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ABSTRACT 

"The Four Late Comedies of Sean 0 1 Casey" investigates 

the varying types of comedy treatment in four of 0 1 Casey 1 s 

late plays. These comedies, Purple Dust, Cock-a-doodle 

Dandy. The Bishon's Bonfire, and The Drums of Father Ned, are 

examples of 0 1 Casey 1 s later writing, which ranges from farce 

to symbolic fantasy. 

Data for t_1is study was gathered through the study of 

the above-mentioned plays, and the research of secondary 

sources, such as biographies on and critical texts about 

O•Casey and his works. The University of Tennessee Graduate 

Library was used as the resource center for this study. 

The four comedies ~eveal many different dramatic 

techniques, such as melodrama, farce, fantasy, and symbolism. 

The structure of each play, with the exception of Purple 

Dust, leaves someth'ng to be desired as the action meanders 

in no set pattern. Youth triumphant over age is a common 

theme in each of the plays as o•Casey attempts to point out 

the repressiveness of tradition and orthodox religion. The 

use of symbolism ranges from very little in Purple Dust to 

very extensive in Father Ned, which is a symbolic allegory. 
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CHAPTER I 

INTRODUCTION TO s Af O IC S~Y1 s D , TIC vRITIHG 

I. B· CKG OU D 

This thesis is concerned with the four late comedies 

of Sean 0 1 Casey: Purple Dust, Cock-a-doodle Dandy, 'ihe 

Bishop's Bonfire, and The Drur11s of Father Ned. These 
-- --- - ....;:;:.== --

comedies, representatives of O•Casey's later writing, in­

dicate varying types of comedy treatment. They range from 

farce in Purple Dust to the fantastic in Cock-a-doodle 

Dandy. The first chapter px-esent;s a general introduction 

to 0 1 Casey 1s life and his works, and subsequent chapters 

will deal with the specific plays. Basic themes in Sean 

0 1 Casey 1 s plays concern Ireland and Irish character, and 

the man and his work are best understood if they are related 

to the time and place in which he lived. Let us, therefore, 

discuss first the environment which influenced 0 1 Casey 1 s 

writing. 

Following the Anglo-Norman conquest of Ireland in 

the twelfth century, the Irish made many attempts to 

achieve Ho:,10 Rule. Charles Stewart Parnell was one of the 

most popular modern leaders in such a movement that came 

close to achieving success. All of Ireland revered arnell 

l 



as its savior. In! Knock at~~' the first of 

O1 Casey 1 s six autobiographies, he describes the feeling 

2 

of Irishmen toward Parnell. The occasion is 0 1 Casey's 

mother returning home in a cab from the hospital with her 

second baby boy who had just died. The cab became blocked 

by cheering crowds, and O'Casey describes the scene as 

follows: 

--'ie'll have to go a roundabout way, he said, or 
wait here till God knows when, for a fly couldn't 
get through a crowd like t~is, much less an animal 
like a horse. They're bringing Charlie Stewart 
Parnell to the Rotunda with bands and banners, where 
he's to speak on the furtherance of Home Rule for 
Ireland. That band k':1ows how to rattle out The 
Green Above the Red, I'm telling you. They've the 
best belly-drummer in the whole bloody counthry. 
My God Almighty, looka the way that fella's 
twirlin' the sticks. He's nothin' short of a genius 
at it. 

Then she heard a rolling roar of cheers breaking 
out that held on for many minutes, the cab-driver 
waving his hat, and yelling out a fierce and excited 
approbation. 

--That's Parnell himself that's passed, he said, 
when the cheering had subsided, Ireland's greatest 
son. I'd sell me bat, I'd sell he horse an' me 
cab, I'd sell meself for him, be Jasus, I'd nearly 
sell me sould, if he beckoned me to do it. He's the 
boyo'll make her ladyship, Victoria, sit up on her 
bloody throne, an' look round a livtle, an' wondher 
what's happenin. tl 

1 Sean O'Casey, Mirror in !'iY. House (New York)! vol. 
1, ~. 11. I Knock at the Uoor is a separate autobiography 
in the complete collectionEmtitled Mirror i!!, & House. 
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Parnell died in 1891, and for a few years after his death 

tnere was a lull in political activity. In this period 

the nation's spirit expressed itself in a renaissance of 

Irish literature. 

In 1898, 1lilliam rlu tler Yea ts, Lady Gregory, and others 

founded the Irish Literary Theatre. In 1902, they 

joined with a group of amateur actors, headed by Frank and 

lilliam G. Fay, and established the Irish National Theatre 

Society. Because she was impressed with this movement, 

Hiss A. E. F. Horniman, an ...mglish Quaker, bought the 

1echa...~ics 1 Institute in Dublin in 1904, converted it into 

a theatre, and gave the use of it to the Society. 11.t tnis 

time the Irish Literary 'ibeatre became known as the Abbey 

Theatre. 

The old Lechanics 1 Institute, which had been situated 

on Capel Street, acquired the site of the burned-out 1b.eatre 

Royal Opera House on Abbey Street. The Institute, because 

of lou finances, became almost derelict; however, Hiss 

Horniman spent about 1300 pounds on alterations when she 

acquired the property for the Theatre Society. In 1905 she 

bought some stables next to the building and converted 

them into the green-room, the office, a small wardrobe-

room, and a rehearsal-room. Later Hiss I-Iorniman converted 

otner stables into a large scene-dock, a paint-room, six 

II 



4 

dressing-rooms, and a workshop. 
·r,., 1ne ,bbey opened on 

December 27, 1904, and proved to be a famous institution 

in the theatre world. 

During the period oft e foundins of the Abbey the 

Irish Republican Brotherhood was working for separation 

from ~ngland and the creation of an Irish epublic. In 

1110 an organization called Sinn Pein ( 11vfe Ourselves'') 

d t d th 1
. 2 

a o"J e e same po 1.cy. ~ne Irish ationalist Party, 

at ird political party, wanted to have Home ule but re­

main within tl~e British Empire. Other political groups 

were the Irish 'rransport and General lor-:Crnrs I Union, an 

unskilled ·worlrnrs I trade union--founded by Jo.mes Larkin 

and Jrunes Connolly--which fought for higler wages; and tne 

Unionist arty in Ulster, predominantly Protestant and 

hostile to bota epublican and Home ule policies. ,/hen 

the British government sponsored the Bill for Irish Home 

ule in 1912, the Unionists organized a large army lmown 

as the Ulster Volunteers to oppose independence. 'l'hen, 

in 1913, the Irish •rransport and General , orkers I Union 

recruited t_e Irish Citizen Army, and in 1914 Sinn 'ein 

2 illiarn . 11.rmstrong, ~ O1 Casey (London), p. 6. 
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formed an army knovm as the Irish Volunteers. T.h.e two 

armies proclaimed the establishment of the Irish epublic 

on Easter Sunday, 1916, and held the Dublin Post Office 

before being overrun by the British. The execution of 

the leaders of the Easter Rising intensified public feeling 

against the Bnglish and toward the separatist policy of 

the Sinn ii'ein. 

The Irish epublican Army used guerrilla tactics 

against the special police force of Lngland, nicknamed 

11Black and Tans 11 by tne Irish because they wore khaki 

coats, black trousers, and black caps. 3 In 1921 Lloyd 

George made a treaty with Dail ireann, the legislative 

assembly of the Sinn Fein, which gave Home Rule to the 

newly-formed "Irish Free State; 11 however, it did not in­

clude the six counties of Ulster, which have remained within 

the United Kingdom as "Northern Ireland." epublican Irish-

men regarded this agreement as a betrayal, and from 1922 

to 1923 they fought a bitter civil war with the pro-treaty 

govern.., ent of the Free State, which ,-ms victorious. 

A general idea of the political struggles described 

above is useful to an understanding of 0 1Casey's last four 

comedies. For example, the hostility of the Irish toward 

J lb id. , p . 7 . 
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the -11inglish portrayed in urple Dust will now better be 

understood, as well as the feelings of the free Irish 

toward Ulster, as indicated in The Drums of Father Ned. 

Irish politics figure to some extent in the late comedies, 

and we can better understand the role of the Black and 

Tans in Father Ned through a knowledge of such politics. 

Certainly, whether or not 0 1 Casey uttered a 
truism when he stated that 11the main element in 
any play is the author, 11 his mm background and 
experience play a vital role in the conception 
and execution of his literary works ... .1-+-

II. 0 1 C. SEY 1 S 3.1 RLY LIFE 

Sean O'Casey was born on Harch 30, 1080, at 85 Upper 

Dorset St1~eet in Dublin. 5 He was christened John, and nis 

surname was Casey. In his twenties he learned the Irish 

language, becarae interested in the cause of Irish freedom, 

and eaelicized his name to Sean O' Cathasaigh. ,Jhen the 

Abbey Theatre accepted his first play, he anglicized his 

6 surname to O'Casey. rle was the last of thirteen children, 

4 .Jules 1 oslow, T'.ne Green and the Red (New York), p. 19. 

5 Jilliam rmstrong in his book, ea.n O'Casey, 
gives the date and place as Harch 31, 18cro,--.Lower Dorset 
Street. 

6 avid Krause,~ 0 1 Casey, The han and His jork 
(New York), p. l. 



7 

eight of whom had died in infancy. His family lived in a 

poor section of town, and O1 Casey had only three years of 

formal schooling. At fourteen he began to work for three 

shillings and si ~ence a week. During his later 1teens he 

lived in a two-room tenement at 18 Abercorn Road and made 

friends with the Rev. E. M. Griffen, the Protestant rector 

of the church of St. Barnabas. Through him O'Casey became 

well-read in the idioms and imagery of the Bible. 

Sean's father, Michael, although born of Catholic 

parents, bad been brought up as a Protestant and lmew the 

Bible well. I-1ichael often expressed his opinion that 

Papery was repugnant to the plain words of' the Scripture 

and tnat there need be no middleman between man and God. 

Sean learned intolerance for the Catholic Church, the main 

denomination in Ireland, from his father. Sean also had 

unpleasant exJeriences with the Church. 

For example, when he was about eight years old, his 

eyes began to pain him from a recurring ulcer in the cornea. 

lthough the doctors strictly ordered Sean to stay at home, 

the rector of his parish, the Rev. T. R. s. Hunter, forced 

him to attend both church and school; such attendance led 

at one point to a severe bronchial attack. 1·1r. Hunter and 

other members of the Church staff were very hypocritical 
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-coward .::lean; they would smile and fa,m over him inside the 

church and then turn him out to walk home in driving rains. 

Sean also had unpleasant experiences in school. 

Once, while he was keeping a..ri eye out for the school­
teacher, 11oul Slogan, 11 as Georgie Inddleton and 
a few others gambled, Slogan caught them all. 
Leaving the bigger boys to be punished according 
to their consciences (Slogan had heard them say 
that they would break his skull if he ever attempted 
to cane them), he picked out Johnny, mercilessly 
caned him and made him stand on a chair facing the 
class. But Hhen Slogan's head was bent in prayer, 
Johnny slipped dotm, picked un the heavy ebony 
ruler and brought it dotm with all his force on 
the bald head of the teacher, and fled. Johnny's 
mother firmly turned dmm Hr. Hunter's proposition 
t;hat Johnny should present himself the following 
mornin13 at school for a sound thrashing. ,vi th that 
Johnny's schooling came to an end; in all it had 
lasted for about three years. 

This incident is of particular significance, not 
simply because it deprived him of an opportunity 
of primary euucntion, but because it was the first 
of the many instances of injustice he was to face 
in life. And his answer to every injustice that 
befell him later had so:m.e semblance to the blow 
he had dealt at Slogan I s head. r:e had seen through 
the hypocrisy of the Church and its ITU.nisters, and 7 
was to voice his t1anksgiving some forty years later • 

. ihen ~ean's father died suddenly of a spinal injury at 

7 Saros Cowasjee, Sean O'Casey, The hm Behind~ 
Plays (Edinburgh), p. ~ 
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the age of 49, the rest of the family was reduced to poverty 

and lurn life. The squalor of the tenements was a crucial 

experience in o:casey·s life. lnfectlous diseases and mal­

nutrition were the main causes of an abnormally high in-

fant mortality rate late in the nineteenth century in Dublin, 

and young 0 1 Casey contracted an extremely uainful chronic 

eye disease. He was forced to avoid all for•ms of strong 

light, and spent much time hiding and moaning in dark 

corners. In his autobiography he describes the disease. 

When he was five, his mother noticed a look of torment 
in his eyes. TJ.ey harboured a hot and torturing 
pain that made him rub them vigorously, and cry long 
and wonderingly in t1e sunny hours of the day and 
through tne long dark hours of the night. Small, 
hardy, shiny, pearly spec cs a~Jpeared on the balls of 
his eyes. He began to dread the light; to keep his 
eyes closed; to sit and moan restlessly in the darkest 
places he could find. For many weeks life became 
a -place of gloom, streaked with constant flashes of 
nain. T'ney folded a big uhi te handkerchief 
into a bandage, and wound it round his head, like a 
turban, to guard his eyes from the touch of 
whatever sunlight tottered i:o throue;h the little 
windows of the little house.~ 

These early yeaps of pain and isolation scarred both mind 

and body of the young boy. 

d 0 1 Casey, Hirror in ~House (New York), vol. 1, p. 16. 

.... 



10 

'I'here was another influence along with tenement life 

on young O'Casey. Th.is uas the labor leader Jim Larkin, 

called the 11Uncrouned King" of the Dublin uorkin; class. 9 

He was a revolutionary angered by the social and political 

conditions described above and by the miseries of the ex­

ploited poor people. Larkin launched a fight to improve 

living standards by preaching what was lmown as 'the divine 

mission of discontent. 11 This uas to be a significant 

ph~ase for 0 1 Casey. 

All life functions, including birth and death, were 

carried on in one room in the tenement houses. Hany seven­

or-eight-room houses had an average of over fifty people 

in a house. GeneL'ally the only water supply was furnished 

by a single fuucet in the ya.rd. The toilet, usually broken, 

was either in the yard or a rat-infested basenent. In 

later years O I Casey described life in the tener.1ents. 

Tnen, where ue lived, uith thousands of others, the 
garbage of the ashpit with the filth from the jakes 
was tumbled into big wicker baskets t:1at were cur1"'ied 
on the baclrn of men whose clothing had been soaked 

9 -b·d 4 .:!:...2:,_. , p • • 
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in the filth from a hundred homes; carried out from 
the tiny back yards, througn t.ne ki tc_ ... en living-room, 
out by the hall, dumped in a horrid heao on the street 
oucside, and left there, streaming out stench and venom, 
for a day, for tuo days, maybe for three, till o.i:-1en 
carts, sodden as the men 1rrho led the sodden horses, 
en.me to take the steaming mass away, leaving an odour 
in the narrow street that lingered till the wind and 
the raln carried trace and memory far into outer 
space or into the heaving sea. _Iardly a one ls left 
living now to remember how tnis was done, or the work 
~emaining behind for the women to purify hall and 
kicchen so that the feet felt no crunching of the 
filth beneath them, and the sour and suffocating 
smell no longer blenched t~e nostrils.10 

It was in such conditions that Jim Larkin played a 

part. He organized unskilled workers in his Irish Trans­

port and General ·.1orkers I Union and brought a militant, 

hooeful spirit to the peo~le. v 1Casey became an active 

member of the union and served as one of Larkin's assistants 

during the 1913 strike. Like O'Casey, Larkin had lived 

through great hardships and carried on a personal campaign 

against unfair working conditions. These conflicts between 

labor and management also left a ri.ark on O'Casey • .:)ince he 

had been exposed to ideas of men like Larkin, Connolly, and 

yan, it is significant that his flrst published article, 

11Sound the Loud Trurnpets, 11 was published in .Ryan's Irish 

lO Ibid., p. 6. 

11 
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~ation; he also wrote a number of articles for the Irish 

Worker, a union paper edited by Larkin. 11 

III. EARLY WRITL GS 

In 1918 0 1 Casey had his first major work publis11.ed by 

Fergus 0 1 Connor, u small Dublin publisher of greeting cards, 

song books, and political literature. O'Connor bought a 

booklet of songs O'Casey had written to amuse his friends; 

it was titled Songs of the vJren: Humorous ~ Sen tir1en tal, 

£1_ Sean u 1 Cathasaigh ( uthor of 1 The Grand Oul' Darne 

Brittania. 1 )
12 Though this was not publisheu for mvney, 

0 'Casey was paid five pouncis for the full copy1"ight by the 

publishers. 13 During the same year O'Connor also published 

0 1 Casey 1 s first book, a short dramatic narrative of Thomas 

she, a martyr of the Easter Rising. Published first as 

T'ne Story of Thomas ~' it was expanded in a second ed­

ition called The Sacrifice of 'I"nomas Ashe. 'lbe book 

11 Ibid., p. 18. 

12 ~-, 28. p. 

13 Cowasjee, p. 20. 
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stressed that Ashe was a martyred hero of Irish labor and 

nationalism. The following passage from the book is a 

typical example of 0 1 Casey's early fiery writing: 

O_)pression oi' the Bloody ands, you cannot put a 
rope around the neck of an idea; you cannot put an 
idea up against a barrack-square wall and riddle it 
with bullets; you cannot confine it in the s-r,rongest 
prison t~1at all your slaves could ever build. 

Thomas she's body, today, is covered uith Irish 
mould, but his principles are surging into a stronger 
life within the minds of the h•ish Proletariat, the 
Irish Scholar, and the Irish ·orker. Death has won 
a poo_' victory! Labour has lost a champion; Irish­
Ireland has lost a son; Hilitant Ireland has lost a 
soldier; but all have gained a mighty and enduring 
inspiration. Ashe died that human liberty might be 
vindicated and t.1.at Ireland might live.14 

Soon after tne pu lication of this book, O'Casey was 

cJntr~cted to write a short history of the Citizen rmy. 

His second book, Story of the Irish Citizen~, was a 

first-hand account of the organization and activities of 

the Gitizen rmy up to the 1916 Hising. T'nis was his first 

book written for money, and brought him fifteen pounds 

from the publisher. 15 The same dramatic flair was true 

of thLs book as was true of the first. An example is the 

follo,dng description of Jim Larkin addressing a mass 

meeting at union headquarters at Liberty Hall. 

14 O'Casey, Mirror in !!I, House, vol. 1, p. 31. 

15 Cowasjee, p. 20. 
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Suddenly the window is raised, and the tense, anxious 
feelings of the men crowded together burst out into an 
enthusiastic and full-throated cheer that shatters 
the surrounding air, and sands un into the skies a 
screarnins flock of gulls that had been peacefully 
drifting along the sombre surface of the River Liffey. 
Louder still swells the resonant shout as Jim Larkin 
appears at the Hindow, with an animated flush of 
human pride on his strong and rugged face, as he 
brushes back from ti.is broad forehead tn.e wavinG 
tufts of dark hair that are here and t1.ere silvered 
by tne nollowing influence of Time and the inexorable 
force of issuing energy from the human structure. 
1sain the cheers ring out, ~nd Larkin quietly waits 
till t~1e effort to demonstrate their confidence and 
affection will ~ive place to the lustful desire to 
hear what he has to say to them, i-rhile hidden under 
the heavy shadous of the towering Custom House a 
darker column of massive constables instinctively 
finger tneir belts, and silently caress the ever-
ready club that swings jauntily over each man's broad, 
expa.i1sive hip.16 

0uch early writings foresnadowed 0 1 Casey 1 s luter dramatic 

genius. 

