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CHAPTER X 

THE MALLORY-NEELY INTERIORS: AN INTERPRETATION 

Aesthetic material culture establishes boundaries, 
defines our particular situation, and separates us 
from others.l 

The Mallory-Neely House is much more than bricks, wood, ceramics, 

fibers, glass, and metal. The Kirtlands, Babbs, Neelys, and Mallorys 

built, decorated, and furnished a home, the architecture and contents 

of which are loaded with symbolism about their economic and cultural 

status in the Memphis community. Within this house a large percentage 

of the space was devoted to ceremonial areas as a setting for the 

symbolic rituals so important to nineteenth century elite society; 

further significant amounts of money and effort were expended toward 

this end. The visual symbols used in these areas are especially 

charged with meaning. 

Victorian Ritual and Symbolism 

Symbolism, ritual, and ceremony are key words in this particular 

interpretation of the Mallory-Neely house interiors. Because of 

their importance, these terms have been subject to a variety of 

definitions in a host of different academic disciplines ranging from 

lsimon J. Bronner, 11 Manner Books & Suburban Houses, 11 Winterthur 
Portfolio, 18, No. 1 (January 1983), 68. 

746 
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art history to sociology. Every culture is permeated with symbolism. 

It is an important universal form of human communication. A seemingly 

meaningless object or action can be used by an individual or a whole 

society to symbolize a perception. A symbolic object or event can 

recall or direct special attention. Ritual is a form of elaborated 

behavior while ceremony is one of social or cultural intercourse, 

both of these can range from simple ceremonies to those occasions 

that are ritualistically elaborated. Symbolism plays a major role 

in both ritual and ceremony. 

Victorians were so drawn to ritual that it is now recognized 

as one of the period's most characteristic features.2 This emphasis 

was the result of modernization. American society evolved from a 

predominantly rural-agrarian orientation to one that became increasingly 

urban, industrial, and sociologically complex. Because of these 

changes, American cultural and value systems were dramatically trans­

formed. The Victorian emphasis on the home, family, and related rituals, 

ceremonies, and symbols is expressive of a need for psychological 

order or stability amidst the rapid changes occurring during the 

century.3 Symbolism and ritual especially aided in maintaining social 

control and order during the transition to modernization.4 

Orrin E. Klapp in the introduction to Collective Search for 

Identity states that man is a symbolic animal, that he hungers for 

2rn order to explore the importance of ritual to the Victorians, 
the Henry Francis du Pont Winterthur Museum, for example, hosted 
a seminar on April 2 1, 1984 entitled: "Ritual in Nineteenth Century 
America, an Interdisciplinary View. 11 

3Howe, "Victorian Culture in America," 19. 

4rbid., 20. 
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symbolic balance, and that his very identity is a symbolic matter.5 

He also says that cultural values and symbols, such as status and 

style symbols, become reliable reference points for humans.6 Klapp 

further states that the Industrial Revolution and its technological 

changes wiped away or disturbed the symbolic base of society, creating 

an imbalance.? Thus, this break with the past coupled with excessive 

mobility created a feeling of traditionlessness and rootlessness. 

The resultant identity despair, with symbolic security in a flux, 

caused society to search for new symbols in order to restore symbolic 

balance and equilibrium.8 

Symbolism of the Mallory-Neely House (c. 1852) 

Because its architecture, interior decor, and contents are 

stylistically accumulative, the Mallory-Neely House represents a 

variety of changing symbolic attitudes in nineteenth century America. 

The first of these, chronologically, is revealed through an analysis 

of the symbolic architectural order of the house. In keeping with 

nineteenth century symbolism representing an ideology of spatial 

organization, as advocated by Downing and others, the visual divisions 

of the Mallory-Neely House, including its plan, facade and side 

5orrin E. Klapp, Collective Search for Identity (New York: 
Holt, Rinehart & Winston, Inc. , 1966), vii. 

6Ibid. , vii. 

7Ibid., viii. 

