people to their built environments in 

many accessible wayssuch asan architecturethatism oppositionto starting withtechnology 

and materialandrequestingthatthegeneralpopulationto accepttheirrandomformsasmean 

ingful. There is an old saying that"if you talk to a man abouthimselfhe will listen all day 

long"Ifwelet our buildings and theirlandscapes speak ofthe people and places who use 

them,people willlisten andthey will valuethese places andennchteh narrativeforgenera 
tions yettocome. 
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Companyupongraduation. Heviews hisbackground asthe architectasdreamer,theengineer 
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