IV. AS.::iJCL1.TION ':JI Ti:I AB.JEY T~~Ei-i.'l'HE 

:host of O I Casey I s early worlr cons is tad of o~casionaL 

verse or urose: letters, articles, satirical stories d 

poe~.1s, a lx:acnt for Thomas she, and an account of the Iris~1. 

Citizen rmy. 0 1 Casey's first printed play tras The obe 

16 o•Casey, Mirror in £!:'[ House, vol. 1, p. 33. 

1,1 

ii 

!1 
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of Hosheen, a fantasy, and was published in a epublican 

weekly called The Plain People. 17 Cowasjee says, 

Several searches have been Made for it, but so far 
it has not been found. O'Casey in his letter to 
me sa7.s that he 11canno-c recall the manner and mind 
of' it I except that it 11was written in a vain effort 
to persuade against tLle Irish Civil iar--the rending 
of -· osheon' s Robe. 11lb 

ltho~gh no date has ever definitely been round for this 

play, it could possibly be 1911. rmstrons mentions that 

O'Casey .1ad written a short play in 1911, but he 
did not become seriously interested in drama as a 
medium until he became disillusioned with the 
principal parties in Irish politics.19 

By -i:;he time O'Casey was forty, he had written three 

1Jlays: The Frost in the 1''lower, '.!:he Harvest Festival, and 

The Crimson and the ·rri-Colour; all were sent to 'che Abbey 

r}.1.eatre and all were rejected. tlowever, in 1923 he sent a 

fourth play to the bbey, which was innnediately accepted 

witL no revisions, except for the title, which was changed 

from On the Run to The Shadow of ,9;_ Gunman. 

From one standpoint The Shadow of a Gunman was a very 

topical and autobio3raphical play. During the conflict 

17 Cowasjee, ). 25. 

18 ~-, :9. 25. 

19 Armstrong, p. 10. 

II 
1, 

II 

II 

II 
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between Sinn .l!'ein and the Black and Tans, O t Casey took 

lodgings with a friend at tenement 35 Motmtjoy Square. 

Tho nioghbors assumed bi.at he was a patriot taking cover. 

;:ioon afterward, the Black and Tans raided and destroyed 

the house and arrested a man who had been hidinc; bomos in 

the backyard. The play shows a poet, Donal .Davoren, 

staylng with a friend in a tenement in ll_i:Ulljoy Square, 

Dublin, 11 and being mistaken for a gunman on the run. 20 '.L'he 

play realistically nortrays other topical matters such as 

curfew restrictions, the brutality of the Black and 'i'ans, 

and quarrels among inhabitants of tne overcrowded Dublin 

slwns. It proved to be a very popular play. 

There was original invention in the play, especially 

good counter-balance bchrnon comedy and tragedy, and broad 

laughter took some of the sharpness oi'f the inuignation. 

•iost Abbey prod.1ctions ran at least a week, but with an un­

lmovm playwri· t the directors decided to give the play a 

three-day trial at the end of the season. On the final 

night the -bbey was sold out, the first tL1e in its history. 

year later the bbey produced O'Casey's Juno and~ 

20 _!ill., p. 12. 

11 

II 

II 

,I 
,, 
II ,. 
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.i?aycock, which was extended two weeks, the first time in 

bbey history a play nad been extended. Also, for the first 

ti1.1e, many people were turned away. t the time O'Casey 

uas till working as a common laborer, but after Juno's 

success l~e gave u~) that job and tried to write for a 

livinc. He was forty-four years old uhen his association 

with the Abbey T.i.1.eatre be gain in earnest. 

Besides T'ne .Shadm-T of ~ Gun.man in 1923 and Juno and 

the Paycock in 1924, O'Casey, aurinG the srune period, had 

two one-act plays produced at the ~bbey: Kathleen Listens 

In ( 1923), and Nannie I s Night Out ( 1924). 
21 The former 

play was sent to the bbey with anot11er one-act, The Cooing 

of Doves, which was rejected. 'l'he Cooing of Doves later 
22 

became the second act of The Plough and the Star~. By 

1926 the Abbey Theatre and O1 Casey were deeply indebted to 

each other. The Abbey helped him discover and develop his 

genius by stagins his plays; O'Casey revived the fortunes 

of the Theatre uhen they were failinc. There had already 

been strained relationshils by 1926, however. 

21 Krause, p. 19. 

22 6 Cowasjee, ;>. 2. 
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In 1926 O'Casey wrote The Plough~ the Stars, one of 

his nasterpieces. David Krause called it 

a genuine Irish tneatrical triumph, greeted with 
shouts O.L' blasphemy and obscenity, flyinr; objects 
and fists, and finally the arrival of tne police in 
the bbey 1'hoatre.23 

Tho play exposed tne three strong Irish taboos--religion, 

sex, and patriotism. It defended victims in tenements, 

brought the sacred Republican flag into a pub, and portrayed 

an Irish girl as a prostitute. The play revealed Ireland 

as it really was, and the audience would not accept it. On 

the fourth night after openine;, the show was completely 

stop)ed by a full-scale riot. The audience threw vegetables, 

shoes, chairs, and stench bombs at the stage, and a group 

jumped on the stage to fight with the actors. The police 

were called to restore order. Yeats, Director of the .1-1.bbey, 

made the following speech, as recorded the next day in 

the newspapers: 

You have disgraced yourselves again. Is tnis to be 
an ever-recurring celebration of tne arrival of Irish 
genius'? Synge first and then O 1 Casey. 'l1b.e news of 

23 Krause, p. 37. 

I 



II 

I 

19 

the happenings of the past few minutes will go from 

country to country. Dublin has once more rocked the 
cradle of genius. From such a scene in this theatre 
went forth the fame of Synge. Equally the fame of 

O'Casey is born here tonight. This is his apothcosis. 24 

There was also an uproar among the personnel of the 

theatre. Two members of the board of directors strongly 

objecteu to the play; its language was too strong and in­

decent, one love scene was too passionate, and an Irish girl 

as a prostitute was impossible. During rehearsals actors 

wanted to change or omit objectionable lines, and some re­

fused to say their lines. All these difficulties, public 

and private, alienated O'Casey. Years later the writer 

Sean O1Faolain wrote about this period of O1 Casey's life. 

11Sean O1 Casey's plays are thus an exactly true statement 

of the Irish Revolution whose flag should be, not the 
tricolour, but the plough and the stars of the labour-
ing classes. le must, finally, understand that the class 

that thus came to power and influence was not a 
labouring class; the more able among them changed their 

nature by changing their place in life--they graduated 

rapidly into petit bourgeois, middle-men, importers, 
small manufacturers, thus forming a new middle class 
to fill the vacuum formed by the departure or depression 

of the alien middle class. These men, naturally, had 

had very little education and could have only a slight 
interest in the intellectuals' fight for liberty of 
expression. They were ordinary, decent, kindly self­
seeking men who had no intention of jeopordizing their 

mushroom-prosperity by gratuitous displays of moral 

I 
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courage. In any case, si1ce they were rising to sudden 
wealth behind protective tariff-walls they had a vested 
interest in nationalism and even in isolationism. 'I'he 
upshot of it was a holy alliance between the Church, 
the new businessmen, and the politicians, all three 
nationalist-isolationist, for, respectively, moral reaons, 
commercial reasons, and politico-patriotic reasons. 
The intellectuals became a depressed group. Possibly 
they were also infected by the atmosphere around them. 
When patriotism starts to cash in it is enough to sicken 
anyone. 112;> 

Six weelrn after The Plough riots O'Casey discovered 

that Juno and the Paycock had won the Hawthornden Prize, an 

award for the best work of tue previous year by a new writer: 

He went to London to accept the award and there met such men 

as Bernard Shaw and ugustus John. In April he took up 

residence in London in order to escape the turbulent situation 

in Ireland. 

I.hen O'Casey left for London on March 5, 1926, he did 

not intend to leave Dublin forever. In London, however, 

he fell in love with a beautiful Irish actress, Eileen 

Carey, and married her in 1927. During that same year he 

wrote The Silver Tassie and sent it to the Abbey Theatre in 

1928. It was rejected, and O'Casey was bitterly disappointed. 

In 1929 he had a bitter fight with the Abbey about the 
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performing rights of Juno and The Plough in Ireland. He 

then separated himself from all Irish national movements, 

and from that point on he regarded himself "as 'a voluntary 

and settled exile from every creed, from every party, and 

f 1 • t 1 • I • h" • 1126 rom every i erary c ique in is native land. 

V. J.'HE SILi/BR rAS0IE CONTROVErISY 

The widely publicized controversy over the rejection 

of 0 1 Casey 1 s first expressionist play was perhaps the most 

crucial factor influencing his development as a dramatist. 

Some of the most important factors in 0 1 Casey 1 s early success 

as a dramatist were his acute insight into his characters, 

a first-hand lmowledge and detestation of the Dublin slums, 

and tne determination to be a great dramatist. 0 1 Casey's 

strongest ~oint in his early career was characterization. 

Cowasjee cites the following from a letter which O'Casey 

wrote to Lady Gree;ory: 

I owe a great deal to you and Hr. Yeats and Ir. 
1obinson, but to you above all. You gave me en­
couragement. And it was you who said to me upstairs 
in the office--I could show you the very spot where 
you stood-- 11!-Ir. Casey, your gift is characterization. 

11 

And so I threw over my theories and worked at 
c aracters n.nd this is the result.27 

26 8 . rmstrong, p. l • 

27 Cowasjee, p. d8. 
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After O'Casey exiled himself, he lost contact with 

those characters among whom he had lived, and whose por­

trayal made him famous. It would seem, therefore, that 

he may have lost some of his force as a highly personal 

writer. If he had stayed with the Abbey, he would probably 

have continued writing the slum plays which brought him 

his initial fame. 

The chief significance of the Tassie's rejection was 

that after O1 Casey 1 s break, the bbey went into a decline 

from which it never recovered, and O'Casey became an ex­

perimental playwright. The first two acts of the Tassie 

were evidently good, but the last two were not. Perhaps 

the best way to show how the Abbey directors felt about the 

play is to quote the following statement from Yeats• letter 

of rejection. 

I read the first act with admiration, I thought it was 
the best first act you had written, and told a friend 
you had surpassed yourself. The next night I read the 
second and third acts, and tonight I have read the 
fourth. I am sad and discouraged; you have no sub­
ject ...• there is no dominatin~ chara?ter, no d~m­
inating actton, neither psychological unity nor unity 
of action.2t> 

28 Robert Goode Hogan, The Experimvnts of Sean O'Casey 
(New York), p. 188. 
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Yeats' rejection caused the greatest literary uproar of the 

year. O'Casey took the play to producer c. B. Cochran; it 

was staged brilliantly and made a handsome profit by the 

uproar. O'Casey wrote a blistering personal reply to Yeats. 

He defended his ~lay by giving good counter-points of his 

own. 

Lady Gregory was perhaps the only one of the 11.bbey 

directors to sympathize with 0 1Casey. Starkie, the 'I
1

rinity 

College professor who was the government representative on 

the Boa.rd, gave t:i:iis belated reDort of his opinion: 

in ~ne ~ilver Tassie the characters seem to come from 

a shadow world; they are not beings of flesh and 
blood ... I feel that the author had a great idea a.t 
the back of his mind and fugitive symbols ~resented 
themselves to him but he wa.s not able to create as he 

did before, living men and wor.10n. The play seems to 
me to decline act by act from the beginning •••• 
In soite of all this I feel that the author is ex­
perimenting in a new world of drama; for this reason 
I feel strongly that the Abbey Theatre should produce 

the play. Sean O'Casey has given us so many fine 
works that we ought to leave the final decision with 

the audience that has laughed and wept with him. He 
is groping after a new drama outside the conventional 

stage;- at any moment he may r.iake a new discovery.29 

The dispute aroused the attention of George Bernard 

Shaw, who wrote to Lady Gregory: 

29 ~-, p. 197. 

I 
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v.h.y do you and 1. B. Y. treat O'Casey as a baby 
Starkie was.right, you should have done the play any­
how. Sean is now hors concours. It is literally a 
hell of a play; but it will clearly force its way 
on to the stage and Yeats should have submitted to 
it as a clamity imposed on him by the Act of God, 
if he could not welcome it as another Juno.30 

The basic conflict underlying the controversy was Yeats' 

experiments with new forms of drama. From its beginning the 

Abbey Theatre was conceived as an experimental art theatre. 

Yeats expressed such in a statement of principles dravm up 

in lo9B. 

,1e propose to have performed in Dublin, in the sprlng 
of every year certain Celtic and Irish plays, which 
whatever their degree of excellence will be written 
with a high ambition, and so to build up a Celtic and 
Irish school of dramatic literature. Je hope to find 
in Ireland an uncorrupted and imaginative audience 
trained to listen by its passion for oratory, and 
believe that our desire to bring upon the stage the 
deeper thoughts and emotions of Ireland will ensure 
for us a tolerant welcome, and that freedom to ex­
periment whicl-1 is not found in theatres of England, 
and without wnich no new movement in art or literature 

can succeed.31 

Only partially in accord vii th these principles, Yeats 

discovered the Japanese ritualistic Hoh play, a ceremonial 

30 Ibid., p. 198. 

3l Krause, p. 95. 
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form of drama of religious rituals originally performed by 

young nobles and princes in honor of Shinto shrines. He 

began experimenting with this form and regretted he had not 

discovered it sooner. Yeats said, 

My blunder has been that I did not discover in my 
youth that my theatre must be the ancient theatre 
that can be made by unrolling a carpet or marking 
out a place with a stick, or setting a scene against 
a wall.32 

Yeats had created nis ovm private vision of theatre. In 

1899, in an essay called 11T'ne 'I'h.eatre, 11 he had written: 

We must make a theatre for ourselves and our friends; 
and for a few si!:1ple people who understand from sheer 
simplicity what we understand from scholarship and 
thought. We have planned the Irish Literary Theatre 
with this hospitable emotion, and that the right 
people may find out about us, we hope to act a play 
or two in the spring of every year; and that the right 
people may escape tne stupefying memory of the theatre 
of commerce w"l:lich clings even to them, our ulays will 
be for the most part, ren.ote, spiritual, and ideal.33 

The Noh plays were performed before small court auuiences 

and were as remote, s iritual, and ideal as any art form 

could be. Tney consisted of formalized diction, symbolic 

gestures, 1.1asks, c.ances, choruses, and music of primitive 

string and e rcussion instruments. 

32 ~-, p. 97. 

33 Ibid., p. 
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.LU the light of this experiment Yeats rejected o•Casey. 

oparently Yeats found it difficult to accept O1Casey 1 s use 

of expressionism, since for Yeats the Noh play had become 

the accepted form of drama . 

• • • he f.Yeats_7 appeared to be offering O1 Casey an 
al te1°nati ve: he could go on wri tins realistic plays 
like his first three works; or, if he must experiment 
with new forms, he could do so prov.Lding he wrote 
plays that were 1remote, spiritual, and ideal. 1 

But O I Casey was not content to repeat the mi;ll:ture as 
before, and Noh drama was not his porridge.34 

O'Casey was familiar with the expressionistic plays 

of Strindbvrg, Toller, and O11Jeill, and he used a symbolic 

method of projecting a battleground on the stage. O1 Casey 

was confident that he had ·,•1ri tten a universal anti-war play 

in a new, exciting, experimental technique. VJhen it was 

rejected, he felt tnat tnc bbey was denying him his right 

to experiment. This seeued especially ironic since Yea.ts 

was experi.enting. Lennox Robinson, an bbey director, 

Hrote Lady Gregory, 11 I'm glad he I s groping towards a new 

manner ... he couldn't go on writing slum plays forev"'r 

and ever. 1135 obinson had one important i-·eservation, houever; 

34 Ibid., p. 18. 

35 ~-, p. 100. 
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I don't think the mixture of the two manners--the 
realism of the first act and the unrealism of the 
second--succeeds, the characters who we1•e Dublin 
slU1u in tge beginning of the play end by being of 
nowhere.J 

The rejection was unfortunate, especially since Yeats' 

talent was mainly lyrical and not dramatic. None of the 

directors, for that matter, were really competent to judge. 

Starkie, for example, had never even written a play. fter 

the break .-rith the Abbey, O1 Casey went on to use exnressionism 

and symbolism in i·li thin The Gates. He used such techniques 

in his later plays, although he never used any dramatic 

form exclusively. 

1'hrough tne years since the rejection of The Silver 
Tassie, O1 Casey moved with a chan 0 in5 world and went 
on to exciting if not ah.ays successful experi1 ents 
ui th each new play, but the bbey ·11arked time as a 
conservative national theatre, disinclined to ex­
periment with new techniques of writing ancL staging 
and acting, content to go on producing medio~re 31ays 
in the worn-out mould of kitchen-comedy realism. 7 

VI. 0TH 'R ,JO (S BY O I CASEI 

Other plays written by O I Casey include The Star 'furns 

Jo I bid., p. 

37 ~-, p. 

1 )0. 

123. 
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Red (1940), •1Bu Roses For He (1943), Purple Dust (1~45), 

Oak Leaves and Lavender (1946), Cock-a-doodle Dandy (1949), 

~ne 0ishop 1 s Bonfire (195d), and The Drums of Father Ned 

(1958), 38 

After the plays, 0 1Casey 1 s most important writings are 

six autobiographical volumes published between 1939 and 1951~. 

The first four autobiographies,! Knock at the~, .?ictures 

in the Hallway, Drums Under the ~findows, and Inishfallen, 

Fare 'l'hee , ell tell of his personal struggle as well as 

Ireland's struggle for liberation. In these writings some 

source material is found for 'l'he ;:;hadow of .§:. Guru.nan, Nannie I s 

Night Out, Juno and the Paycock, ~ne Plough~ the Stars, 

The .C:n<1 of the Beginning, Red Roses for Me, !!§d1 of 

Healing,~ Leaves~ Lavender, and Time to Go. In 

Inishfallen, Fare~~ there is an account of 0
1 Casey

1 s 

''lost 11 plays: The Frost in the Flower, The Harvest Festival, 

The Crimson in the Tricolour, and The Robe of Rosheen.
39 

....,;;;.=-,~;... - -- - - -

The last two autobiographies, Rose~ Crown, and 

38 Robinson, p. 121. 

39 Armstrong, p. 32. 
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Sunset and Evening~' deal with his life and ideas after 

he settled in England. Sunset~ ~vening Star was written 

ten years before he died at the age of eighty-four in a 

Torquay nursing-home on September 20, 1964. As he lived, 

so he died. O'Casey says of himself, 

11Here, with whitened hair, desires failing, strength 
ebbing out of him, with the sun gone down, and with 
only the serenity and the calm warning of the evening 
star left to him, he drank to Life, to all it had 40 
been, to what it was, to what it would be. Hurrah! 11 

O'Casey also affirmed that he was essentially an Irim­

man, even though he had left his native land. In The Green 

Crow he said, 

11I lmow the mind of Ireland because I am within 
it; I know the heart of Ireland because I am 
one of its corners; I know the five senses of 
Ireland because I am within them and they are 
within me; they bid me look, and when I look, I 41 
see; they bid me listen, and when I listen, I hear. 11 

As Armstrong aptly put it: 

Living intensely in an age of 
0 1 Casey sought a principle of 
his quest succeeded most when 
intuit~ons of Ireland's needs 
self.4 

40 llig_., p. 33. 
41 Ibid., p. 34. 
42 Ibid., p. 34. 

cataclysmic destruction, 
hope and joy, and 
it was directed by 
and Ireland's better 
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It was mentioned above that O'Casey develo_ed an in­

tolerance for the Gathollc Church while he was still a boy. 