8Ibid., 2 1. 



elevations, and garden setting, are separated into distinct public 

ceremonial, private, and service or productive areas. 
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In the houses promoted and illustrated by Downing and his 

followers, domestic spaces or apartments were created so that each 

was a separate sphere of activity having special characteristics 

according to their functions.9 This represented a radical change 

from the rigid formal plan of the eighteenth century house.10 Rooms 

in this new system were scaled and grouped by function such as social 

or domestic usage.1 1  The author of The Cottage Builder's Manual 

stated that one of the most important steps in designing a house 

was "the division of the space enclosed into the various rooms or 

compartments so that each part can be allotted to its use and not 

conflict with that of another. 11 12 

To Downing this functional division of the house should also 

be expressed symbolically in the elevation. The entire domestic 

structure would therefore be expressive of the purpose for which 

it was intended.13 Pierson described this as the "elevated order 

and system of the whole plan. 11 14 As late as 1883 Alexander Oakey 

9susan Williams, Savor Su ers and Fashionable Feasts: 
in Victorian America (New York: Pantheon Books, 1985 , 52. 

lOEarly, 67. 

llMaass, The Victorian Home in America, 62. 

12Baker, 21 1. 

13Downing, Cottage Residences, 20. 

14Pierson, 353. 

Dinin 
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in Building a Home was still following Downing's example when he 

stated that a home should be designed so that "from a distance one 

could recognize its use. 11 15 

At this time of increasing social instability when the home 

and family were evolving as symbols of moral order and stability, 

Downing and his followers felt that this easily read functional divi­

sional system in the architectural elevation of a house was symbolic 

of the inner domestic life. It became even moreso as the nineteenth 

century progressed due to the fact that emphasis was increasingly 

placed on the rigid hierarchial order within the Victorian home with 

father as the head of the household; in descending order ranked below 

him were mother, children, and servants.16 (Figure 327) 

Visual perusal of the front facade of the Mallory-Neely House 

symbolically reveals the hierarchy within. The first floor containing 

the ceremonial public areas is much taller and visually more elaborate 

with its boldly projecting porch. Emphasis on this floor is aided 

by the elaborate front doors with stained glass framed by a large 

rusticated arch cut through the tower block. As the eye moves upward 

to the next two floors containing the private apartments of the family, 

15oakey, 72. 

16Ames, "Sitting in (Neo-Grec) style," 53; visual hierarchial 
symbolism in one form or another has existed in Western cultures 
through most of the great historical eras. But the visual symbolism 
associated with family, home, and status became even more dramatically 
pronounced during the Victorian era in America. This is now generally 
recognized as a distinguishing characteristic of that period. See, 
for example: David P. Handlin, The American Home: Architecture 
and Society, 1815-1915 (Boston: Little, Brown and Company, 1979), 
Chapter 1, pp. 3-88. 
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Figure 327. The large framed photograph of the Neely family 
displayed on the second floor hallway of the 
Mallory-Neely House symbolically reflects the 
hierarchial status in the Victorian family 
with James Columbus Neely as the central seated 
figure. 
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it is apparent that they diminish in scale and are less heavily 

ornamented. 

The visual symbolism of the side elevation of the house re­

veals yet more significance. The main house is characterized by a 

monumentality of scale and an ornateness of decorative detail around 

windows, doors, on cornices, and elsewhere. This is in great contrast 

to the once separate kitchen-servants 1 wing. (Figure 328) This multi­

storied block used for the practical aspects of the daily life of the 

household is visually plain and without ornamentation. Its function 

as the productive-service wing of the house would have been even more 

pronounced when it was totally separated from the main house. 

A study of the interiors within reveal much the same symbolism. 

The main ceremonial floor of the house is grander in scale and no 

efforts were spared to give it a highly ornamented and rich appearance. 

On this floor, though, a strong visual difference exists between 

the public rooms and the one private family room, the morning room, 

which was kept relatively plain and understated in its decor. For 

the second and third floor private family apartments, the scale 

diminishes as does the richness of decorative finish. Within the 

private floor the size and decoration of the parents 1 chamber versus 

that of the children is also noticeable. (Figure 329) 

The contrast between the main block of the house and the interior 

of the kitchen and servants 1 wing is even more pronounced. The 

interiors of this work area are bare and functional. Ceilings are 

low and the rooms are basically simple cubes or rectangles without 

architectural embellishment such as moldings or ornamental door-window 
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Figure 328. Rear view of the Mallory-Neely House . 
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Figure 329. Plan and elevations of the Mallory-Neely master bedroom. 
Hierarchial symbolism is expressed in the scale of this 
room and the richness of its furnishings which is in 
marked contrast to the other bedrooms in the house. 



surrounds. Even the numerous fireplaces are just simple holes cut 

into the chimneys. 
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As noted, the grounds surrounding the house were also divided 

into a public ornamental front lawn adjoining the main house and 

a service area surrounding the servants' building with its kitchen 

garden, carriage house, and pasture. Fences and other screening 

elements separated the two. 