This intolerance is revealed in satiric attacks against the 

Chruch in the four late comedies which this t1.lesis Hill 

treat. The four comedies also reveal varying types of 

comedy treatment. In these four late co~edies, Purule Dust, 

Cock-a-dooc..lc Dc.ndy, The Bisho·) 1 s Bonfire, and 'I'h.e Drums 

of Pather lTed, O'Casey used a wide range of dramatic modes, 

includin 6 farce, fantasy, melodrama, and syubolis:m. His 

early t_agi-comedies used a form of anti-heroic irony to 

mock national faults while affirming a f'aith in tne Irish 

people. In his late comedies he used satire and fantasy 

for protest against the Church in particualr and traaitions 

in general . C:r>ause states that, 

.L10W he had set out to unify a variety of comic ex­
ueriences--comedy of humours ru1.d errors, comedy of 
satire anu the music hall, comedy of fantasy and the 
circus. Those diverse ele11ents of the comic s:9irit are 
brilliant,ly uni ~ed in Purryle Dust ru1.cl Gock-a-doodle 
Dandy, and they arc handled with 1:7arying degrees of 
succesJ in t.1.e other two plays. ri.11 t.ne plays take 
nlace i.n ''imaginary" Irish villages, but, to para­
phrase .LO.rianno fool:_~, t. ey are .L 1aglnary villages with 
real toads in the~1. U 

n all four comedies 0 1Casey attempts to overthrow old ways 

43 Z.rause, p. 176. 
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of living, vhrough characters representing the joy of new 

life. The followinc chapters will treat those and otner 

related features of 0 1 Casey 1 s late comedies. 
II 

Iii 
Iii 

II 



CHAPTE1 II 

PURPL~ ~ 

I. 1 C·l'iOlI 0~ T.tl.C PL Y 

Purnle Dust, though ,·Tritten in 1940, was not produced 

until 194.5. It contains some penetratinG to·Jical satire in 

the portrayal of two En13lJ.sh businessmen who have moved 

themselves and their mistresses into an Irish country house 

in order co escape air raids on .cmgland and to return to 

nature. The .chglishmen prove to be bumbling fools, and 

the Irish workers prove to be simple, intelligent folk. 

r11e workers succeed in wrecking the old 111.ansion, and the 

two Englishmen lose their mistresses to two Irish work.men 

at the end of the play. 'I'he old mansion is also destroyed 

by a flood, and the Englishmen are left with nothing. 

The action o~ the play contains a number of political 

overtones. 

'i'he strong .Larxist impulse in 0 1 Casey's satire at 
this time is shown by Poges's eagerness to reap large 
dividends from his shares in a ceuent co~1.c1a..11.y, wnich 
i;ill obviously become highly p.r>o ... 'ltable as the bomb­
ing of 'ne;land. r;ets worse. • . . I'he life-force 
in this play is re~resented by a young Irish harxist, 
0 1Iilli,ain, uho sines a song of liberation when a 

32 
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flood forces ;:,toke and .'o 0es to flee fro1:1 the house.44 

For the most part, however, Purnle Dust is a satire of 

pastoral affectations which also covers a variety of hiEian 

shortco:nings. The action of the play concerns the feeble 

attempt of the two 11very English 11 glishr,1en, Basil Stoke 

and yril ogos, to reconstruct a crumbling old Tudor 

manslon for themselves and their mistresses, ::;ouhaun and 

vril. The sub-plot concerns a dual love triangle between 

Poges, Souhaun, and vhe second worlanan, and 3toke, vril, 

and O'Killigain. Stoke and Pogcs have illusions about the 

glories of the ~lizabethan age and nlan to live as dashing 

country squires among Irish peasants. There is much con­

flict throughout between the two .l:!m.glishmen and tho Irish 

pea::::a...'1.ts. t the bcginnin~ of the play Poges states, 

. . . ~~11 tile Irish are tho same. Bit baclrnard 
perhaps, like all p1°imi ti ve peoples, especially 
now, for t_ey're missing the example and influence 
of the gentry, but delightful people all tl:-e. sarae. 
T1ey need control though; oh yes, they neeu it 
badly. L~,5 

The thlrd ,,orkman gives an insigh"I; into the characters of 

Basll and Cyril uhen i1.e says, 11It I s what but they I re t 1ryin 
1 

i.µ+ Krau.se, p. 176. 

45 0ean O'Casey, Purule ~ (London), p. 23. 
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to be so et inc; else beside thcmselves. 1146 The main action 

of the ~Jlay concerns contrasts between certain ...,;nglish and 

:i:ri::H1. po1.nts of view and behavio1•. 

J' asey adds ele. ents of musical comedy to the play. 

t the beginnin.._;, while the Irish workmen are attempting to 

rebuild the old mansion, Stoke and Poges enter with t:1.eir 

mistresses and servants, singinc a..-rid dancing. 

(iir. Cyril Poges, :::iouhaun, and Barney come in by one 
entrance at tho back; Avril, Basil utoke, and Cloyne 
from the other; they u.ance in uhat they think to be a 
country style, anc. meet in the cent:::e, thrOi:ing their 
legs about wnile vhey sing. Avril has a garland of 
moonfaced daisies round her neck and carries a ~ainty 
little shep ierd • s crook in e1• hand; Cyril Pogos, a 
little wooden rake wi t:k a gaily-coloureC. harn.-le; 
.::iou..haun has a little hoe, garlanded Hi th ribbons; 
Cloync, a ~aintJ little nayfork; Barney, a little reaping­
hook; and .basil Jtoke, a slim-handled little s~)ade . 
..... ach wears a white smock having on it tho st_ylized 
Jicture of an animal; on Poges•s, a 0ig; on Basil's, 
a 11.en; on .::\ouhaun's, a cow; on vril s, ll?duck; on 
Cloyne's, a sheep; on Barney's, a cock.) 

This is a burlesque scene which establishes the tone of the 

ulay. The characters wear ridiculous co 1mtry costur. es and 

dance in uhat they believe to be tlie manner of a country 

dance; however, they know notning Hhatsoover about what 

46 ~-, .._'). 9. 

47 r.:'. ~-, p. ;:;. 
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they are doin~. This first scene presents a grotesquely 

comic picture of the charactei>s that is carried through 

"the entire play. 

The men Rnd their mistresses sing ,,hat t:1.ey believe 

to be a country ditty. vril sin._;s, 

By poor little r.mn the town was uade, 
To degrade 
Lan nnd maid; 
God's green thought in a little green shade 
I.i.ade the bosky countrieJ48 

Here O1 Casey alludes to harvell 1 s 11'1'lloughts in a Garden, 11 

in \lh:.ch the oet retreats from the city's turri.oil to nature's 

peace-- 11 nnihilo.ting all that I s made/'l'o a green thought in 

a green shade. 1149 Other musical comedy clements are added 

in Act I, Scene 2, as Stoke and Pages, uith their mistresses 

and servants dressed in rural costumes, enter dancing and 

singing: 

Rural scenes are now our joy: 
Farr er' s boy, 
1ilkmaid coy, 
,ach li~e a newly-painted toy, 
In the bosky countrie! 

Our music, 101·, is the cow's sweet moo, 

4& Ibid. , _ . 7. 

49 _rause, p. 179. 



The pigeon's coo, 
The lark's song, too, 
And the cock's shrill ~3ck-a-doodle doo, 
In the bosky countrie!~ 

36 

O'Casey named the two Englishmen after the churchyard 

in Gray's 11Elegy"--Stoke Poges. Such references to genuine 

pasto~al apsects, in contrast to the Englismen 1 s affectaticns 

of pastoral life, reinforce the theme of the comic failure 

of city folk to make a success of living in and understanding 

11the bosky countrie. 11 O'Casey also satirizes the English 

city folk in their fear when confronted by a real cow. 

They think it is a bull and barricade themselves in their 

room. 

Poges(half dead with panic). My God, woman, you can't 
shove bullocks about! (Shouting) Souhaun, there's 
a wild bull in the house! Help, O'Killigain, help. 
(To Barney) Run, run, man, and get Mr. Stoke to 
bring down the gun. Oh, go quick, man! An' 
keep well out of range. (Barney runs off. Shg~ting) 
0 1 Killigain, help! Can't you let me go girl? 

,fuen Poges finds out it is a cow, he gets back his nerve 

and replies, "Fainting, shouting, screaming, and running 

about for nothing! No nerves, no nerves, no spirit; no 

1 
. . . 1152 coo ness in a crisis. 

50 4 Hogan, p. 10. 

5l O'Casey, Purple~, P• 56. 

52 ~-, p. 59. 
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The Irish peasants are continually mocking the En~lish. 

hilib O •Dempsey, the second ,-Jorkman, easily ro1akos a shambles 

of the pseudo-learning of the .L:nglis en. '.l.'he workmen make 

much sport of' the ...;nglislu71en I s ignorance, especially iri th 

a telephone chat uill not work. Finally in exasperation 

Poges calls 0 1Dempsey a fool, and 0 1Dempsey makes the 

followinG reply: 

Hamrnerin 1 out handsome golden ornrunents for flowini 
cloak and tidy tunic we uere, while you were busy 
satherin 1 dhried grass, an' dyin 1 it blue to hide 
the consternation of your middle parts; deco~atin 1 

eminent books with clowin 1 colour an 1 audacious beauty 
were we, as O ,_-illigain hi 1Self uill tell you, when you 
were st.:.11 a hundhred score o 1 years away from even 
hearin 1 of tn~ qlohabet. (Beside the entrance) Fool? 
It's yourself 1 s the fool, I 1m sayin, 1 settlin 1 

down 
in a place that 1 s only fit for the housin 1 

0
1 

dead 
uen! ettlin 1 here, are you? Hait till God sends 
the heavy rain, anc the floods come! 53 

This prophetic rernark about the floods foreshadows the 

ending of the play. 

~ne fun-loving Irisblnen carry on mischievously through-

out the play. The scenes have 11the distinct flavour of uhat 

.:)ynge called 'oucicaul t I s I careless Irish humour. 
1 u54 11.hile 

53 Krause,?• 180. 

54 8 ~-, p. 1 1. 
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Poges tries to deal uith the disconnected phone, dtoke orders 

l1orses for a ride with Avril. tlis horse throws him, and he 

1°eturns bruised and. muddy. .Stoke then rnakes t:ie reimr.~ 

tha,., , v::eil "naked and unashamed 11 rode mmy ,;;i th O 1 Killigain. 

-e mean.s t~1is f lcurati vely, but the work, en seize the chance 

for 1 ore fun. 

t the beginning of ct iI the r•ealities and inconveniences 

of ~ustic life are catching up :ith the two ~nglishmen. 

ney are s: ivoring i"l the tomb-lilco mansion •rithout heat, 

plu bln 0 , or a telepho .e, and they have not been able to 

sleep because of country noises. Stoke is still sore f1°om 

being thrown by the horse. Each time they try to make light 

of their troubles, nm-r ones appear. Poges is confronted by 

the 11,;lild bull 11 in the above-mentioned scene, and vril and 

ouhaun are frightened into breaking some of Pogos 1 s "o.ntique'
1 

treasures. Determined to do sor11ething constructive, oges 

tries to level the lawn uith a huge roller, but winds up 

by knocking a tremendous hole .:.n the wall of the house. 

The last act fulfills O1 Dempsey 1 s prophecy of the 

''The heavy rains have begun, the .wnglishmen are flood. 

hanging on gri J.ly, and the wo1"klnen are c. eerfully wrecking 

the house. 1155 
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In a slapstick scone the workmen ram Poges's quattrocento 

desk throu~;h a narrow door, tearing down the door I s support­

ing columns and ureckins the desk. 

Poges. Oh, look at the buroa and look at the entrancel 

ill -.~orkrn.an (confidently). Oh, a s_;,ot o I cement an I a 
lice 0 1 white pai3:111

56make tn' entrance look as 
yoW1g as ever again. 

O'Killigain and 0 1Dempsey add insult to injury when 

they steal ~vril and SouhaW1 from the ~nglishmen. 0 1.0empsey 

calls to ~ouhatm: 

'one, t e'1., an' abide with the rnen o' th' wide wathers, 
who can go off in a -c;iny curragh o I thoug..1-it to the 
i:Teu Island with t.b' outgoin' tide, an' come back be 
th 1 same tide si-reepin I in a1..,ain. . . • , i th firm-fed 
men an I comely, cordial women the:t'e 111 be laughter 
roW1d a red fire when the mists are risin, 'when th' 
roads an' fields are frosty, an' when th 1 nights is 
sti11.57 

0 1Killigain pleads with vril: 

1 you, yoW1g girl, sweet bud of an out-spreading 
three, ,Laft yourself on to tho livinc;, an~ d?n't stay 
.1.idcten here any longer. Come where tl1e rain is 
neavy where the frost frets, and where the sW1 is 
warm.' 1v.,..il, pulse ofme 1eart, listen tome, an 1 

let longin 1 flood into your heart for the call of 
liJ..'e. T .. 10 yollilg thorn-three withe red away now, can 

56 0 1 Casey, 

57 Ibid., p. 

urple Dust, p. 100. 

105. 



40 

aw~ken again, an' spread its fragrance around us. 
upit out what's here, an' come where love is fierce 
an• fond an' .fruitful. Come, lass, where thore 1 a

8
things 

to say an' things to do an' love at the endin
0

s.~ 

Irause states that 11In both of those speeches 0 1 Casey seems 

to be echoing the visions of Synge's poetic tramps and 

playboys. 1159 The girls are at first reluctant to go, but 

they finally give in and ride off. 

Defeated by tne workmen and deserted by their mis­

tresses, 3toke and Poges are left alone in the house i;lth 

a Postmaster who does not uant to bo bothered with night 

call.,. The stace darkens, and a fantastic black-clothed 

Figure appears. 11The Figure seems to look like the spirit 

of the turbulent uaters of the rising river. 1160 The Figure 

a. ounces that the Deluge has come; he says, 11T'nosc uho 

have lifted their eyes unto the hills are firn of foot, 

for in the hills is safety. 1161 On this note of prophetic 

fantasy uhe play ends, with 0 11\.illigain and his friends 

heading for t'1e hills, and Stoke and oges bemoanins their 

fate 11as t_ e g1~een waters tumble into the room. 11 

5B Ibid., p. 106. 

59 Krause, p. 185. 

60 o•Casey, Pu.r~le uu.st, p. 115. 
61 ~ 

~-, p. 11.). 
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II. THEMATIC DEVELOPMENTS 

O'Casey called Purple Dust 11a wayward comedy. 11 

Th II d" • • . e waywar is apt because the play resists a conven-
tional label, but John Gassner is probably close 
when he calls it 11a poetic and symbolic farce. 11b2 

There are several major differences between comedy 

and farce. The first concerns theme. In comedy the theme 

is integral; farce has only a token theme, such as "Honesty 

is the best policy. 11 Secondly, real character is satirically 

treated in comedy; farce contains pseudo-characters, such 

as the stock pompous man or idiot. Besides these stock 

themes and characters, farce has stock situations such as 

the lover hid in a closet, or an overheard conversations. 

The most notable quality of farce is its action. Hogan 

quotes Diderot concerning farce: 

"You cannot put too much action and movement into 
a farce .... Less in gay comedy, still less in 
serious comedy, and almost none at all in tragedy. 

The less true to life a type is, the easier the 
• • t • d • t • d " 

11 
You task of making i rapi in ac ion an warm. 

have heat at the expense of truth and what is 
beautiful in human nature. The most ted~g~s thing 
imaginable is a burlesque and cold play. 

1 

62 Hogan, p. 99. 

63 ~-, p. 100. 
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it contains caricature and a large number of farcical 

42 

since 

situations; houever, it is different from a _mre farce in 

that it has a serious purpose--to satirize the British 

character. 'l'he structm,e of the :1laJ is bala..riced between 

situations of farce for farce 1 s sake and situations of farce 

for satire's sake. 

0 1 Casey contrasts the English character uith the Irish 

in order to satirize the ~nglish. In order to accomplish 

his purpose, he lays special emphasis on some of the im)ortant 

traits of the Iris.1, s,.1.ch as theil" inagination and ,assion 

for t:i.1.e _;_Jast, uhic:i.1 are not the same as the .t!.nglishnen 
I
s 

blind reverence for tradition. The following scene con­

cerning the q_uali ty of ti1.e hens Poges wants to buy illustrates 

the Irish workJ. en I s colo1,ful imagination as they have some 

sport with Poges. 

Poges. Go away; irhen I want poultr;1, I'll ";et into 
touch with the experts in thE.: Do:_Jartnent of 
Agricul tui 0 e. 

1st .lor:anan(horrified--partly to Poges and partly to 
--Souh .... unJ. Oh, listen to t·1at, now! Didja hear that, 

r.a'run. l'he Depart111ent of 11.gricult"re, is it? isha, 
God hel~ your innocence, sir. Sure, it's only a t~ny 
time ago tl at t:1e same Dep~rt .. ent sent d?wn _ a special 
sthron · covey o I cocks to i 7p·•ove the st11rain, an 

1 

0 
ly afthc:r a short probation, didn 1 t they ~ive the 

hins h sterics. 
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or-;es. ysterics1 Good God! 

3rd 1lorkman. ay, an 1 hadn't the fri,htened farmers to 
bring bl-'1.s to bear on the cocks w~en tney .I'ound 
their nins scatthered over hill an• dale, lyin' on 
their backs with t_1eir legs in the air, givin 1 

t_eir last gasp, an' glad to gel; outa the world 
they kneu so well! The few mighty ones uho sur­
vived were that stunned

6
~hat there wasn't an egg 

in th' place for years! 4 

Through satire, 0 1 Casey obviously wanted to "scourge 

the ridiculour LZnglish_7 apes and liberate the worthy 

Celts. 116.5 He attempted to resolve '1the ti~e I s deforr,i ty 11 

through satire and farce. Sabire is obvious in the picturing 

of the =nglish clowns in contrast to canny, imaginative 

Irish rustics. Stoke is a complete fool who does not say 

a single sensible thing thr•oughout the play. 110 1 Casey has 

bestowcc... upon him an Oxford degree, in order to have :run at 

0. ford's 1166 ex,ense. oges is equally ignorant, but ridicules 

tole I s education. 11 fter ridiculing Oxford educac.ion in 

several scenes of the _lay, O'Casey sums up his own impression 

of tho "Jniversity through 0 1lilligain: 1T.he city of 

dissolute 1>1' ght! 11167 

64 o•CaseJ, Purple Dust, p. 33. 

65 Kraus., p. ld6. 
66 Cowasjee, p. 15J. 

67 6 Ibid . , J • 1 0 • 
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In the two ring-leaders of tie peasants Jack 
O'Killigain and Philib o•Dempsey, o•Gas;y creates a 
pair of shrewd Celtic foils for the ~nglish buffoons. 
O~Killi~a~n and 0 1Dcmnsoy are prL.ii:,ive 1Jlayboys, 
high-spirited rustics who provide a norm of ge~uine 
pastoral life. ~toke and oges are so ho?eles~ly 
carried away by ·;;heir abs . .u1 d obsession for old 
relics a.d old custo:is, neitner of 11hich L, ey even 
vaguely understa.ud, tnat t:.1eir pasto.._ 1 '11 utopia never 
beco. es "'ore than s .1eap of 'purple dust. 1 ..:n con­
trast, 0 1 illi ·ain nd 0 1Dempsey have a wise and 
•nys tic al unders van .:.ng of t e t •adi tions. and values 
o tLe old Celtic heroes; and Hhen they ride off into 
the ~ills with the girls in the fantastic conclusion, 
t ey ,o to see~ a pasto~al utg :a 1~1ich offers a new 
vis2.on of an old ua of life. u 

Despite o•Ce.sey 1 s accomplish.r,10nt in ef1'ectively satirizing 

t:e British character, is depiction of tLle two i;n_;lishmen 

is flawed. , ile his irlshmon are livin._·, J.·ull of im-

ae;lnatio1 , ma. displayin...; 1.1any characteristics of tile Irish 

people, his two Ene;lishmen are nothine; but pom!Jous fools 

wl10 lose their wo en to tne Irish workers. 

Tl1ere .:.s no com lex.i.. ty in the Englisnmen; they a1"e 
pup?ets whose J?li('...,~ gets 1_1orse as th? pl~y .,_ proceeds 
to it3 weak climax;_ the flisht of their misvresses 
with the ,:orkmen. 07 

O'Casey cannot make a fair comparison between the ~nglish 

68 8 Krause,-'• 17. 

€ 9 Couasjee, p. 157. 



anet h. s 01.m Irish peo~)le. -oe;cs and 'toke are physically 

and mcncally pictu1•ed :'rom vhe v ry first as fools. This 

results in an .:..ncompatibili tJ of cnarac-Lerization and blur•s 

the Jlay's purpose. The play 1 s satiric co.u1ents are heard 

nov so much as clcvcn•ness on the part of tne Ipish as 

ridicule of helpless morons, which occasions a feelinJ of 

pity for the &1
0

lishroen. 

III. SYLBOL.i:S ,1 

There arc not 11any symbols in this play, tho most im­

ortant and dominant syribols be inc; those i hicl1 concern the 

weather. t the besinning of ct III O'Casey uses the 

sounds of rain and winds to symbolize the ap roaching doom 

of the house. "Before the room appears, the sounds of fall­

• • d • ' • • d l d . . 1170 .L-n contrast ing rain an mnsning ,-nn s are 1ear . . 

to tho calm weather w:1ic•~ ~)revailed in the first two acts, 

this is as bolic foreshado1-1ing. '11.he rain and wind are 

also symbolic of the forces of joy and. new life ovorconine; 

t1.ose o .. sadness and old ways. An exrunple occurs in t. e 

follo 1ing scene ui th t.'1.e Canon. 

70 o•CaseJ, Pur le Dust, y 83. 



Canon. 1ith all its frillf, its frivolities its 
st tdied ceremonial, : o,rnver aily-colou1•ed its 
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1 
. u 

eisure may have been, tho past had in it the core 
~f virt1;1-e; wh~le ~he •esei:it s,·irl of younu life, 
J. 'm say in.;, t,.L th 1 ts feverish sthrut of p1•etenv.ec. 
br['.very, i 1..,S tawdry carelessness about tiw relation 
and rule of :0 eli5ion to nan, ii th all its frantic 
st·1 •etchL~g of pleasure into every seco 1d of lii'e, 
contains wi i,hin it 8. ta.my core of fear thc.u is 
-curninu darker wlth every chime of' the passing 
hours! 1 
( _e rain d wind are plainly heard.) 7 

Th, rain and wind are the elements i;hich fina:.lly destroy 

the house and its ol: uays, and in this scene, tnerefore, 

these two elements represent the groulng protest of freedom 

against bindins tradition. The rain nnd wind a."e a recurring 

symbol. 

Gru,on(~ising a~d ~oin 0 over close to Poges--intensely). 
in' like Bden, sir, ire'vc a snake in our garden, too! 

Canon. 0 1 ~ illJ.e;a.:.r ! 

lo cs. I I . . l r· .. e wL a and the rain are plainly heard.) 72 

ot~ t,;r symbolic use of rain occurs as v.eil goes to 

meet 0 1 .illigain in the rain. oges and 'toke feel it is 

bad weathe1•; however, vril wishes to go. She is a living 

7l Ibi ., ,.). 86. 

( 2 Ib l d. , J • o. ( . 
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sy,bol of joy and freedom, as she breaks away from the two 

h'nglishmen, going into the rain, which is here a correlative 

symbol of freedom as it destroys the house. 

The elements of the weather are the dominant symbol c£ 

Act III, as indeed they are of the entire play. s the uork-

men atte nt to shove Poges's quattrocento through the door, 

they ruin both the desk and the door. Tb.is is a foreshadow­

ing of the ruin of the entire house b the flood. The stage 

directions for this scene are: 

(Poges rushes in witn some cushions in his arms. He 
is frantic when he sees what the men are do~ng. As he 
rushes in he is accompanied by a peal of thunder, 
louder t~an the last, but still fairly faint. As he 
comes to a halt near the bureau the peal ends.)73 

The thunder in this scene underscores the destruction of the 

quattrocento and the impending destruction of the house. 

Perhaps one of the clearest symbols of foreshadowing 

by the weather is in the following scene: 

Poges(imperatively) •..• The bobtag and ragtail must 
be made to keep tneir free-and-easy manners at a 
dista~ce. Dignity reigns here. 
(A louder peal of thunder is heard in the distance, 
and the room darkens a little.) 

0 1Killigain. It's raining. 



0'hillir a.:.n. It's Painine; hard . 

.:>01.L'1.aun(s· ivei-•ine) nd growing cold. 

v I h.illi, ,ain. •lllci old th.inr;s are .>eri shins. 7L~ 

The play ends very symbolically ui th ,;aters onuulfing 

the house. 'r1.1.e previously-mentioned ig·1re a:;,pears. 

(The room has darkened; the uind rises; the one light 

in the room flickers. The Postmaster and Poges vvtch 

it. Then the Post iaster turns to so, but halts uLen 

a Figure of a man is seen standing at the entrance 

leading to the hull. re is dressed fi-•011 head co foot 

in 
0

learning black oilskins, hoode • ove1• his heao, just 

gi vin8 a glimpse of a blue -1:1.s:.~, all illumined bJ t!le 

raJ s of flickering lig'1.t;ning, so that The Figure scorns 

to look like the S'Jirit of t~1.e turbL1lent watcn•s of t_ e 

risins river. The- .ost. aster goes bac 1:, star•tlod, till 

10 ~s besi o Poges,,.., "th~ tTTo men stan" e1.d stare 

at the ominous F. gu"l"e. Basil, .i3a1•noy, "ncl Cl yne ap_ ea1" 

at the entrances at bac 1::, eflc 11. holdin::; a li13hted lar.tern 

in 1is or :1ol." '10.nd. 'l'hey a:-e very frigntened. 'l"ne-y 

too :101 u_? t-1.eir lanterns and stare at the <'.:_ u e.) 

B r e., . ii sin I hic;h! 

C•o,1 .. e. 1.n 1 will over.;helm us all! 

The Fi
0 

,re(.:.n a deep voice). Tnc rivt:.:r .1.us broken 1er 

--bru -.s a 1d is rising i._, ci, 1i__;h enoui:;. to co_ e tumbling 

in on 1.,0) of you. Cattle, sheep, and swine are 

moani g ln _ e whL.1 ling _ loo cl. Trees of an ancient 

her•i tago, that looked dm-m on all below them, are 

torn froi the owel"' of the lace they were born in, 

74 Ibid p. 104. _., -
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an~ al"o tossing about in t'~e foamin,_; onel" ...:;y of the 
w;-co!'n. r:~?so who :_ .. ve 1.:ftod their eyes unto t11e 
hills are fir1.1 of foot, for in t,_e hills is safety· 
but a tpe:rnblins pe.ec:h in t 1e hirrhest nlace on t 1.e ' 
highest house shall be the "Jortion of~t1ose uho 
dwell in " _e valleys beloH !7 _.,, 

t the end t e flood uashes thpough the house and destroys 

it. 

ogos(goinc; out). Hy poor little qu2.ttrocento, the 
waters arc about to cover thee! Ly comi'o,,..t's gone, 
and 1:-iy house of _ ride is st..,ain-i "l.g tow8.rds a fall. 
• o:.ild to God I HCl"'e ln .DJ1wl._n 1 D.011 t·1 .. t \ l _ter I S 

here! 

( -C dlsa·J ears down i:;_10 ~Jasso.ge as t:ie green waters 
t .: ble

7
~nto t.10 ro01 throu~h the enti-•cu1ce from the 

hall.) 

T'ne )Ur_-iose of t- e )lay is symbolized in t 10 .i'.'lood. 

e river :;,,s the river of ti1.0 tho.t ove1..,uhel11s a de<J.d 

ast to w_ ic'1 ::t is futile and im,::,ossible to return •• 
is s/I bol.:.,_. is open to nore .:.. .ae; i.nati ve i:1.ter-

)reta tion.~. Tne river tnat floods the house and forces 

-t'1e rich i;;n._;lis: .en to see:: shelter on the roo:' .ay 
be ;,aken to r .can tho end of ri t.:sh influence in 
Irelo..:."ld, or a uarnin._; o • he J:r.:. h to 1001':: to the 
futu_e and not to vener .to t'1e past. But it ls best 

not to stretc 1 1 tho syr:.bolic neanin.; coo far. 77 

omo of the persons of the play may also be recardcd 

as sy11bols. O 1 _·i1.::.icaln, .J.Or example, aO.Y have been .'..ntonded 

as a s_y-rrbol of tho new, ..;ooc.. llfe. 0lmilar1:-, 0toko and 

75 ~-, 115. . 
76 ..!Elsl-, '· 119 . 

77 Couasjoe, "J. 1 6. 
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oges could perhaps be regar-ded as s-y1 bols of the stif'ling 

tradltion which smotners the good life. 0'Killigain's 

vlewpo.i.nt of t_.e good life is revealed in the following 

speeches: 

Avril. J'here ls the real uorld to be found, then? 

0 1I:illlb~in. .ih.cre I have :found it ofte11., an' seek 
to ~in" :t still. 

Avril. And where's that place to be found? 

0 11--..illigain. li th the bit therne s n an I joy bl en din I in 
a prett; woman's hand; with the pity in her breast; 
in th' batblin' beauty 0f her clas.ln 1 arms; an• 
rest beside her when th' heart is tired.78 

In contrast to this, Pages f'eels that the real world is to 

be found in the past. 

Po .. cs. Nonsense; 0 1Killige..in 1s an intelligent man, and 
is onl too gl<=i.d to learn a little abo..lt the finer 
things of lif'e; and to think of great things past 

QI 

a.d gone ls good--isn 1 t t12.t so? 

l 0.('0 • 

Occasionally, perhaps, but not to live 
Life as it is, and will be, moves me 

PO';; s. Co. E.., come, ,·e must:1. 1 t be always broodinw upon 
~re en~ and the futi~e.79 

rough oe;es and 0 1Killigain the conflict between the 

old a.'1.d the neu is revealed. The Canon also re::n·esents old 

7J O'Casey, urnle Duut, ~. 18. 
'70 
I ✓ ~., _ • 21. 



l th Stoke and oges he fails to g1•asp the joy, 

freeaom, and wisdom i· n t"e la d ..... n . 
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0 1 --llligaln sinus a song of triumph over tho fo1-.ces of 

old ways at t e e1d of the play: 

Corr.e f .,om the dyin I an I fly from t; e dead, 
•'ar away O! 

1 now, with th I quick, :riakc your ho 10 an' your bod, 
ith a will an' a we.y, away 0! 

T..rien awaJ, love, awaJ, 
:'11.r awav 0! 
To liveuany lile th·t ls looning a.~ead. 

i vh a ·.;ill an I a way, away O ! 

way fro .. all mouldher ~n I asne s \Je ro ., , 
'ar a.mj C! 

T kin' th 1 splendo.1• of livin' in tow, 
,.'..th a uill an' a waJ, ewaJ, O! 

T 1en away, love, aw .. y, 
"ar away, O! 
.. ere th' ligh.tnin of .Life flBBnes vivid we go, 

1th a will an' a uay, away 0! 

1 Casey includes a supernatural link bctueen the past 

and resent through the legendary heroes of Ire:!.and. For 

exam le, Binn synbolizes the spirit of Ireland. hilib 

0 1 .00mpsey, the 2nd .,orkman, says, 

. . 
hl 
Fi 

. £;.at uas in the days o I Finn :iacCoolo, before 
'"I ir was scarred i t:1 a '1.in t o' grey; the rJ. ".gh ty 

, i'm say:n,' who stood as still as a stone in 

Bo lEl£., p. 119. 
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th I hen.1 ... t of a hill to 1le1.r the err of a curlew 
over th' cliffs o' ~rris, the son V of tho black-
bi ..... d, t:1e cry o I t :1e hounds hotfo~t afther a boundin 1 

deE,r, che steady wail o I t:ne waves t1.mblin I in on 
a lonely shore; the mighty Finn who'd surrendher 
an emuoror's pomp for a place with ,:;he bards, and 
the gold o' the King o' Greece for a night asleep 
be the sthrea.m of Assaroe! 

Po, es(solev.nlJ). great man, a g~eat ma1, surely; 
a great man 6one fo_• ever. 

2nd orl .an ( sharply . Ho I s here for ever? I is nalloo 
can be 1eard on the l;ills ouvsicle; his spear can be 
seen ,Ii th its . oint :i. t . .1.e stars b~ c not with an eye 
that can see no 81;;11.er than the ,;ell-fashioned edge 
of a colden coin. 

hillb eocs on ·co say t.1at e sees olfe • one and P .1•nell 

in t 1e hills. 

(J I • 7 L • • ( -~..:. i a.1 "l v r softly). . nd the 'e are others. 

2nc1 .Jo':'kr1 11(. ith a glance at 0 1Killie;c:.n). The cane 
1 t -, , c.1.' ven I t uandhered fully back to uhe1""e 
"e clenrec a ,ay for a eropl. 1 people, but they 
,.ill co .e, "· 1 tare us i!1to tne will to take our 
om ae;a.:. . .L. 

_ o,>., ( dct .. chln, hi. self f"o the spell). 
ot er of t ose you 10· , 0 00d .. a...1, ., 
tL"1 t ou see? 

And do none 
t'.c t'1in,;s 

2ncl ; J -.'r>n n. Barrin I a few an 1 0 1.r(illicain t.1ere, they 
s ~~ re ,hin sonly as a Bittle cloud o' pu~~le 
d ;:; t; olo,m before the i-;_;_ d. 2 

~ is is a syr bollc state 10nt, using le gen ary figures as 

n1 ibi ". , :J. 69. 
82 ~-, . 71. 
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the sniri t of Ireland, thqt so .. o day the Irish uill again 
rise to ,n-. s • The "cloud o' purple dust" symbolizes 

the blindnesw of non-sensitive people like Po30s. 0 1 Casey 

is ues a call to Ireland's spirit in t1is synbol; .:..tis a 

pouerfully patriotic call. ,n inte:restin..., side note, though 

it is nots bolic, is the pro hetic statement of 

O 'Killiga::n: 11
• • • in a generation or so the English , ~ire 

1ill be remembered o. ly as a half'-.forgotten nursery rhyme: nt$3 

The do,mfall of the English and their old ways could 

,rnll be symbol.:..call foreshadoued in the incident of the 

horse ride whore Basil is throim. At the begin."linu o:' the 

ride Basil is d11 essed in uhut he .feels sho..lld be ap,>ropriate 

rid"n dress for an English gontlenan; his clothes are im-

mn.culo.tc. ·~er he is thro n, the staue directions read: 

( ..t:11ey corie in su,:_)po1•tin..., .oasll by· the e.:..•. , !allowed. 
byte 2nd ,orrr.an, h~lding Basil's coa~-t il. B~~il 
is pale, and :w.s a fri[;;lltened look on is .face. .t~is 
lovely coat i.., spatte cd with mud a. a, .n so. e .L)laces, 
co n. Th? 1st lo:1anan is carry~nu ~Uc.. tall hat, now 
looklns like a ba~tercd concerti~., 4 

It is noteHorthJ that an n_;lish coat was spattered b· Irish 

muc. Perhaps this .:..s readLng in too much, but it does fit 

0 ...) .i:1i ., . ,:+. 
84 ib • . , . L1 2. 
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tho outcome of the play. 

,mother note\;o;:thy item is th1.t O I Casey uses a cock 

in c is !)lav- to sieni y t:1e start o1' life in a neu dQy. 110ut-

side cock crous louc:ly. 1185 .i.l thous.,.-:i it is a natural event, 

t·ie crowinc of the cock seems to symbolize tho fo:;..,thcoming 

Cock .:..n Cock-a-doo no D ndy; both birds 0.1---e sy:.bols of a 

e;ood life. TJ.10~.,o 11111 be ot:ier s • milari ties d..:..,covered 

betuoe!l Dllst and Coe' . 

5 Ib.:..d. , p. 4 . 



CuAPTE III 

COC1~-A-D ODL:J DAl.DY 

Cock-a-doodle Dandy reser'!bles urple ~ in that both 

:,la~ s combine li&,.1t come y and farce wit"J. sati1·e of serious 

purpose. .e plays dLfcr substantin.11:,-, hmrnvor, in 

1 attars or structure c...">ld in kL1ds of dc·oartures f:;."Om realism - . 
__ ile rnle Dust has a fnirly sinple anC: clear line of 

1.1.ction, illust::.•at.i..nu tho ig'1.o • nious fA.ilre of two romantically 

incline ~nz.lis~ en to find pastoral and erotic hap_iness 

in rural Irela , Cock-a-doodle DandJ Jas no consistently 

develope line of action. 'i1he cent1.,al cohcsi ve ole. ent 

o tho play is • _ie monstrous, fantastic rooster, together 

wit its s.;rmbollc r.eanin,s that relate in various ways with 

the charac l;er and behavior of tne hw..an crca tu.res of the 

:,la . !hereas in Pu:;.• 1 ~ ,rn are . ainlJ in a ,;orld of 

the imn1•obabili ties and exaggerations of conventional farce, 

.:.n the ~ we are in a world of t:1e preposterous im­

os8ibili ties of fantasy--of mischievous miracle, fantastic 

Irish folk lore, and pagan rnytnology. 

The entire visible action of Cock-a-doodle ~andy takes 

55 
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place in a Gai ... den fronting the house of Eichael l-l:arthraun, 

O1-mer of a local turf bog, and at the opening, before any­

one is on stage, the Cock enters and weaves a s,ell bv - .. 

Tierrily dancin~ around the garden. The Cock is described 

as follous: 

Ee :s of deep black plumace, fitted to his agile and 

slender body like a ._,love on 'l lady's hand; yellou 

fce·i:; and ankles, b2. ... i'--'ht-creon fle.::)S like 1 i'1cs, and a 

stiff cloak .falling like a tail behird hirr. A big 

crimson cres-c flouers over his head, end crh1son ::'l,,.,..,s 

heng f1 ... om his jaws. -~is .face has t~ie look o:f: a cynical 
. t ub Jes er. 