The exterior architectural style was also encumbered with 

associative symbolic meaning. During much of the nineteenth century 

the Classical style of Greece and Rome was linked by Americans with 

democracy and related moral virtues. Though based on Italian farm 

architecture, the Italianate was seen as a domestic variant of the 

Classical. The Italianate style of Kirtland's suburban villa expressed 

not only the central importance of family life to society but also 

of the young egalitarian American democracy built through the hard 

toil of its citizenry and of the sound moral principles and virtues 

cherished by them. 

Symbolism of the Mallory-Neely House (c. 1890) 

The post-1883 alterations to the house by J. C. Neely were 

totally in keeping with new symbols representing dramatic changes 

that were evolving by late century in the American social system. 

By this time the United States was experiencing flourishing economic 

growth as it developed into a major industrial power. Many of its 

citizens were enjoying unprecedented wealth and prosperity. 

Solid republican virtues and a rigid, Evangelical Protestant 

work ethic gave way to the pursuit of money, ostentation, and 
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conspicuous consumption.17 Theological adjustment among many Ameri­

cans ensued as revolutionary changes occurred in their attitude about 

success. Earlier generations equated material prosperity with morality, 

but after 1870 material progress came to be seen as a sign of God' s 

grace.IS 

Though a transplanted European system existed during the Colonial 

era, American democratic egalitarianism had dominated since the revolu­

tion. The last three evolutionary decades of the nineteenth century 

witnessed what was probably the nearest that the United States has 

ever come to having a structured class system.19 Daniel W. Rossides 

pointed out in The American Class System that class consciousness 

and class struggle are associated with societies undergoing moderniza­

tion but not with those having mature industrial systems.20 

Mark Twain's use of "The Gilded Era 11 as a title for this period 

aptly applies. Income from America's rapid industrialization and 

flourishing economy created an aristocracy of wealth. With no national 

precedent to follow, the new commercial elite took the European class 

structure as its role model .2 1  Early xenophobic insularity gave 

17Lynes, The Domesticated Americans, 13; and Howe, " Victorian 
Culture in America," 19. 

18Green, The Light of the Home, 7. 

19see, for example, Joseph Alan Kahl, The American Class 
Structure (New York: Rinehart & Company, 1957 . 

20Daniel W. Rossides, The American Class System (Boston: 
Houghton Mifflin & Company, 1976), 447. 

2 1This Fabulous Centur : 1870-1900, Prelude, ed. Jerry Kern 
(New York: Time-Life Books, 1970 , 180. 
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way to a greater cosmopolitanism among Americans as their nation 

took an active international role in world economic and political 

affairs. Earlier in the century Americans, proud of their democratic 

experiment, looked upon the European class structure and its culture 

as decadent. 22 Suddenly symbols of a European hereditary leisured 

class, so long disdained, were "IN "  among the nation' s ruling elite. 23 

New York at this time became the financial and social center 

of the nation. Its business aristocracy gave the social cues for 

similar elite in cities across the nation to follow. Almost all 

larger American cities developed a social elite molded in the manner 

of New York City. All, regardless of region, emulated the architecture, 

interior design, clothing fashion, and social ceremony. 24 

Mass media periodicals, but especially the daily newspaper 

society section or column, aided in widely publicizing the concept 

of a leisured, aristocratic class following that of New York. The 

society column "spread tales of frivolity, social jockeying for 

position and the conspicuous waste of the social elite. 1125 Photography 

was used by the various media to illustrate elite fashions, interiors, 

22Harvey Green, "The Victorian Way of Life, " Paper presented 
at the 38th Annual Seminar on American Culture, 1 July 1985, New 
York State Historical Association, Cooperstown, New York. 

23Arthur M. Schlesinger, Learning How to Behave: A Study 
of American Etiquette Books (New York: Macmillan Company, 194 1), 
27-29. 