·:c ... on t L~s fRn-i., stic beginninc, the action of the play, 

presented i::i t: 1 ... e 0ce1es rather tllar1 Act.J, _ roceeds rar,1-

related only loosely to a meanin~ful conclusion • 

. s soon as the Cock disa_)9ears, Larthraun and :1ls 

.friend, Sailor I1a.h'll , enter dlscusslne; t:10 evil and 

11 sinisrthe::. ... slgns appear.in I everyw~-ie:r-e" in Liarth1 ... aun I s house • 

• .a.1 ... thra n believes t_ e three w011en in i:;he housc--Lorna, 

his ulfe, Ir.> cloen, is dauc;hter b a previous narriae;c, 

a.id L.arlon, t:::.c r.aid--have been be :itc ied b:, an evil spirit. 

It ls note, o_ thy thr t l.arion and the lfossong-.::r, I1obin 

86 Cowasjee, J. 20B. 
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dair, w' o encors late1' as a re.inforce~n.ent of the symbolic 

meru in,_: of the Cock, arc lovers. In bot:'l name and behavior, 

Robin dnir sug~ests the ob.L·n Hood 1 d 
~~ egt,:;n . _-ogan states 

that O'Case 's use of t:10 Hcsscnger 11see1 s to be a 

hoarken.L:rig buck to the bin Hoocl story mixed with the old 

ballad, '.ob;n Adail"'. 111 In Loreleen, O'Casey points up, 

throus 1 her rebelliousness uhich pc.::..,allels that of tl1e 

Coe'~, the drab re..9resslveness of t''le village. She is asked 

,faat s 10 is doln there, and replies, 11 eeking ha:::,. iness, 

an' failing to fi d l.t. 1187 

lnco l·farthraun 01ms the local turf bog and 1, a11an 

o,ms t e lorries t :w.t transpo.et the turf to to,m, both en 

engage in a ru.rL."1.inr; aremient over uho s: ould pay an ext1"'a 

.., '1illlnc; to t:,c s trikin._, turf workers . s 1-Iarthraun and 

. ! 1an talk, old 0hanac.., a religious p_;_l rim, enters the 

sa den. 

: rpo 1 tlnc to be an authority on tne exorcisn of demons, 

Shana r .):.:escnts a _ eda.ntic e;-."})osi tlon as to ho •T to over-

cone ev i.l spirits in various kinds of birds. T:.'lls offends 

t:_o.t force symbolizea. by the Cock, who is obviously the 

i visible denon t- e.t s ddenly be~ins :making a shambles of 

/ can O'Casey, C c 1:e-D.-ctoodle Dandy (London), p. 23. 
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.iarthraun•s hou~e, Qt tho roar of the stage .. scone of 

ysterical frignt ens1es, "'.nd sicnificantly it is not old 

lianaar, ti1.o S;'}1nbol of' false piety and supei-•stition, who 

finally subdues the Cock, but obin dair. He explains to 

the frightened 1.en and women who have gathered that there 

is no dancer; that t.o bird is only lonely. H.e adds that 

tho Coe,~ is 11
a bit unruly at tines, but controllable be 

the right persons. 11 

Toward tho end of' the first scene of t:1.e )lay, an 

event is presented tat has no apparen connection uith tho 

preceding action. Lor•na I s sist"-'.,.,, Jul.:.a, sufferine; an in­

curabl dlsea c, ls car~ied into the garden on a stretcher. 

-t develops t1at s.e is bo".nr; taken to Lourdes where, it is 

believed, a hoalinr.; miracle uill be per.,:or~ ea. that will 

::iave her 1·re. Father Dom:neE..c, the local priest, is in 

charge of t:1ese p·'ocoeG.ings, ana leads the prayer tl at e::n:­

presses his f'ai t::.1 in tho healinu Ii • rucle. At th :s :'.:)Oint 

in the lay a bas~c attern of conflict e~erge::i: a contest, 

• avir.: relig.:ous and ystical imp1.:catio1 s, botueen the 

Coe:, ,·ho re_ resents froedorn, joy, qnd fertili t.,, -ind 

•
1at'1er .0or.i 10 :- , tho re_ 1~esentat • ve of .~epros..,lvo 1~e1.:gion, 

h _)Ocrisy, an aecc.d nt, deb.:.lita.tin..; trad: t.i.on. 

in t .c sec~ d scone t'ie on..,L. e villa.50 is i:1obilizod 
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in searc:1 of the Cock, lihic: pe forms magic events, such as 

collar,sinc chalrs and bewl tching a w:1.isl~ey bottle that 

elous _e - ot. ortcr delive:i.~s he.rthraun I s new tall hat 

wl th a bullet hole i:-1. it, a.'11.d a Police Sergeant ento1·s to 

ox. lain that he shot at t~ie Cock, wh.:.ch thoreu.Jon clYul!!ed 

ltself into cho hat. ..; the Len stare at tne hat, the 

the Cock stands :n lts place. ,Iiien t!1e lights co11e bac,;: 

on, both the hat and the Cocl;: are gone. 

, ~1ile the men a1~e still recovering from the shock of 

the h.1t, tl1e uomen enter and drink .from the 11beuitched 11 

bottle. ·I'.i10 men t:ien clri 1 r, Robin !)lays the accordi m, 

and the r.en and uomen st:::·ike up a dance. . en the dance is 

in :'ull s; ne;, Pather ominoer enters an , •d th t:ie cornrr..and, 

"Stop that devil's dance, 11 abru tly brines the merriment 

to n end. •11athcr Domlnccr tnen turns on Jack, a lorry 

driver, and ordex·s him to sto_ living in sln Hith a wo::ii.an. 

l' a cher .Jo . .i e r ( to tho otho s) . Yous all s au ,1hn t 

.rn mened. I just touche hi 1, an 1 :ie i'ell. I Id 

no-::. .. ,. tL.1l .. of hurt.:.nu him--o'1ly to adl,1i 1istcr a 

rcbu'r . 

9a.1t(consolinglv). tire, ue know th t, .1."athor--

-~i-t-,-,a-s a pu~a accid nt. 
..,) 
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J.at:1.er .Jo tlncer. I r.m1,mured an act of contrition into 
th 1 poo. r m's oar. 

• 1 J.es::;enr,e.r(playin..:; very soft::'..y). lt ,1oula. h vo been far 

fittg~f, Pathor, if you 1c.. r.iurnure..: one into your 
O\·ffi. 

The sec.md scene closes 1-1.i. th t lis act of brutal violence, 

w11lch consti-cut;es a second turning auay from playful fan-

tc.sy to a 1 ood of solernni t;y--tho first instance being tho 

s.i. tuatlon of the dyins cirl I s jou~'ney to Lourdes, at t:10 

close of Scene One. To tle question uhy 0 1 C:asey in these 

instances shatt rs tnc ~revailinc mood of playfully satiric 

fante.sy, this ,:ri ter cannot supply a conclusive ansuer. 

Perhaps the Lorry Driver incident was included because such 

an event had actually occ1red in Ireland, and O'Casey 

wished b portrayini.; it here to s1a.me t!le Catholic ClerGY· 

Th.o .:ncident concerning the dyinw ._;irl would a.:9pcar to be 

a dmronstr~tion of 0 1 Casey's scorn of religious claims to 

m.i.raculous healin~ poweI'S. In any case, regard.ins the 

question o~ d1'rumtic justlfical,ion fo"r t:ie dylne;-girl 

episode (l11cludln. 0 tho cirl's return, WlCU:"ed, from Lourdes), 

Cowasjee states: 

.,. · • ' t li J" tlo to do u l th t:1e nain theme 
__ at t __ o ... nc uen • 1as 

ls not so a moyinc as tl'e lnconsistenc:r of t~10 uhole 

88 
Ibid., p. 69. 
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e is?de wh.en it. is fastened to t}1.e play. From t-1.e 
sotti.nu, tne ain stoi•., and the hag ling of t 1e two 

rti.sers over the _ r•ice to be paid fo~ :.1oving t:1e turf 

~ t uou~d a:ri:rieur t"1at t' e action of the ~)lciy takes lace 

in a s.1n13le day. How, then, .;e :nay a 1c, is it 
possible for a sick wo 1' n to leave a rt.. tote l'Uro.l town 

in southern L elancl for LourcJes in t::ie r11ornh1s 
ar_d return t_o same ovenin~?O~ 

In t· .. e last scene _)U.'i tanical zealot.., ter1•orize tne 

entire countryside in searc~1. of the Cock. "fter a few 

burlesque situations in which Dor,linee1" and his assistant 

attemp I; to e: .. 01•clse demons in the house and a great wind 

blo:s evo!'yone a.o· d tho garden, Loreleen is caug..~t and 

beaten by the tounspeople. Domineer banishes her from the 

country; Loreleen goes, but she se.ys to ::)o_uneer, 111'/hen you 

conde:rnn a fair f'ace, you snoel' at God's good handii10rk. You 

are la;in' your curse, s:., not U:?On a ::i::..n, but upon a joy.
11 

Lo1·na, ia.rion, and Hobin 1.ollou he!' .:.nto exile to seek love, 

f1•~~-vr.i, and joy. Juli'l, uncured o.nd alone, returns in 

ospnir fron Lourd.:L.,. harthraun asks Hobin what he should 

c..o, ....nd obin replies, "Die. T'nere is little else left for 

the li~cc of you to do. '1 This is a bitterly sad ending to 

a very funny play. ~ne somber character of these concluding 

events cons ti tu to an unusual departure f:..•om the kind of ending 

to bee. ccted of a play developed al ost throughout as 

v] C • "06 .Jwas ee, p. ..... • 
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farcical fantasy. Krause states that, 

~nis is not a very joyous conclµsion for a play about 
JOY because 0 1 Casey is too uncompromisinb a satirist 
to succumb to rosy opti~ism. He refuseu to soften 
the point of his parable because he wan tee.. to warn 
his audience that the free and joyous life cannot be 
won cheaily. His funniest play is also his bitterest 
play• • • • 90 

Harold Clurman, reviet1ing the play for Nation, also 

saw bitterness in the satire. 

• • • the play is a poem and a harrmgue, a bitterly sad 
farce, a tender fantasy, and a savage parody. It sings 
and .,?reaches, it guffaws and curses. There appears to 
be :riuch outriGht ar1ger in it, and while one is inclined 
in a cert'lin mood to find its indignation fully ,just­
ified, one cannot be altogether certain that its anger, 
if articulated in the proper vein, could not be turned 
into a beautifulll, wry melancholy, a heart-broken 
sweetness .••• 9 

"So the enchanted Cock's dance of life is a comic ritual 

for all men who would be free. 0 1 Casey's merry fantasy is a 

parable an an entertainrnent--a catharsis and a carnival.
1192 

II. THEdli.TIC DEVELOPM.Z::-JTS 

lt has been noted that in all four of his late comedies, 

90 Krause, p. 199. 

91 Harold Clurmc.n, 11 _____ , 
11 Nation, 187, (November 

29, l1S8), p. 416. 
92 Kruase, p. 202. 
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O'Casey ..:.s concerned uith the general thematic purpose o:r 

extolling the native spirit of joy and freedom in Ireland, 

a.1d condemning op_Josin.__: forces of :false relieious piety, 

represuion, antl corrupting tradition. An important difference, 

~1ouevcr, uay be noted between tho :r:1anner of this thematic 

develop ent in tuo of the late comedies and the :mnnor of 

its development in t:1e two i-•e1.a.:.:1Lnu comed.ies. 

as victorious, Tile Coc::::-a-doo-Ue .Oar y '.'.1.d T' e .Bi h~J's 

!:>onfire conclude wi t:1 t' e t1,lu.m~ n, at least te.1_ orarily, of 

the forces thet 1 Casey has clearly portraye~ as evil. As 

stated earlier, the action of cho Cock does not end on tne 

note of utte dcsyd.r t:10. t 1.,0 s 1all l'ind to be true of Z10 

Bi.she 1 1 s Bon i.ee. Desp i. to the rout in'-' of the Cock and _,_1nt 

he s Lan ls for, ue are left w:'... th t_10 sense of a still vie-

• • ,_ " -'-h ~ t ' • • -·l,·n' c Cock .1..,,.or 
oro sly ofi .... nt spirJ.·l, o_ l, ose ,,~~o s mu Ft ·c_ --

tne sood..>1ess t!lat seems now to be shut ou:.. of Ireland. 

1 Casey 1 a~' be int ~mat· n~ a loss of i'al t __ in the i'utui 1
0 of 

~reland. :t is possible t?lat ti.10 :'ollouers of tho Coe.{ WflO 

:eave in defitmce at the end of t:10 _)lay are - ea.."1t to s--u~es·t; 

,_ t t f'o_l lo•-•o_ n of J·o r must leave Ireland to find a full l, a -__ c _ .. 

!:'...fe. Cowas~ee states that, 

o, Casey m .l be see.:.n[; in the onca_')e of those char~.cters 
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the story of his own exile. He too had fled from a 
land that see .1ed to have closed rourd him One 
notices in O•Casey's plays that the mo~e he•a~e; and 
mellous, the more ne sings of joy and ecstasy and the 
keener ~s the edge ~f his attack against the clergy •• 
the satire reaching its clir.1ax in Cock-a-doodle Dandy 
and The Bishop 1 s Bonfire.93 

• • 

I ore specifically, Cock-a-doodle Dandy contains at 

least four themes relating to the general theme of the late 

comedies already noted. These themes may be summarized as 

(1) the excessively repressive domination of the Church., l2) 

the sham piety of conventional religious practice, \3) fatuous 

superstition .:.'ltcrrn ·.ngled with religious belief, and (4) the 

corruption and greed found in an insidiously combined political, 

social, and religious behavior. 

The first of these themes is most emphatically rep­

resented by Father Domineer, whose very name is a satirical 

jibe at the IrL:,h clergy. The view and power of the church 

with respect to the Irish spirit of joy and freedom are well 

illustrated in the denunciatory harangue of Father Domineer 

as he puts a stop to the merry dance, referred to above, in 

Scene Two. 

Stop that devil's dancel How often h~ve_yo1:-s been 
rn.rnod that th' .1vowed enemies of Christianity are 

93 Cowasjee, p. 211. 
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Bn 1.1 : o~ch ovcry;rhcre. -~n • I find yous d~ncin 1 1 

.. ow ofi:;cn have yous been 'cold thc.t -r:Jaf•aL OJ.son is 
floodin• th 1 world, an• th'lt Ireland is ahrinkin' in 

genei-•ous doses t .... :eo 1c.:h fil:n.s, plays, an I books! An' 

yet 1 come here to :ind ous dancin 1 ! Dancin'l 'U1 1 

ui th th 1 .lCylel c' , Le Coq, Gallus, th I Coc:c rcnn t 
in th I di sthr.~ct, desthroyin I desire for prayer·, desire 

fo.,., wor'", an I wealrn .i '1 1 th I authority of' th 1 
_Jcl.S to.c s 

rui 1 . ust~rs of vour souls! ~n• e mi~e o:: J tun 1 s 

l:'l ..,uin I out its fo·.1.1.
4 

tions eve:."y-,. :1.ere, an I I find 

d • I I 1 
V ous nnc 1.11 • • • • 

It is meanine;ful t.1at tie followers of t:1 Cock who 

a:!'.'e banished at tho end of t .... e .1lay consis c ci1iefly o:: 

beaut ·.ful younu WO! en and V i~o ... OU:J ym.mc nen. 

this, ... •ausc states thc.t Coe c-a-doodh, D3-1Cy • 

• elevant to 

. . . ls :r,;,o~e t:1an an 11Ir..i.sh 11 le.y, fo_, it is a co.1ic 

11oro.lity with univcn•so.l thm'e fo • n o.1.' all count1"ios. 
t .... t·. e ,ion so n-1ch o-f' rocr~ liter ture h£'s been 

~bsc_ssed _rl t ... O1"iE_;i11al Sin? ? 1 C'J.sey e:;r)ressed 11.:.s f ti th 

.t. ur1. t ri.1.sht be cn.lled Or1_::;irial Joy. '15 

ho "-'oodnoss t .. ~ t O I Casey cons.'..stontlu· char .. _1ions in all i.1is 

lnte co ec:1 ies incl des ~les .ly joys--of danc0, so ~w, love, 

ant1. lau:::;..h.t.or. 

l''n chenc of sh.alil pie cy, as i1L.lSt1"atod bv O 
1 
\Jasey in 

t C C 
nt, ., forre, to above, of F11t:1or Dor,1ineo1" 1 s br1..., tal 

killi '-' u_ t ... e Lorry Driv r, boco 1Os vL..,tually a 0.ii"oct 

9L~ 1 Casey, Cock-a-do-:>dle Dn.ndy, P. 64. 

95 ..rauso, p. 188. 
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accusation of the Clergy by O'Casey, in the accusing words 

of' the :iossenger to Dom.ineo~ : 11 It .-rould have been far 

.f'ltt.ior, Fat r, if JOU 1d mU!'nurod L'ill act of contritionJ 

into your ovm [ear_7. 11 

O•Casey devotes considerable tic to development of 

tho t·10. e of quasi-relig.:.ous su:!_)ersti tio:1., through the 

scenes involving old hana.,.,r. For instu.ncc, 

::i 1.a.r shoving '1is face close1' to ,,anan's). Ah, J.e 

['_-.len , for e& s mi' years i I ve t 1rave.Ll d over 

nollow L:nds . v:. 1 hilly l:l!lds, an' I kno,r. .3ie 

poue.·s of evil, vit.1 .,heir littl _-:>o.:crs, an' 

th,.,_1 u·t'1 -Lhe~.1.' littler ones, -,_,1 1 t en ,,il;i.1. t. ir 

litl,lest ones, are everyw.e e . .:01... .1i;__,1 eet a 

bee t c.t wasn't a bee; a bird. t:_c...t uasn't a bird; 

or a b a tif ·l wo. an who wasn' l, a wo inn al, all. 

. .ic' ~ l(t; .. Cite'l:,). I 1Tll Jollin 1 ".i1'1 .;;~1."t, 1 1
• L,elli"1 1 

- V all ,,_lo e! 

'--' 1ml .r(lookinu ro,-nd cauvlo Jl:,·, C.10 1 spea1.:i 1[; J.11. a 

t0 1se 1f1is., ) . n. sure sic , • f only you can ...,ct an 

all-rot• d ::!.L , e o-;: t:101,. tHe looks l'ound 1.in 
a..,. Ln.) !) .e,.ones osterior non hnbont--t:iey 'have 

u 

no be 1.i.nds! 

__ .:;..1_,_(·"ricl.tened a lot). .y God, uhat an aue-:n­

.i 6 , ex)irln, experience • ., 

!•.?.: (:'.:'.•l toned too, but tryir c to ~p_ e::i.r brave). 
11__ r ay be, but I wouldn I t .)u i; .i.'1.llocent bil•ds o:.." 

bees in tLat ca~esory. 

J1pnaar(full ol ~ityin 0 scorn Eor ignorance). You 

wouldn't' in occnt b:rds! ~iscen all! Tnere 
was a. cu;koo once t:h.c..t led R _ oly b.,othor to danne.t1nn. 