24Ross, 245-265. 

25Gerald Carson, The Polite Americans (New York: William 
Morrow and Company, 1966), 162. 



758 

and many other visual symbols of wealth and power. In a land without 

royalty, society became a substitute for many average Americans. 

Charles Dudley Warner in Studies in the South and Southwest 

( 1889) was keenly aware of the social homogenization that was taking 

place throughout the United States. As Warner traveled he observed 

that old sectional barriers were being destroyed through intercom­

munication and social assimilation. In the South he noted that the 

old civilization and traditions of the region were broken. Warner 

stated that the "social aristocracy of the planter class based on 

Colonial English prototypes was dead. " Power was no longer held 

by the old families with inherited wealth, but, as elsewhere in the 

United States, money, now more than ever, equalled political and 

social clout. 26 E. Digby Baltzell in An American Business Aristocracy 

stated that after 1880 the local gentry throughout America in a 

nationalization of the upper classes gave way to a centralized business 

aristocracy.27 

Memphis, like other American cities, had its own local "gilded 

era" ruled over by a commercial aristocracy. Memphis papers of the 

time talk of "merchant princes" and their "palatial" homes located 

in the "aristocratic sections" of the city. Several decades earlier 

in Memphis these inflated appellations would have seemed pretentious 

and downright undemocratic. Now apparently opulent wealth and the 

power and prestige it brought were a source of admiration, envy, 

and emulation. 

26warner, 34-38. 
27E. Digby Baltzell, An American Business Aristocracy (New 

York: Free Press, 1962), 157. 



759 

To feed the obvious public interest, numerous articles in 

late nineteenth century Memphis newspapers gave accounts of the social 

happenings and the daily life which included details about homes, 

interiors, and collections of New York based Gilded Era tycoons such 

as the Astors, Goulds, Vanderbilts, and Rockefellers. These news­

papers, of course, gave even more graphic detail about their own 

local elite. 

The Neely and Mallory families were very much members of this 

11gilded era'' aristocracy. Both of these families had a distinguished 

heritage having been members of the pre-war landed planter class. 

They were certainly not nouveau riche; this refutes the impression 

often given that all Gilded Era aristocrats were newly rich and there­

fore tasteless. Both families' late century financial, political, 

and social power was due to the fact that they had the foresight 

to leave the land, move into the city, and enter the American business 

world just at the right time. They used their earlier land-based 

economic capital to build even greater fortunes. 

Both the Neely and Mallory families were in close contact 

with fellow financial elites in New York City as well as those in 

other cities like Chicago and St. Louis. The two Neely daughters, 

for example, attended an exclusive girls' school in New York City 

during the height of the Gilded Era. Memphis newspapers record annual 

visits of family members to New York and other important social centers. 

Members of the Neely, Mallory, and Grant families intermarried with 

the elite of other cities like New York, Boston, and Knoxville. 
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The Mallory family had a direct linkage with major American Gilded 

Era personalities through Mary Mallory Harrahan, Mrs. Daisy Mallory's 

sister-in-law. In 1899 Mary married James T. Harrahan, son of Edward 

Harrahan, a director for twenty-six years and President of the Illinois 

Central Railroad at its peak of greatness. John Jacob Astor, William 

Waldorf Astor, Cornelius Vanderbilt, John Auchincloss, and Charles A. 

Peabody served on his board of directors. Edward Harrahan owned 

the major share of IC Railroad stock and large holdings in the Union 

Pacific and South Pacific Railroads, ''giving him primary control 

of U.S. railroad affairs. 1128 His son James served as president of 

the ICRR from 1906 to 1911 and was responsible for making Memphis 

a major hub of the Illinois Central Line. 