1' , cuckoo, s call ent.i.ce<l th I brother to [' ~ilent 

gl . 1..: Wi"ore :;· 1 poo!' man. saw r lovely 
I 
w~man, 3:ear 

nared bath·n• 10r lees in a pool, on in an in-

stant' th' 1oly . n was ta·rnn uith desire. Lost! 
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s:ie told hlm he uas handsome but he must have 
. f , , 

mone , .1 10 wanted to et her. T:.'1. 1 b::i....,ot:.er en-

te1•ed a noble I s house, an I demanded a :1undrhed crowns 

fo.' his conve t; bu .. t. e noble uacJ a wise old bird 

an' sn.i' 'ie'd have to see t11e nrior fi· 0 st. ' 
Tl_1oreu > ... , t· ' brot:_eJ.' up with- an a:;rn, hidtlen undhcr 

h.:.s 1:11, " ...... ' cleft t I noble fror ... skull to chin; 
robbed t 1 10bl ,, cJ1ro.,sed hlnself in :e~re velvets, 
an I se rcl.e 0'1 t "11 th' rosy tottenncs::::: of sin 
with t I dalll .. rnl t.i.11 th I mone war uone. T_1en t ey 

cauu .1.t 1i . non t eJ anced hi 1, ru. 1 1.1ind you 
( tr1e t_ ree • cads co e closer tocethc1..,), uhilo t .I.is 
poor brot'1 r soboed on t~1c scaffold, ev~ ryone 1oard 

th I nockin...; lau...; 1tor of a 5h 0 1 and th I call in..; of 

C,lCkoo! 

ana !' i.s s:)eakin...., the las c t. ,;..,0 t ·.n.:s, t, e 

ocldn, lauchter of a r;irl is he,.,_rd, t:1e call of a 

cue mo, c - yom1e 1 an I s sobb Ln . ..,, one afte1· the ot 1er, 

at flr .. t, ~wn t1ey bJ.enc.l tocet_1.er "or a few .1inutE:.s, 

nd cc Shana.ar stf'nds as stiff as h '..s bent back 

uill o.llow e.n the other t1 o 1.<so slo··ly f.·0. t'1eir 

ch ir::;, st ~ff, to , and fri,_:l1tene ·.) 

.:, !11 •(i. a tense wl1is::::,or). ,-:,ay not1ln~; t keno 
o _ce. Sit do,m. '7nry to continue a::i if yous 

n.u.n I t hca d. 

·1.' ftc ... ' u n ·tse). 
-:C----'-

~ orolwn bi~d; no 
e. ine Iris. bird 

u 06 a . a."1. , 

l r.i 
A,,r, n. cuckoo, 11aybo; but t_1nt's 

8Cv ... rbour or hor.c. :To 
wuld do u t 1i u li :e t'1at o_ 

Ghana. r coos on vO ex·)lain :10,; • ls Latin will dcstpoy a 

hen c ... t as becono do .on-possessed. 

In develo ing i.,_1e t:1e. o of greed and corl"l\_)t.'..on, 

o•Ca~ey may have hcd in ~ind not only 0 roediness and ex-

'
1 

v1Casey, Cack-"-doo':.le DandJ, .?• 18. 
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)loitivones in ·enoral, an illustr"to by Lo..1 ... t:1ra1.J1 and 

:.ru an .:.n , 1cir selfish attitude to,r .rd t • • .lcl.r wor,:i. en. Iie 

no..J also, in ·cho situat'ons involv.:ns the 11tall :1,~t,'' have 

been 3at • rlzin"' cert;a • n 1i 0 hly topical ... ,oli ti cal and social 

circm13tanco . 1 e.::;ardln...; t 1is ponsibili t..,, ... ,.rause c n-

~ec~~es as follows: 

In this buz,lenque of th, te.11-J: 0 t O I Casey ... 1<-.s ah1ed 
h.:.s sat.ire at t· e iasquer de of ·oourgeois Irish 

olltlcian.,, As t 10 l,c'll Cou.:1 cil r, go:,been r.an, and 

Y. i .... ; . .t; of t. Colm1b'l.n .,, :Ia::."'t ...... ar1 ·~s is for~ml 
at l"'vE'.<ly fol' an udie· ce 1 i th t'1.e 'esidont of ire land . 

... .:.. scl a prouc 1 :r 0 E''t'E) ... "' o:: tho 1'0 ,:in__,-mon I S clot~1 Ca!), 

1 C se says ir, Ir:..lshfallcr., F"re T1 eo ,:011 t.'lat I t:.e 
tc... ible beautJ 0_ ... u tall-.1 t .:.s bo1"'n to Ireland. 1 

in u ... ls book e, , scribes catiwlic-bou·,goo.:.s-ca_)ltal­
.i. ... ts li'cc I arl/1raun as ..,·10 neu po·.rnr .:.n t:ie count1"'y--
1 t e nmi Iris. arlct;ocracJ--tlle dev le ,ions. 1 :re sees 
mocl •n :reland as a t:.eocratic state, on allinnco be­
tween t c "purple biretta 11 o~ tne .. 1.01 11 Cat:10lic Ch LrC 1 

anc'. t·1e 11tall hut" o_' t;he .i.Je Vale.•a oli t;ician..,, q,r.L he 
c:.oes oyce I S 1 "r 1 • r• that I c·1::-..i.st and Cases".r c :;_•e 

hand c.r.d ._;love. I n 

he s7,111bols o_ .., ... o _)l .... y inclu-".e, first and forc •• 1ost, 

the Goel:; virtually all of the )ersons of the l "Y, t;ro of 

uho. ::,_--.0 , .s prov lously noted, human co::."'l"'elates of l,he Cock; 

the settine a.~d related phjsical _roperties used in the 

97 .. rause, p. 116. 
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action; and :'i all r, various incidental s:,-n1bolic effect..,, 

notably--as in 1·nle .0ust--those concerned ui th tho weather. 

T'no Cock, chief s -..ool as .... ociatod ,1i th sexual love, 

laugh to~", n.nu. t_ e ..... rts of r.usic, pootr;,,, LilG. dancine, has 

f:.,eq_uontlJ been use as a symbol of sexual fertility. 

D ...... Lt>.wronce I s U!;O of the coc': in ... 'h" Han Jho Died 

.:.s pr~. a~ily syr,ibolic of rrlc fert11·ty.---U 1 Casoy 1 s 

use o' t e coc : is also sy,.bolic of i.,' iis fo:;."' ~lit as 

well as ·1at • o tc1':.:'"' tho "active s"irlt of li-"c. 
1 

It stands - ◊r joy, co.iraee, love, se..-.ual ecst"'.s.,· .n.d 

vibrant l.i.vi.1...,. To t:ie bigoted, su_1ei>:Jt.:.t·on-soa.ked, 

:m.lddle-a'--'o' p:1ilistL cs of a _ rovi.nc.:. .. 1 toun l t is , 

de.ion cocl: ( in so .e folk-lore t.1e cocl: was su_)posed 

co 'l r been c:.•eatec in o > osition to de1.onn an uiz-

a.r creni...:.n'-' havoc, b lt to runds t-+- t are clear 

a._ -;: .rless .i.. t is a .rr.:.encll bir,l. 9u 

... he connect.:..on o_ a cock . .:. t·1 i'ertl::'..it;-, or now life 

is r .Il old one, ... er:1 ... ,s ar · sins fro .• tho coc:,:: 1 
S rove:..,blal 

cro· 1 at cl1e d ,,,m of a neu day. 

The lay it ,ell' c .... .:.cfly seers to be a conflict 

e i;woen a no ...... , lit w 1.c 1. is sy bol i.zod by t'ie coc
1
c 

~.rd a v~ew of lii'e whicli .Ls _promulerted by Father 99 

DoJJun'9el., anC: acceued -co by o::i t of the non in the play. 

n ir ortant line conccr in__, the C )Ck ls ._:lvcn b Marion 

en s' 
0 

sa s, 11' n' ... >lace 1 ll lose its bri,)1tness if th' 

ock Is kille<'. nlOO I G in notoi orthy th t t 10 Cock d es 

Cu ~sjee, p. 207. 
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no., bo"c'1er t'.e vill"c;e ufter the women anC: Robin leave; joy 

:w.s been ban.'..shcd L'or.i n tmm that ·.rill 300n a.:.e, "lone; 

".i. t:_ I:::. c~1 n el. 

oi' 'c 10 laJ accord.'.. u co t_.e ~-' attl tuc..e to'mrd. t ,e Cocl,;: and 

.:..,0releen is t:_ :oy-c 1a1·acto1" o Lie :_)lay; :101" cl:ost­

li :e .t asuoci tcs 1cr • tn t' e Coc·c as soon a..., s.1e 

o 1tors. ..e loves d nc.:.n...; anc' l i. te "a-:;u:i_,e: sL.e :"0con­

cil ,s ., __ v.:.onJ::: l~m fo 'Ce s:.rnbolizod by t· 1 0 Cucl- • i th 

•.:.~t:. • ".; in suc:1 pc.ssagc& as thv o .. o in ,,( ic,.~ she 

··m •ns I 1·t • Ul !ld • ru a. 8. ·a.:.ust ":!.a.., .:.ng up CL' a U:::'OS 

on c i•th. 11 _•10.3e i:10 .ear t,'10 Coe': tr: to 1:1:1 hi...1, 

but or .. ly s tccoeu • n .. '·in...; t}:10nsclvcs r.:.clicL.lous; 

.. t'Lvr' .Jo .. .:.noer ...,Ovfl a blac': eyo end 8. Civic G-uard 

lo:::es 1.:.s tro scrs.101 

Lorel con nd vhe Coe;: a... ear al tc1"n. tcly on c:c.e st .;o bnt 

never touot' e , , t:10 re son be L 

c e s e. u , t th o+-':10·, nl02 
""'ac 1 re~ •eson _ s:i v... J.. 

Tho :.e::::::on__,..,1", 1iob • n ,\.daL", is t ... c . ale com1.te .... part of 

• • 1 • f ree O" , an joy. .Ie 
....iOl'O~vun; lC S bol.L2es r;ooa .!. C, 

., ...... C! t"'I ·-~ 
.i.1• of .,carlct i:lllGS on h.'..s coat nc... ls also cl0sely 

as ... 0c.:. ;., d u· t· 1 t ... _e Coe:;:, as evldeaced in 1.,hc staue airections 

101 

102 C0, as~oe, p. 20c3. 
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c.:·ce , •{obin ente1•s t:10 be-., i. tched house: 

t ~ o Coe':' s '1.ead .i. s a::i ::iuddonly u:.'... chdi•a.m, '1.nc. a louder 

c . otio. is ea :l t0 be oinc on ln the :1.ouse; tho 

•. esso •Ger shol~tin 0 , a lorn1n' u saueal. T:!en silence 

for a fe1r .. 01,ont.., as puffs o:' blue-black smoke jet out 

throuc;h che window. men the snol:o 1:1.as gone, tho 

Lossongor c.:imes f on the house into the cnrden. ..is 

cap is awry on his .-icad, '1is face is a little flushed, 

and .is :mo;. t:1 Ls sr.".lint.,. :.e ca:."'ics .:..n his rie;l1.t :1.and 

w:1at ir;ht :1--vc been o. broomstlcl:, b-1.t is now a ::iilvor 

st~ff, to ... e ,;l..,h ... rosette of g-..,eon and rod riboons. 

:e is follo .., out b.., c.1e Coct: who ... 1 he is los.din..., by a 

_ ce 1 ribb , t .. o other end c.:.rcl.:.. , • the Coe: 1 s noel: . 

. 1' e Goel:: foll') • ~he .essenge_, moo 1:·, sto.)pi YlbJen 

ne sto_i;>s, c.. movL 0 ,; hen .,'10 .os.rnn..., r moves. J 

jull , t' c Jin, ._:irl, . a.., be rccm'dod as s,,.-,r.oolic of 

t· c v.:ctL s of false rol~3.:.01:s fait.1. .:.s she is bc'n 6 ta·:en 

to :iourdes, Pat 101' Do 1ineer cnt·1 ..s ias ticnlly :'.)rocl 9.ir:s, 

_,o ci1 no f .ult o ~ 101, own, s e fr..ils anc' s.:..c:...ifica:1.tly, 

... (after . l0n~ loo - '1.t 1,.Lc el). .re, . oor •• c.n, 

is Cl"'L., too. l:o-ono lcft,a1. 1 t·1 1 stir t1ore ims w e.1. 

i wa~ uo.:.n 1 - - th 1 ba. cl _ Lr:,rin 1 ; '
1ather .Oo 1in cl' s .. ou tin 

1 

·LC! 'olc" ·,.,, • "n' ou, 1 vhar.. r b1•s·· sa in
1 so •rsc.1.1 .... tln' 

.,_ ""1 .-:.>.:, _.,. , C _.. ~- ., • 

.... ~Jc:.,s; bccn...1se t ey all t: o c=..t .L woul:l O~"'.Lnu a suoct 

. • _ cle bacL. (..:i:1e pau~os) .r )re was no nLrnc~e.,. 

~vo·. ; -,l1C d.:..G..:.'t cure ~, s .e .ldn't cure r.e, l,OOLn. 

f've co. e bl8 5' ,rit!lot:t v -l1 a ~loc:Ullir..
1 

tLou~ht of 

no_ e. . . . 

103 1 Casc 
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'.i.)10 ost er. h" _,ically sy11bolic featu-.. 0 0 o.f cho settin 0 

of the -:Jl Y is t:1.e stone wall surroi.lnd_;_n 0 the cardon. s 

t'1e c..ctlon d ,velo:)s ,rn o..re 11ade to f'oel t.1~ t t:10 rnll hns 

sr,eclal 1'f ~cacy in s~mtti:n 0 
ou c jo-; and life. It ,"lso 

,1 e;ical::.J .• •otect 0 S:12.naai1, :i.ichnel, 2.nd ,.a.:tan, t .e S;i .. bols 

of rc::,ress ·.on, fr::,11 vhe Coe!: ins.'..de t::.1" garden. 

-I­,., 

T 1c house, 01 • .::10 other hanc., a:0)earr, to be q symbol 

1 H, u .11.., are ,a.:. ted 

I,.. e house 

nd t c ~no le in .:.t, os_ocl"lly Lorel en, so r to 

. o.dnu s ::-plcio lsly at t:.e po 0 c:1, c n at 
_ cl-:> above :.. t an' drc.u:..nc : .&1x.1 :.· :.', • r 

w ., f.o c'1e ' ,e~. Loo'·c., Jo.llor a..1a1, .w 

s, s i'..1ru.:.velJ) cre 1 s ".L:o..,s a. stern CO- o'lon 

o ..,h1 holy 00~ eta 0.f t:1 1 l.o .... e, ,· e. t.1.t on , 

_releen, _,oes sail.:.11 1 b.,·; :.r. l visible ,;i. d blow:; 

.;'_ 1 lctt.rcs out, an' t .::.0 ~1s t' eir i.:.
0 e.1zled faces 

..,o th 1 ,rall; once ..: scu1. t' ~ stacue of 0 t. 
Crank ri s sta c...i:::i 1 on h ~s heocl to ch 0 cur:1ve 11,; t:1 1 

1 1,_r 1 llt of .1~r ".l:..'osenco; ru1· anotn .... ' ci e, 
" • t • , 1 • I 

S en t l ~ age of ou: 0 01m u _, • - "• ....r•J.CK .lu,:..Ln 

"s·olp t '1er iit:1 ... 1ls crozier, f
1
1"'16~·..,_i flat on 

d 
.. , . 1 0 

s f co, s ..,unne , 1. 1e:n ,10 ... ~sse . • 

.. 1• 1 , 11 ·12..t--use to s tlri:30 '1bour ___,e'Jis lr.i.sh 
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.JOl ~ t.::.cians 11 n::; was . entionec, o.bove--is a ::."cc:.irrins ..,yHbol. 

it i.s fi:,,st :ientioned by 1ahan H 10n ho speaks to ·iichaol 

8.bout Lo.•oleen. 

. . . lal 1
:: about Lorelecn 

dist·. ,,_:_ct '11 be paralysed 
hat cor10s-ou. to wot th 

tuo . oor t:.l . ,s tr,) ' 1 to 
wh t I s u c1her t 10 ! 107 

castin' a spell1 Th' whole 
ln <1 S)ell 1.;hen-your top­
p1'esidcnt Is to:;_)-hat, th' 
keep peoJle frru noticin' 

TllLs is c forcs·1a ,-::mlne; of the s )011 G. t is cas'c b✓- 'c 10 tall 

.. a;; u 10n tro Cock c1-o.ne,os inco 
• .I.. 

J. v • 

-~no scco 1d occurrence is : n t'1e scene w:1ere Lorna 

tc:::..:!..s • .:.chuol vhat the Coe,: pec·;:cc.. ~1· s new tall hat to 

eces. 

Lie .ael ( cnrr.i._; d). Is it me new hat he's desth·o,ed't 

i c.1.aol' 3 c.rm in uari1i... 0 ) • .)a,ru ,it, 
.!.. • I no v.LCO • 

.. lc:u:el tt..."'r.ln..., ·ndlcn ... ntly on 0:ianc. r). 

11 ·c J our sun i;oc:ts, sill:en hat to be 

a onst"osity! 

::ou' cl you 
.cncled into 

,"' . .:.on( r",o ,1 s been loo';:i.n._; qt tho Cock uith ad-

r.tlr tlon). IJ re, .1e 's '1ar less w:1en you 1;:c10 1 him • 

.• es onr~or(st:;.,,..o;r·_nc its bac:::). 1 Cov .. :.."se :ie is! Just 

..., a bird t'1 t's 9.11. A bit tlilJ.'Uly ac t.i es, bui; 

._. u ., - ' ( t· r• • 
cont'1.•ol able be c·11 ri'.)1.c ersons. o ·.1.e v0? ~ 
,., d lift u 1 t'.' :,.cad an' cla_) th' ,1 ..... 1ss, 
.ro on, co. :ra e, 1.,..,,8 
b~ c1: cock, an I crou! v 

10 ~-, p. 1 ' - ,·• 

10 ~-, 9. ), 
~'T• 



~lv c lrd occurreico Ls ln the Porte~ sce~o. 

t .'3.-.t:n. ordo1•oc. G. nou t 11 hr.t afte.• c 10 Coe';: pecl~ed the old 

ne ot ~lece~. 

at, w"1·c ... 1. ·:.>, .:.1 reali'-J, 'l!1 enc anted 11.n·-. 

u.:.t"'lesso' t·10 '.::oc.: c'1a..."1(._).:.nc into c~10 SililO hat, and the hl'.t 

chances bac';: Lnto t 1e Cock. 

( 7'10 ga_ don is s~cde!1ly envelo cd in darkness for a 

fou no .onts. fierce nlash o- l.i...:;htn.:.nc shoots 

t:. •ou.::>1. t1.e d8.:!'.'1 :nes"'; t'1c hat has disa_) oai,od, • 'd 

u'1 _,..., i.c s:..o • now stan ·s :.,:10 Goe:. ,bll0 t'10 licl1.t­

n.:.1..., flas1 , :10 Cock crows lust.:.l.,. J.'. en t:10 1.:.u.1t 

as s ddenlJ :J cs bnck to the ....,o.rden, r.d s:1.ous thrt 

the Coe{ n tl.o 11at have ...,0no, Licha.cl anc... La...11.nn 

, re seen to bo lJ~nu on i; .u ...,:"Olli;(_:, and t.1109 
..JC•...,ec.nt son is 'mo::, cs .... , :in .ra:-er. 

ftor • l scene :.m•.:.on brln::;s out an o •dlnc..I'., :.,op lLt, t11.e 

'?1 bol.:.s o.:. ... the Coe : 1 s transfo.·~ . Lion lnto the 

t, and vLco ve:.. ... sa, ls soi ouh~t vacuo. ,. __ e.Pently, t:.e 

0 •'1 ,. tr' C cl·. -:-:r".,..,,::.L·"o .... eel 11.:.n:.'3.!...:' lni.,o 
J. .J. -.<; .... - - ,u.•-

111 o :.•ollu:o s, socl 1, md olli.,.:.co.l hy_ oc.•is~T 

109 rb· c2 =---·, p. :..; • 
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.1"ne 1or ... ninc aft' the Cocl·'s 1 ta.:orJho.sis 

.:.s t best a 

st tes t·_o. ean 1__, e;:plic"_tlJ. 

:n both Pur 1 .Just J1c' voe ~-a-c'ooc: 

na.e f'-•e ent U::,C of y :;."'j_o , _, asoects of wcavner as s., .bols 

o:: f te fo.• t ose 0 violace . ,at he Pce;ards as t'1e ~ood 

i1'e. . lr: o::;t Ii t:10 ... 1C o,;;:ceDt..i.o'1, t·1c ele:..10n'_,s 0 f' Irish li.fe 

c.nd c rnrf'ct _, tuat C•CaseJ _?£•izes 1,ost, in his late C.) .. 1.edies, 

a:c>o t .. ose u .:.c: he i.dent.:..fics •.-rith 1:atu:;.•e. .iind, rain, 

thundvl', nd lic..,utning are there.fore not just t:.rbi tra1•y 

SJliibols, as O I Casey uses them. ..::n 'che scvert..l instances 

0.1. tho.'..r em._ loyi enc in Coe·~, tnoy clearly s.:r bolizc wa:;.-•ning 

and dc_iance to all t' ose o .. os..i.n~ tlo ::opces o~ no.tire 

·1.i t'1 ,. ich tie Goel· is .:.d_,nti.i':'...od. 1en Fatho.r Domineer 

?er tor"ly Jto_s ~ c v.:.llago •s 1 d~ cc, ns noted above, ~is 

wo.•ds are t once .LOllowed by on nns:..•y _ eal of t .under • 

• 'ollo 1.:.nc; t Cock's destroyinu :.1c.rn.cl 1 s -~o_, hat, he 

C •o • • ch i· : ,,. od i tel "ollo ed. b•r a runbl.:. •• : :.•o ll o.f 
•, l. • ~-"" • V ~ 

t u.1de_. ' 'f 
v "l s 1· 1 o ::..i:d tni 1r: th t ncco.i_rnnies 

..,I'.; • ..., - ~ ~ 

a s.:. ~l r 
" 

bo:." c J.'C • ni'orce cnt 0.1.· : aturc I s cle.f .:.ance of 

its e. e s. 
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.t"'l-ie '0 ri.Pe n 1e.rous .i.ncidental sy,-1bols .:.n the _>lc.y, 

S w: 3 so 'udS of a waltz co inc f1 1 OL t 10 house H:1en Larthl'E'Ull 

ta.':s o..,_ Lorna's (U cln.:,· a .:~· 0 l's "1oc1,_·_n l"U '1t - - •' -- -·.. ,- ~ ::.', 

J' -rm ar I s s to ., o~ the bewi tc:wd '1 ly b ... 0 0 ,.,11 l'; the II ere 1
: 

C:i. .. e ;:, ere r crek 11 call 0° a COl"l1C ,a';:o clu,..ins 0~1!111.Ql''s stO:i.'ji 

0. t e CO:i.'ncra':e; 11:10 ·ns 11 Gl·ot·i.n__, OUu of • a:•lon 1 S end 

Loi' . 1 s a.els, ::; .ibollc of \l
1 10.t tl.3 :,.en feel is the sin:'ul 

1.:.re; md t e beiritcl ed. u L,key bottle. i 11 o-::: t.llose m·e 

sec. as ::; ,bollc r•el J.force ents of ir,l)ortant 2.inos or 1;;oods 

o • t' ., la . 

-~no Iri.s11 fla..., is also use as a s-y. bol. In tho _1lc.y 

t - .cs been C'lll 

8.D a sepal' te o re_ d)OS not ex f't; -l:iho Iris:. 'l'i .. ..i.color 

"'lutter.i.n__; :i.n t: e breeze i::; a ocker-:,, ind ·t is no accident 

tun.G le is olown do n. l'ho flag's fa:::.1 is a synbol of t ,," __ o 

fall o secul~.r o .e:' in irelr.. , ; ~ t ls also a s~1..bol of 



:.L':'le rction of !6'1c .!3is·1.0) 1 s Bon.fire .i.s bni::.c m•ound n 

S_>OCi'"'l occns Lon, o..s nre the ot .er t"_ree COllO ios. '1"10 

occ ~·on • v' o v.:..s.i. t o.f B.:sho.,., .:.;ill l\1.llm,':o:, to h.i.s 

t:ve vlll go of B ll;oono..ch. Counc.i.1101' -~oiligo..n, t'1e 

r).cl st n .i.n to,m, has be..,n r de ~p2..l Cou!lt Ln ·10110~' of 

.; e occo..s.:on, an : is hot~se is be:nc _'co.ccoratcC: bJ a ~i'OUp 

of DUI bl Ln~ uo_ .~ en. 

:iouso. 10 off .i.cial ,:olco1 e for L-hc Bl shop is to be a 

fo:?.'r c.1 .:.__,ht lighting of a huge bonfl:::-e ullich .rill burn 

11evil 11 1.:. to·, tu e. 

Co 1c • 11or .{e i.li.__:an and Canon Burren, the Parish 

Priest, are bus ::,ro)..,ri.nc; an en'.:.husi'l.stlc uelco 1e fo~' the 

Bi.s6 O). Relll.__,ru~ also employs his tuo ckue; _t01's, _Ceclln and 

.i:'1oora,:n, to help tlL • or1~ en ul t'1 the pre.,.,c.rations. Be sicks 

• ·.s Un Cw no' t~o 1 t· 1oro are t110 love affo.il·s 
V J 

bctw-en n.nu Lofillroe, one o_ .iell::.[;'"11 1 s ci 6,lo.,i ecs, anCJ. 

~.eel in. 
.., ce o ... .J n. el and _:eoll!l ls ended by 

77 
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-O~llgnn and the Ganon on the w~ounds of class distinction.. 

: r..ntw, n....'1.Xlo' s to lonve Ballyoon {{: becquso ho rca::..izes 

-·oo.·a m i·ill ncv :• ue allo, ed to .,.1,.,1,.1-, ' • +- • 1 • 1 
- • ,, ,, .l.Ll1, 0,1 u ~i':3 .,QJ._J.,Sall S 

c.. ,aw.:.nu-l'OO:m to s'.,ea.l soi.e chuPch funds. :::'001 1 <'tm u.Ls-

cove_•s hi. , c l1 enter..s co call tl o )01 :c , :::1<1 :.anus shoot 

D;, in_;, s e con es cs love fo ... , Lan 1...,, ::md t,:.•i cos 

n. note .:. t t :.n...; s 'icicle . ':..
1he _ lay o.1ds ult' tuo of 

. 011 • uan I s en. loyeos, t c Cod__; .' and tho Prod ·_c .1, l u ...... P., ing 

0.; . .'.2 . l t: a bot l,lo of 
110 

ave to do ~il th t .. e ;•oes an' wo 1d rs of the iiOPld. u-

_,._e n!l.:.n _ot, concernL, 1.., ~ forces oi' rcprcs...,::..on and 

. ietls. v , ..... sus free '01 2..11..: ~oy. The sub-_'.>lot co;.1cerns the 

tuo ::!.ove , ff11Lr:::;, both of :'1:cl arc :.,csolved un'•a:=,!J..:.ly on 

u-,o' ds closel re:.. cod t:ie 1 ..... tic<J.ll· to t',e : 'l:'..ri ::,lot, 

.. us • -L can be seen tr.'1.t t_1e t·;o ,lo cs a11 e cc::.,talnly 

i. .. t r.=_ eln..cetl. ':::1e trouble arises, howcve1 .. , ~-t t~_ie. 

end o t e nlo. uhen O I Casey . oves e.1,r,.,;/ fron u 1e lla.Ln 
... " . '., ., . 

lot 'l.11 dec·des to 1·esolve 'us t e .e ·c Lot.e;.1 ~ .e 

second r l.ot l,,, a udden bu.•..,t oJ: :olodr .:.10..t:i.c f .ry. 

1e b..:. tt~rl d • .,lllusioncd mus bro a -::s into t:rn house 

110 ...>ean , Case.,, ..: e B.:.s: o I s Bonf'L c ( .. w -·or1:), 

p. l20. 
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steals t' e C '.lrch :!: n 11 .,. d ·r:10n .1.'oorc ~r.1 'c ios 
nto h~ 10 shoots 1er. 11 -

B ,_,·cclly, 

SO t .,cu , sco cs un•el vO CO t, 10 ..1.. 1 act :on, .:m-

pl ::;"ble sec i.co cl~sivc scones. 

a j ce " sec GG concern un ... , 1 to· :f co l;s o.:: t'1e luy' s 

a.c c.:.on, c ..., • nw a ser.:. ') s l '1.c1c of cohcrc,1co a.id loss of 

feolinc of rd rl~ ;rogres,·on. 

scene u .:.c_ ... is bot tmrel tcd to ;:;· o ::. min n.ction arr 

.1siblc .:.s found o in Act II 1J:1on _,...,ili 0 
.,._' s son, 

t o 1· cute 1 .nt, onto s loo ;:in__; fo ... • is "" t' -, 

t'1e 

for t 10 J..) s 10_, c .ts a s_ ort ti ie, c.nd t'10;.1 lof'.v s. .anus, 

.,,.1.. 
.l, c .e on of C

J. 
• l, 1-L~, uses :;he sru e 3 .... 11 to ::;llOOt ..:'

0

00_'8.\!Il 

d 
J • r ...;u:: 0'1 v • It - . ...., l,.1.l., Lr lr; very un1.:.·:ely that -c:ic ;::;un 

:.n~ nolsi., _, ;oulc.. vc bt; n left d , ;;_c :::-i...,o •ous ~.ouse-
-- u 

clean.:.,"-' for v c nishop. . ell csu 1 .ran ve-...•:1 concc:.."':1ed ovei-

l, 1e .:.ncl 'o 1ts of .. .:.c·:· u ... aint off the door en scarring 

oft e ishop'n table, and he would have re.oved the r.;un 

111 ... rtrnse, p. 20 • 
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..:t .-oulcl have 

been .', .• '00 ble to al low ·"unu., to ent l" cal' :,-in._; n. __,un . 

•• c cu 1, y, t o .:...ii utonant w· s not. i1oedec,, :,_ e1•e be :nu no 

lL s fo • s sc er:c rel t L ve :.,o t'1c . in uc [:; :.on of che 

j,.,l J. 

-1: o -'-'iouten'll1t ch.i.efl a-'-J•)Gnrs so t:-iat • 1 Casey may 

lnt 'O uco t C:-ee: s be Je ".l:"s ;r d.'.. loc;t e he :w.d 

- u.:il. l e - eu Jtates:- -:· .::.:--ic1 nJ·lon anc"i lu.d 

~ to lu ·n~r.sct _ih ~ve-"L ut r.112 

n exan.)le o ... incJ.1clus:::.vc __ o., .:.s vuo scel.!.O in •• ci; III 

:n ich •., • 11u --i s 1cceocls in brca::.i.n::; u_ t:10 love af~oir 

of .0 iol G. :eel.i.n. . lt:_oJ.._;h .J•.niel S'\JC'lI'S c .at hu uill 

st d u to I"e lln 1 .., he ·oes ot; instead, Je ....;ives 

.:.n ,o . ,1::..1..., n the Canon and dec.:.dcs to pe,l t.10 .Jot1tn s 

and .luc·· t c "11 ver in :>rep .cntlor.. ~or Le B.:.sl1o_J1 s arr.:.val. 

/.fvor .J ie:::.. c·~ts o the 1dcc 0.1 .c see no :nore of :1i:1 • 

.::nconcl s • veness !'e. ul :.s f 0111 t:1.e fact .,hn.t tl.cr0 is no 

b.:.i:; scone bot men ::eelin and D'1 .icl; Jhey uercl y co t:1oir 

'"' .., . le f 1 t:i.1 t 0 1 Cnse- si.11ply cloe3 not need 

an ore, cs .:.n·ce he does not. 

e so ,t of 1,e ... noss -::;:~c.t arises w en a IJlry 

cc u st on· ';)lot. nl "bor of ::.ooso inc.:.do1 ts 

c ~ ti.lo a."~~er..l;s 1.ve to be f stone on to .. ).vo 

112 .. o..., , p . 120. 
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v·1c " • !) •o ,rl te le ._;th L. t dr .. c..tist 

no ~ co. c e..,s 1.:., self. ,. _ la., 1ay s.icceed 

• • of ot • • ' • • L.C:.C 0~ ·c.., QI'O 1. u.1e1 scl r 

and ,s clec... 3ut it is do.nuo1•-

c. o uea.k lot to ,;o:;:•k on. 

ot rlstot:e .ascribed )lot 

o l .v .1. ama. _:ven L' .d.ristotlc uc1"0 

o e sc:11 sa t1 t J'G~se .:.s too ab-

doc or. st •ay.:. cLdo.t..,.11~ 

fnnv s 

..:;cc 10 b t • ·o nus nnd _1oor. , "nd sla. stic": .in several 

~; roi...,_, n 1. ·.ndm: ,•.:.l,h a b 8 of ce ont. 1 o:i.•eove_•, "'i.; leant 

ct r"si.,.:.c of tie ov rly obv.:.ol,s "1011 made'' _)la.,r 

1t n v 

r ose t 0 t.:.vo . 

.1: t"1 r Bo.10roe, m e1·.i.nently w· ..,o end s--;,ri •. at~1et· c 

c ar ct •, ::-or __ a_ s too obvl:,usly rc_,:i."esents t:bc autho 
1

"' 

v 1 es, a::: .:.'1 ~h, follo :: u cxch 1~~0 r.:.th 'c'l Ga,,o:-i: 

- 1 3 
- Co 

0 

I 
to, 

' . t er :ao:1erou) . Yo 1 .,e clovor, 

.icc:.."e, .£ 11.ope--b lt yo 1.' elev ~:."'nos::i 

a':o orson more un]:_a.)_ y :: n t e• 

.l .!. canl'lot co .on' L, e ii",.,· yo:· 

oo • ~uoplc t ~·s il~u51Jns. 



blO\m 

t.l2 

und r"~an .L' 1• .L· • '· 
• .., u l, 1 ..; ..... 10.Lr c..._.1 eye::: are able 

l•""~el"''" .J • 
-uu.l L,._,-v• al"Jl .Lt '1.11, CO.D1 t you SOC 

~ u neve .... be ot ... er t' an '1e ls? Yo 'r•e 

o 1 i ·or;, ... lp 
f'ool 's cap and 

.:. ., l O l' peo_ le, but; r•J e.1bc:e tu'lt t: C 

e o_• ~ou doesn't; c •·,e err t'10 

,eil.:.,._,"l (__e . a.us s) or t ...... e 
s·1ou fo::1 t' e.:.I• p,,.._< • Priest. 

tly ns t ... e Canon). T" .. 1 re I s 
as ~rell a.~ Cloo 1coo J, Canon 

l_ s, .o 1..,iunOJ.', for by fear, we 

u our love 1'0!' ou--, noic:1bour; even 

beginning ·t,o '1avo t'1.e lool-:: of t:_Q 

th sound of ;,he jcst0 ..... 1 bells. J.14 

0 1 v se., re ... 01• s uO t'_e lan.:; go and action of i'ull­

:!.odrnn in t _e ollowin..., 0.opic tion of the kill ins of 

Foo~awn: 

---ius ( _ !.ir..gln..., her from him) . Oh, L, t .n.e co, ou 

:mou_ n ul, er1. ty shell of ,:o~anhood! 

oo_ a~m. (running to the telephone, an i "l i9:?ing up 

t_e receiver). 1 1 11 get ~e police! Illl watch 

.,Ol,.,. • au.led to ~ail; I'll h .ve ·o • .,,~ .:s. ed in t is 

whole ct.:.strict, int is whole la1d! 

t's t~_n.t 1 3 your c:i rity, 

:.ovo c __ a_ .. i t/' OU SO"l .. l.1 i113 

ou .. nu • o • tinklin__, brass! l ,i., dly, a. 

e ce .:. • vole , taki 1__, ..,_10 ..., m f1•om '1Ls 

poc"..et.) u'Ot auay f...•o l, 1 t! .0'., e hear? Drop 

t nt ... .c.one, you bite 1! 

a;d ss.:.o t .,). 1 17 1 settle you for 

Jo s_ o.:.leJ. _ r..:.e -!;! (_.e "i s at her. 0 he 

C telc_ ho 1C, Su .::::: S tw:. J' for 8. seco 1d. 

11 r 
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Then she goes to the table where the ledger and tho 

papers are, and, press·ng a hand to her side, sinks 

do~m on the chair that sta1d~ there As she staggers 

to the chair) You ruffian!Il~ • 

As previously stated, the main plot of~ Bishop's 

Bonfire concerns tho forces of repression and pietism versus 

freedom and joy, a theme also treated in the other late 

comedies. Th.is general theme, together with related sub­

themes regarding pretentiousness, hypocrisy, and materialism, 

is developed chiefly in three ways: (1) through contrasting 

character traits and behavior of the persons of the Jlay; 

(2) through conic satire and ridicule; and (3) through ex­

plicitly thematic statements, such as those by Father Bo-

heroe, as noted above • 

. li th minor exceptions, the persons of the play may be 

divided into two clearly distinct groups--those representing 

the good life, as o•Casey sees it, and those who oppose the 

good life. Reilican, the Canon, and Foorawn represent the 

pious followers of Bi.,hop Mullarkey, Hhose very name suggests 

the "malar cy 11 of false piety. And these characters are 

115 8 Hogan, p. 12. 



pL tc a ainst .. t c_, ohc oe, IIa...ms, the radical, and the 

Codger. ..."iu ex_ l • cl:., 1e of this die' o:.,ony lends o. child-

. a~l t., to t 10 _ lay t .. t cc:..•-caL1ly reduces .L ts a.)_ eo.l 

fo.1.• so .... .:.s tlc t; a·~lencos, but ncv rtholesu serves u 1 CaGey 's 

.11 sev ~ral scenes dov tee,_ c 1lcfly ::;o the bun~linu, 

.• sc 1: v us, rmc... .:.nuo!lius be rv lor of t:1e low cor:1edy c arnc ters 

c Codc~r, .nd ~~ Prodical) nevertheless 

contain s tire and :!.'.tdic:.1.le relevant to the serious themes 

of the ~lay. For lnstance, the work1en ma:~ifest a roi;dy but 

he"lt'1y disres. ect for Bisho:-, l1ullar 1:ey and for the feve:;. ... ish 

reau.., i :::; of .,:.c house to reco.:. vo hiri; t: ... e ?ro,licc.l an0. tho 

nd v 1c Janon; ... 1ey ._:et dr ·1k on t 1c Co L;r 1 :, gin, s 1ill a 

b f 
• r .,_ r0 eck .,he f..11°nitu. c, 'lnc... in-

...., 0 CC nv OVO, a DOU ca _) v, 

of .::it. Tre. olo. ccordL1...., to _::r.'.luse, 

11 1 Caso., r · '~cul cs repres.., :.on and )icti~m 11ost s ccessfully 

\-1 on , , crcutos t lis mad world of nerri cnt, a festival of 

ulor.:.o f 1 
11116 

00 s. 