The Neelys' post-1883 alterations were very much symbolic 

of the family's position on the top rung of Memphis' business and 

cultural strata. The stylistic symbolism of Kirtland' s Italianate 

villa was now outdated. Dianne Pilgrim in a lecture entitled "Decora­

tive Arts and the American Renaissance 11 stated that between 1876 

and 1917 the house became the most obvious and visible sign of an 

individual's station and standing in the community. The type of 

house and its interior decoration very much reflected the personality 

and desires of the owner. She further stated that by this time the 

28H: S. Cheap and John F. Stover, History of the Illinois 
Central Railroad (New York: Macmillan Publishing Company, 1975), 
207-208, 226. 
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home had become, in a sense, a means of self-advertisement. 29 

(Figure 330) 

The Neelys enlargement of the house into a baronial castle 

was in keeping with what fellow members of the financial elite in 

New York and across the nation were doing. Influenced by or directly 

copied after castles, chateaux, and palaces, the newly fashionable 

styles of architecture communicated associative symbolic references 

to Old World Europe and its aristocratic traditions. The sheer mass 

and size of the Neelys' vertically enlarged home spoke of grandeur 

and power. 

The Neelys' interior alterations and furnishings relayed the 

same symbolic messages in keeping with the Victorians' 11social 

ideology of display and presentation. 1130 The scale and size of the 

rooms; the richly ornamented surfaces; the splendid materials of 

crystal, marble, and costly woods; the excessive use of gilding; 

the grand and expensive furnishings; the sumptuous textiles and carpeting; 

and the sheer, density of the contents conveyed a collective message 

of prosperity and conspicuous consumption. 

Throughout are symbols associated with hereditary European 

monarchy and aristocracy. These include plaster heraldic crests 

ornamenting the arch of the parlor alcove, royal fleur-de-lis used 

in the stair-hallway stenciling and as the main motif of the sitting 

29oianne Pilgrim, 11The Decorative Arts and the American Renais­
sance, 11 Paper presented at the McFaddin-Ward House Museum Conference: 
11American Home in Transition, 1890-1930,'' Beaumont, Texas, 30 October 
1987. 

30Green, The Light of the Home, 44. 



Figure 330. Neely initial on the front gate of the Mallory-Neely 
House. 
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room wallpaper, and painted portraits of famous European royalty, 

each centering small plates. (Figures 331, 332, and 333) Because 

of their richness many of the individual pieces of furniture com­

municate regality and elitism, especially the reproduction French 

commode in the manner of Jean-Henri Riesener, favorite cabinetmaker 

of Marie Antoinette. (Figure 334) A gift from the super-wealthy 

Harrahans to the Mallorys, its scale and the materials used for its 

decoration, such as the elaborate marquetry and applied ormulu, exude 

opulence. (Figure 334 and 335) 

Antiques and family portraits gave the image of "old family," 

while international collectables relaid that of a cosmopolitan, well­

traveled family. Art works including oils, prints, watercolors, 

and sculptures suggested that a cultured family resided here. Con­

stituting what Veblen labeled the recognized "standards of wealth," 

all these artifacts symbolically transmitted through nonverbal com­

mentary the message that this was an aristocratic family in the grandest 

European tradition who had the power, money, education, taste, and 

leisure to travel, collect and enjoy the finest that life had to 

offer!31 

The aristocratic symbolism of the Neelys' grandly remodeled 

house is made more poignant when one compares it to the homes of 

the middle and poorer classes at that time who constituted by far 

the largest portion of the city' s population.32 These houses or 

31veblen, 66. 

32Miller, 19. 
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Figure 332. Royal fleur-de-lis patterns. 
A. The central motif of the Mallory-Neely sitting 

room paper. 
B. The central motif of the Mallory-Neely hallway 

stenciling. 
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Figure 333. Part of the Mallory-Neely china collection. These 
porcelain plates have a wide maroon colored border 
overlaid with a gold filigree design. In the 
center of each is a handpainted portrait of a noted 
European monarch. Louis XIV, for example, is in the 
center. 
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Figure 334. Nineteenth century reproduction of an eighteenth 
century French commode located in the Mallory-Neely 
parlor. It was a wedding present to his brother-in­
law from the railroad magnate, James T. Harrahan. 
A. French commode. 
B. Close-up showing detail. 
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Figure 335. Details of the bronze mounts of the Mallory-Neely 
French commode . 
A. Cupid . 
B. Hercules . 
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photographs of them remain as material culture documents of an in­

creasingly stratified class system. 