1 so, ,. 212. 
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1_ r·esses . is t l 0u, and in l_;lC 

10 evidentl~ r:,ds ,..;rat satis-

fn.ct L m, ..., t. e follow.:.r.u :1 Pran,..;ue, S)Oken bJ Lrurns, c t-

a.l::iul t C fr 

SC u.·.t..,: 

crlc 1 f ... bl • G d 'in'; in :.;1 e do.nee 

'1 ierc, in .3all u:1, ·,.,1n·.o_•s f ..... on 

...., > ::, c c 11nll to dance, and 

l • nn 1 11 uo to Roil.:..::;an I s 

t:10 f ilie,an I s l:;01 n ::;to1'e 

• ·.·1
0 

1 i_.,i t 01., o..i.mer co s m that 

oa~, and i.," c bod., t· n- :>"·ne.1t; t:ie 

• s \l' e:...,e '1Ls bunchy c "t i.,le low 

of ...,ras s : the fr ud of hi. s 

nr'~ but to o rn onou['. to 

L~tL'C 1 .., ; o 'C clod) in -~ 10 

c· e ea.1.'t o:f :. t.., 

u c l f1l st te ent, t~ica: o; tJc i~vectLve 0 1 CpseJ 

.:.~rn" to e .... ::.o~ t .. rou~:. is l.ou co e ..,- c a:::- cto1'...,, :s tl e 

s t • · ur e .... • \ •• t· 1is friend L:.urns 
a ·.ton o_ n <>,,. ... C •• c - . 

over i., e ~-1 -.j_ 
0 

of br.:.c·.s t .... .., t .. n~ a1'e la., in,..;: 

• lsn'i:; c ~~, .,01. bast ... G., :t 1 s 

on I k , 1 1 .• v~_, vauntn i'· elf 

t ro 7 • ·m . .:ocsn 1 t nv" n. .<01.n br-icl::, 

r! 

11 
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~1 t :.i.__," tn ... , 

J. less fantn. 

oli..,;.. an the: ... e 

.... _.1.e -'L iwo's :3onfl:i. ... e t 1ar1 ln Cock-"-

cloodle D Uld , 

11 :.· 

evcrc:elc~u, .:.n the ?l~y under dis-

1 te co e les, 07_ 10.:. ts hi~ pcnc::u:.mt 

o' s., bollc •epres nto.t • o~s--perhnps not alwa:-s cons.:.s ccni:ily 

1 enus f h. s drar 0 t ... 1.:::-._.,-:,'. .;,lrst n- be noted 

sev r _ ef-ec·,. t .L • c oa_ ... 7 ~er be 1s ed • n 

u .... t of "_ f.:. t net of I>on ~i.:>e bcin~ similar in dnd c..nd 

f JlCtion to t , se i:;tin..., oi' Coc'r. '1~ e action tal~es place in 

a , alled 
O 

rden, and. u-!C .10..ll is in bot:1 )lays a SJ,.bol of 

s:1utt.i.nu o..it f_ ~c om and _.OJ. At the end of Act I of Bon-

fire vlC Prodlcal says, 

!'ro ic l 
Bohe.r-:,c; 
out; u 
uhere ) 

C rranaun do ands a ·rider "O:i. ... ld, l"o..ther 

a world ,: iere r1an c 1 roc.r 1ic real o .. ,inions 

·_t l>oc es a ,.,.0110,...ous ';art o .... ' 2. da 

::; tw lblc l.n ~n a lovoi-;, shore. 

ocl·cal rr n 
• 0 • 1lwrul IS r 

n .:..., f:::i.r above t· • c -g:1. 1 oi. 

nnc ... ,-.dli an I s ,ml:::.! 11 

"' ,., .., 

i>o ·. · sco.
1
t 

O 
the v 11 at t:_n.t fie;1.· •od __ >ro 1i_ncnl:;l., ln 
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.,_ ... 10 l'OO be.:.~~ ):i.'O_ a:. ... ed far t:10 3.i.s'io.) evidently :1as 

s., olic • e l 1 C se., descr.:.oes it as foJ lows: •1'2.10 

-r-:>o . o.r Co ulC ~:'..lo. . i iu n Is hor .. so is a la::-ee one' a:i.1.d 

ev .!. is nou, c::rnept t J t L11.
0

s tr, t 11.ro ne110r, 

10 est t_1 i., " e n:m be· .1,; ~ .. dJ.oC: :;o do1°n t'w .Jis:10.> 1.s 

st .y. 1 =1e roo . .:.s bv u"!;l 'ull 

be s ... o 
, b t, it s on b co cs cl,~,:, .,h c the roou 

·c .,:!.y sv bo 7 ·.c o_' .,he, u ud.:.ncs ... a ' ,:!. 9.Jlo1.moss 
.L lso 

0 .,: .:so s J te 

n 0 ' t '00 0 t 

smells of 

- t _s .i.n t .:.s : ... o 1 t. 

b., "·· Cod._, 1 ,l t_1 all • ts 

d 
- ._._. 

"- ~ L _;_ > .:.r .f;C o.nd j_ t 3 

s :;,TJ.Ch s tL.., Count/ CouPt. 
11119 

um J 
o t tue of o.> ~. C s ianc::i., -.: ~o i.s .l:''oorm 1

1 s s ecial 

s .:.. 

bv· t, ob~ ct t 1 

s J.e uun c 1 t l '.nus use..., to s!:loot her. 

.t t e .:.nstrut1ent of :::'oormm I s death han~s 

.t. s 10.., t sacred 0 her. Per':ia_Js her :;,_-ie-

I., 

11 ... ; on aft . ' all. 
,J 

lo d co 1 llet bo'···een the sy bol of C ·,thly ~ O~)'' 

7 svr-.bol SJir·t• - hol.'...1Ass, 

t' e Co ' I " 
J.. ' o. ~-

g . ..., u, 
.... 

.a. l. ch to t __ .f'o_l • i-!1.C..: sec C b tueen . . .l~ n a;.1d 

" C ' 
t e . ·o C l. 

~l, -b· , 7 
.:!:.....,l:_ • , r I • 
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__ c=..c~P~l (f.:_rnl.., ..:t s ,, wre • • , - i· ,.9 .1· ct· - , .,__ 
t • , . ' ..1.. ,., 1.,. .i.011 1., 

l '. 
l, 

_ 1 e...;_1.-cob .r;, J...:.c I? ~-1ven•tthe 

J.~ to co u•~o t' c l· • • b • .., ~ - .c~ inco ociloss oxisto ce, 

t 

I· I ca 1 ~ 11 L..C cle::;, cc'·1 I? -=..av.::> likes 
n I uO coni~J.•ol .... ... ~•ou:...,oss 

G 1 s c re , 'J , 1 ' ca ·1 ' t be 
1 - 1 VO to St.f-" r ::. l,, 1.:1.rn 

e's tho c t , • rc.1 o .. or co t:un.: o-:f:, too. 

TI t' ~ e~sJective 
- t ot ... 1 "' s t.·~ctts 
120 

bot_ • on'..., '-' 
.rdian :.nc;els do not ant t. e 

Pro le 1 0 uo ter '1c ,:e ._,,. .i1.:..:i ~ ~ - cho 1 -10 of .f_, ~ 1:eu 
.L J.,tJ , 

v ...... v 

w: lS, ov r C .,ch to 10-::-. 

The b r.f"r iv elf s sv. bolLc of t __ o des t:_,,rn ..,ion of 

t } e d oo i...1Qs bv false reli::; • .J •• ln • cc I ..:.nus tells 

m, II ln t; as cs t_nc t:c fire 111 leave ;i ..... l be t e 

a, s of o r love; o... 1 ~ e ... or .;au, of o s ~ or : e; and 

Dan.:.el's lov 
.10 bonfire 

~cs -o:ed t~ue love s ·t destroyed __;ood books. 

t e late co. o es, are ev·dently ·.ncen-1.ed by 0
1 Case~ to have 

t. e stat of s bols. ne :1Lestu.tion of t Ls syr,.bolic 

120 _b ._ . , 
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r 

re 

f 

l 

II 

of 

p 

0 

I 

e. 

V 

t 

C o er in allyoona h: s., bol"zec b., t· e 

l t y Co1. clllo ... , ll • ._,an, d s.:rltu~l powc· b Father 

e sio V 

s 

J.. 
V 

f 

Co 

s t 

co 0 

e 

e C e r nu 

1 0 
•e, 

, bl 

.L V • 

e -- ., 

t r 

eld r , 
., 

.., ,J 
0,.. 

'3 V ol. 

00 

f_o 

...,nn n 

F r 

s i_ v.,' 

occas 

0 

11 1 0"'"' sLsl;er, Foo1•a m, rep-

"I •• 
.a.J.L LO 1 0 .1.":.1 r.eculel' n•~ bol ,>., 

:re L.' 
l, Cod.__; r; -,o.-'i .. o''.loroe 

r .50:.c •oc :;el_ s ·c e Ca on, 

1: vC' .S 10 •e 0 r ..., 
,~ to ·'· - .... ., t., • , son....,s 

:,o ,.., 
' bv..,t ·ers 'I and e 

0 , 

ll • C '--' • 1c J f?olis m GS clai 1ed 

Goe'. II 

•' ~ t' ur ~trre·1, r 1-·.n llil ,:i Foora m., 

Bo· 

I, :l 

;..-.oo, l :::l·1 "·1 • 
.,_, p.,.,odical . ..,_ 0 

t,10 1'or1 01 .. s., bo"'..lzin.:; -Plmred 

lr'·tor ~ ... o ... J.'1 0sentlnw falne, 

•c o • ·.s .: ort­

::, 11 for l s-:-u..: ce--but 

ch .'e hw an ne genui c 11:.an l{. ki "', 

o e hr ctr 
sum;:i"'d u very uell ir. ti1e scene ,mere 

.L 

nt , 
nd • l r 

~ 1 hol. ! 

',c>r • an ~ -re .:.ef . 

_oJ. c::st 1· of 
.:01 get! Sl:e hurricc 
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to the w.:.ndow, turnln[; when she gets chere, to 

thro 1 a .few mo e angry ,1ords at him). Lookrt the 

fella who wants to be great with God! Christ, you'll 

ace a commotion rhen you get, you get to where 
I • I I C • , 

you re go n • rawlin' to heaven the i-rny the snake 

craw± 21 outa Eden! Damn you, you God's remorse .for 

nen! 

egard:ng the symbolic u~es of character, Ar~strong has 

the i'ollouing reservation: 

This morality pattern of character and action is not 

a::..i-mys in harmony uith the fanta y, farce, and 

rr.elodrona in the play. The statue o.f st. Tremolo 

with a horn at his lip3 is sup osed to blow a blast 

whenever the Catholic faith is affronted, but it only 

does so at .farcical moments, and its silence uhen 

~he fa~ th ls ~~~ns seriously q uestioneJ seer:s odd and 

inconsistent. 

Tne s·lence of the saint ts in itsel.f symbolic, how-

ever. Father Boheore tells Foorawn, 

••• Here ln the room, Foornvm, you have ti-ro saints, 

and nelther the one here lhe indicates St. Tremolo), 

nor that one there the indic'ltes St. Casablanca), 

opened a gob, or blei the Bookinceno, to say a word, 

or eive a sign of help. I.hen we have _roblems, 

Foorm-m, o.irsclves .re the lf nts to solve them. Our 

weakness--and our 3trength. 3 

The sonus int c play are perhaps too obviously 

symbolic. t th d O.f Ct I t he Codger, Daniel, and the 
. c en 

Prodico.l .,ins the flrst ver::ie o.f "My Bonnie Lies Over 

the Ocean," the song being occasioned by Foorawn's brushing 

121 ~., P• 23. 

122 rmstrong, p. 27. 

l23 O'Casey,~ Bishoo 1 s Bonfire, P• 114. 
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Cod__, say, 

b : .. ea.; 0 r ::::,qd., 1 ' lv.1 
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s.1 r lv di ... erl 0 1.:.tlcs, c_e ono beLn~ n Free Jtacer and 
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o b d;;cr .:.nnl O on ntl -.cGill • .::_:D.rJ ' y ""'ore in'-' t. or to • o in 
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h.:., 1 _ ·r. os .., o ... .;L revol tion, or t least ~a.:.lod co foe-

te:> t OS .livics of L"i:::; 1 7 ife t' .t alone uould 1av-e nade 
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rod's d wns 1,h t frightened the Dublin Tostal Council 

~d their su eriors? 0 1 Casey's play was clearly 

;-ntended as a rophecy for Ireland, and it may 

nave offende those uho felt they had sor,.et~ ing to 

fear from a younger generation that 1::new wl.Lat it 

wanted and was dete1"mined to get it. But :t was 

?nly_a play, a coRic fantas), the lightest and 

.nap iest play 0 1 Casey had written. lt was truly a 

festival play. Sean, hoverina in the b~ckground in 

the gu.i.se of 'ather Led, had ;truck a d~urn f'or the 

new Ireland, hls first and only love.12° 

Let us examine more closely, then, the ther-ic of t:!:1is 

play u • ch mer-i.bern of the clergy and the Tostal Council felt 

was too controversial to produce. The theme of Father~ 

is rooted i the sa..~e basic pattern to be found in all of 

O1C~sey 1 s late comedies: a distinct alignment of the forces 

of f;OOd against t ose of evil. But in this play the good 

versus tho evil conflict is vested throughout in a mood of 

festival gaiety--a f ct ·rhich gives the play its c 1.:.ef dis-

tlnction and interest. 

0om.c nodcrn scholars have speculated that the primitive 

r~ligious festivals out of .1 .:.ch drUJ.-:ia arose m.ay have .:.ncluded 

a drcl!.atlzation of the change of seasons; that tragedy is a 

representation oft c ding god--also of the dying year, 

,. lnt er, and, .:.n compJe te contrast ui th the c1.ea th thei 1e, that 

.Krause, p. 224. 
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-erhnps it ic a coincidence that Father~ deals 

1dth the preparat·on .. f T t - or a os al festival, but it is 

probable that O'Casey decided to urite about a Tostal be­

cause the lay was to be presented durinG the 1958 Tostal 

in Ireland. The Tost~l theme certainly uould have been a 

good ve lcle for 0'Casey 1 s messae;e to Ireland, as the beat 

of Father .ed 1 s drum;:, is a constant re lnder tho.t new life 

must triumph over old. 

III. SYi!BOLISr., 

.Ln so far as o Dru11s of Fat .. 1er rred is develoned in 
--- -- _..._.;;.'------ - -

the anncr of t e p imitive co~1os i.t .. ay be viewed, overall, 

as an llegory. Si ·1arly, tne young celebrants and lovers 

of the play, and their wora.s and actions, may be regarded 

as support"n__, r ols of t_1e allceory. The events of the 

play beco,. ea rophetic sweeping away of the V"rious forms 

of political, econo c, and reli-:ous tyranny th~t have 

eld Ireland in bondage, and syi~olize the ushering in of 

a new and h ppier era. .. ccordinG to Krause, 

Te fo n oft e tr:1.:umh o. the young is a Dionysian 

cvel very lie that of tho 1·onos of ancient Greece; 

t.10y tease, deride, and bewilder t. eir el~~rs ~;3 ~hey 

go ·n p_ocess:on arou~d the village, shou~1n0 ~~e7r 

p aiscs of gus, t __ c . age.n Irish love-god, invadint; 
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that ~an play an
1
0range tune in Belfast an' a National 

tune in Cork, an yet remains a thrue Harp; an' the 

green grass that fattens the cattle of Ulsther as well as 

it fattens the cattle on the plains of i.eaht still 

remains th' thrue grass of our Irish pasture;.134 

It is significant that this syr.i.bolic flag is raised over 

the c urch. 

The official robes of McGilligan and Binnington are sym­

bolic, as they become too large for the men near the end of 

the play. en both men discover that Michael and Nora are 

attempting to run against them in the elections, they ask for 

their robes so that they can go to the political meeting to 

fight for the:r offices. 

(.1rs. icGilligan and • s. Binnington have run out, and 

now r m in again with the I ayor I s and Deputy Mayor I s 

official garments. They hurridley help the two men 

to put them on, but the robes seem to have become too 

oie for them, t.1.e chains dangle down too far, and the 

cocked hats fall do,m to their eyes.)135 

IV. CO:t-iCLUSION 

u 1 Casey was forty when he first had a play produced. 

writing talents were formed, not by educational institutions 

nor byte theatre, but by life itself. tle could not accept 

the rules of any established drar.i.atic form. 

134 Ibid., p. 74. 
135 01 Ibid. , p. l • 

His 
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::J.izabet ans and tho novelistic hunor of Fielding 

and Dickens •. e ust also undcr~tnad that 0 1 Casey 

males t.e 11thea.trica ist' theatre t:ie condition 

107 

of :s laY1r·ghting •. /hen he abandons tne realistic 

t~chniq e, h a.es one unalterable demand, namely, t~e 

r.15~t_t<;> ~et the play alternate between fact and fancJ, 

ver~sU!Ulitude and exag 6oratio~ nr intensification 

without regard to 1·t rary consi tcncy. ?ne only', 

consistency ho acce. ts is then.l;rical consistencv.
13° 

o•Case s·ngs as ng of hurian love and of reaching out 

to the beauty in the world. Tot is end he uses many strategies 

of the glnation and the stage--the c~1orus, tho harangue, 

tho blac. and hLte chc.r cters, the c~anges of light, the 

effect of sound a: d u:nd, vJ.e mood of tho seasons, the st­

rikings bol, and quick transitions from fact to fancy. 

©d so he oves bac:~ and for '-l., nd u~ and. down, 

"ghtily disconcert:n both ~~o lover of orderly 

realist·c roce ·res and the estuetic logician and 

precisionist. • • • 11 t is, co .b.:.ncd with the com­

passionate and sardonic observation of character 

and enviro ent u .ch first brought him fame, makes 

him the not ea • 1y classifiable plaY1-1righ~ i ~1.~se 

llll' e clai "re ade u1Jon the total mon in lus 139 

audience upon the total resources of t_e t_ eatre. 

The ost ortant tnlnr; to re .ember about an O'Casey 

production s that a live:y and buoyant spirit should per-

meato the resen atlon. 
11 four late co. edles have themes 

1 h t 1 goodne ~s of the J·oyful, free life, 

proc aLn net c na ura -

13 

139 8 .ill.£. , p. 24 • 
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D · Theatre at the University of 
h. . in 

working toward a 

North Carolina at Chapel Hill. His future plans include a 
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