A lot of middle class housing from this time period survives 

in Memphis. Particularly good examples exist in the Greenlaw-Chelsea 

area, the city's earliest suburb, begun in 1856 and populated by 

mercantile and artisan families; in the same category is the Annesdale 

neighborhood.33 In comparison to the Mallory-Neely House, they sit 

on much smaller lots and contrast dramatically in scale. All types 

of materials were used for their construction, but wood was especially 

common. Stylistically, most are simplified or vernacular versions 

of high style Victorian architecture.34 (Figure 336) 

The city' s lowest class was made up of assorted immigrants, 

poor whites, and blacks who constituted 49% of the city' s population 

by 190o.35 Most of these blacks and whites moved into Memphis from 

the vast rural hinterland surrounding the city. They formed a labor­

ing class that lived on the very fringe of society with no economic 

power whatsoever.36 Little is known about the housing of the poor 

33see Peggy Boyce Jemison, Virginia Dunaway, and Ray Ann 
Kremer, Greenlaw Rediscovered, A Histor (Memphis: Metropolitan 
Inter-Faith Association, 1979 

34see Alan Gowans, The Comfortable House: North American 
Suburban Architecture. 1890-1930 (Cambridge, Mass.: M.I.T. Press, 
1987). 

35Harkins, Metropolis of the American Nile, 105. 

36Ibid., 109-1 1. 
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Figure 336 . 

a 

George C. Love House (1889) in the Greenlaw suburb. 
It is probably the most noted example of a wooden, 
vernacular style, middle class Victorian dwelling 
in Memphis. 
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who, because of their poverty, left "few marks of cultural or material 

respectability. 1137 The following description characterizes black 

housing in the entire South: 

They lived in one or two room shacks . . . located 
alongside and near railroads, near dumpheaps, in back 
yards, in back alleys, always unsightly, often extremely 
dirty and unsanitary. Usually their streets were muddy 
and poorly lighted or not lighted at all. One water 
spigot outside in a yard would have to suffice for 
one or more houses. Sewerage systems had not yet been 
extended to them, drainage was poor, filth was everywhere 
. . .  the worst type of landlordism was developed . . . .  
Houses were built in the flimsiest manner at the lowest 
possible cost and rented at the highest possible cost.38 

In Memphis the poorer classes crowded into slum areas north and south 

of the major business district of the city. These ghettoes expanded 

at the turn of the century into blighted areas abandoned by the white 

elite as they moved into newer, more fashionable areas. The Memphis 

poor lived mainly, as many still do, in shanties of one room or more, 

in rental housing, and in dilapidated homes abandoned by the middle 

or upper classes. 

Fortunately, a collection of turn-of-the-century photographs 

in the Memphis-Shelby County Public Library' s Susan Coulan Scruggs' 

Papers survives as the material culture antithesis to the Mallory­

Neely House.39 Together they visually represent the extremes of 

the late Victorian class structure in Memphis. Mrs. Thomas Scruggs 

37rbid., 19. 

38culture in the South, ed. W. T. Couch (Chapel Hill: Univer­
sity of North Carolina Press, 1934), 454. 

39susan Coulan Scruggs Papers, Special Collections, Memphis­
Shelby County Public Library. 
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was a remarkable lady who moved from her native Boston in 1899 after 

her marriage to a prominent local judge. In the fullest spirit of 

the Progressive Movement, she devoted the remainder of her life to 

benevolent works on behalf of the children of the city' s poor. Her 

numerous worthy causes ranged from children' s health care to the 

creation of neighborhood playgrounds. 

Her numerous papers well document these activities, but much 

rarer and far more valuable are the photographs that she made, visually 

recording the plight of the Memphis poor and indigent. Fortunately, 

she sometimes identified the subjects of these photographs with short 

notations on the reverse side. Collectively, these rare photographs 

give insight into the lives of a segment of the population who, be­

cause of the lack of written or visual documentation, have usually 

been forgotten by history. Material culturalists, especially, have 

emphasized the value of photographs as a primary research tool. The 

Scruggs' photographic collection provides a sobering view into the 

lives of both black and white poor during the Victorian Era. Her 

uncompromisingly candid portraits of crippled, deformed, diseased, 

and orphaned children are heart-rending. This is made even more 

so by an occasional clipping she saved from the Memphis papers and 

tucked among the photos. One relates the story of an entire family 

found dead from starvation; another tells of children left orphaned 

by the tubercular death of their only parent.40 She also photographed 

40susan Coulan Scruggs Papers [assorted newspaper clippings], 
n.d., Photography Folder. 
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the slum districts and slum housing in which these unfortunate children 

lived. (Figures 337 and 338) 

Visual comparison of the interiors and furnishings of the 

Mallory-Neely House with that of average to poor Memphians during 

the turn-of-the-century is more difficult, but what remains reveals 

an even greater gulf between classes. Furniture used by the middle 

class during this period still abounds in the city' s antique and 

junk shops and in many family homes. Frequent furniture store ad­

vertisements in the daily newspapers also illustrate this inexpensive, 

middle-range furniture. (Figures 339 and 340) Most of it was mass 

produced at Grand Rapids and other manufacturing centers. (Figure 341) 

Not a 11 , but much of it, is cheaply constructed. It is difficult 

to give this furniture a name since in order to make it more economical, 

it is characterized by stylistic ambiguity. Usually there is a slight 

reference to a historic style, most often the rococo. Much of this 

is today popularly labeled the "Golden Oak" style.41 (Figure 342) 

Suites of this furniture were popular: parlor, bedroom, and dining 

room sets abound. The Campbell Furniture Company of Memphis, for 

example, illustrated a complete bedroom suite in golden oak for 

$13.50!42 The firm of Rosenbaum & Mendel announced in their 4 November 

1900 advertisement that they had searched the furniture marts of 

the North and East and had purchased the best goods from these for 

4lsee Oak Furniture: St les and Prices (Des Moines, Iowa: 
Wallace Homestead Book Company, 1978 . 

42Memphis Daily Appeal [advertisement], 2 1  October 1900, 9. 
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-., -�� 

A 

B 

Figure 338. More photographs of Memphis turn-of-the-century slum 
housing from the Susan Coulan Scruggs Papers. Courtesy 
Memphis Room, Memphis-Shelby County Public Library and 
Information Center. 
A. Wood framed rental housing. 
B. Tenament dwelling. 
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Figure 339. A 7 October 1900 Memphis newspaper advertisement showing 
characteristic pieces of turn-of-the-century middle class 
furniture. 
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Figure 341. Page from the 1889 catalog of the Pinkham & Willis 
Company showing a characteristic parlor suite priced 
moderately for the middle class market. Compare this 
suite with the more costly Mallory-Neely Renaissance 
Revival suite shown in Figures 253-255, pages 
624-626, respectively. 
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the Memphis market.43 Golden oak furnishings of all kinds are illus­

trated along with metal beds and an assortment of inexpensive wicker 

pieces. Another company, Hunter' s, illustrated in their various 

ads all kinds of furniture with vague reference to the Louis XV  style 

including an oak lady' s desk listed at $3 . 98, a large hall seat mirror 

listed at $12.50, and a fancy rocker at $2.75.44 (Figure 343) These 

provide a contrast in quality compared to the grand furnishings of 

the Mallory-Neely House. 

The Sears Roebuck Company and Montgomery Ward Company catalogs 

of the later decades of the century are filled with illustrations 

of decorative furnishings for the middle class American home. Much 

of it is very similar to the stylish items in the Mallory-Neely House 

but of much cheaper quality and poorer design. (Figure 344) These 

illustrations include parquet flooring, lace and drapery panels, 

portieres, and Brussels roll carpeting. 45 

As would be expected, very little is known about the interiors 

and furnishings of the laboring class and the poor.46 One stunning 

43Memphis Daily Appeal [advertisement], 4 November 1900, 7. 

44Memphis Daily Appeal [advertisement], 4 November 1900, 12 . 

45see Montgomery Ward & Co. Catalog & Buyers Guide--No. 57, 
Spring and Summer, 1895; reprint, New York: Dover Publications, 
Inc., 1969, and The 1897 Sears-Roebuck Catalogue No. 104; reprint, 
New York: Chelsea House Publishers, 1968. 

46see Lizabeth Cohen, "Respectability at $50.00 Down, 25 Months 
to Pay! Furnishing a Working-Class Victorian Home, 11  Victorian Furni­
ture, ed. Kenneth Ames (Philadelphia: The Victorian Society in 
America, 1982), 233-242. 
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Figure 344 . Typical pieces of American middle class 
illustrated in the 1895 Montgomery Ward 
Courtesy Dover Publications, Inc. 
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photograph, though, in the Scruggs ' Collection taken of an immigrant 

family standing in the filthy rundown interior of their modest home 

suffices. (Figure 345) It is a priceless document. The full impact 

of the economic and social class differences that existed in Memphis 

during the Victorian Era are evident in the comparison of this 

interior with the Mallory-Neely parlor. 

Apparently the poor purchased whatever they could afford; 

but, as they still do, they probably made do with homemade objects, 

thrown away refuse, and junk. It is an old Southern tradition to 

give worn out or outmoded household items and furnishings to poor 

blacks. The poor inherited the discarded neighborhoods, architecture, 

and furnishings of the more fortunate. 

Late nineteenth century Memphis, like other typical American 

towns, experienced phenomenal industrial and economic growth and 

because of this a mushrooming population. Social order within this 

rapidly changing urban setting was established in part through the 

visual symbolism of neighborhood location, garden surroundings, home, 

and interior furnishings. But these were not the only class-oriented 

communicative symbols used at that time. 

The Mallory-Neely Interiors: A Stage for Victorian Ritual 

A major source of class power is for the ruling elite to con­

vince the rest of society that they are "superior beings " who have 
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the moral authority to rule without force . 47 To do this they resorted 

to the use of signals, communication, speech, and manners that set 

them apart from the other classes. In order for a class system to 

exist, there must also be defined boundaries and restricted member­

ship.48 Certain symbolic functions and actions constitute a social 

barometer and a visual demonstration of belonging.49 America' s new 

business nobility looked to the European aristocratic system not 

only for material visual symbols, but they also adopted and adapted 

its social rituals and modes of behavior. Accordingly, membership 

in America ' s  new financial elite usually required the following (all 

based on European prototypes): mastery of social etiquette and 

deportment ; education at exclusive private schools ; membership in 

private clubs ; fulfillment of social obligations, particularly 

charitable works ; interest in and sponsorship of art and culture ; 

conspicuous leisure activity such as travel, racing, and hunting ; 

and especially participation in publicized social and ceremonial 

ritual, including the social season with its debut parties, balls, 

receptions, banquets, and weddings.50 

47Ri cha rd L. Bushman, "The World of Gentility," Paper presented 
at the Winterthur Winter Institute, Winterthur Museum, Winterthur, 
Delaware, 22 January 1985. 

48w; i l i ams, 22. 

49George Talbot, At Home: Domestic Life in the Post-Centennial 
Era, 1876-1920 [exhibition catalog], Madison, Wisconsin: State Histori­
cal Society of Wisconsin (Spring 1976-Fall 1977), vi. 

50see Jack L. Roach, Llewellyn Gross, and Orwell R. Gursslin, 
Social Stratification in the United States (Englewood Cliffs, New 
Jersey: Prentice-Hall, Inc., 1969), 155-158 ; and Suzanne I. Keller, 
Beyond the Ruling Class (New York : Random House, 1963), 304-305. 



786 

Late-century Memphis elite, like their counterparts in similar 

towns across the nation followed suit. Private academies were founded 

for the education of their children. Etiquette and deportment were 

high on the curriculum of these finishing schools. J. C. Neely's 

daughters attended the city ' s  exclusive Clara Conway Preparatory 

Institute. Later both attended Mrs. Sylvanus Reed's Finishing School 

at 5th Avenue and 53rd Street in New York, where children of that 

city's leading families, including those of W. H. Vanderbilt, were 

enrolled. 

In the school's catalog Mrs. Reed described her academy as 

a "girls' school of rank." In the introduction she stated that its 

pupils are drawn "from American families of the highest social and 

intellectual culture. 1151  While there, along with deportment, the 

Neely girls studied history, elocution, French, and drawing. For 

additional enrichment they attended opera and the philharmonic, visited 

museums, and learned to dance at Dodworth's Dancing Academy and mastered 

equestrian skills at Dickel ' s  Riding Academy. Mrs. Reed emphasized 

in the catalog that it was the school's purpose to prepare its students 

for their place in civilized society. 52 (Figure 346) 

During the late nineteenth and early twentieth centuries, 

clubs of all types, including social, charitable, and educational 

5 1New York, Mrs. S lvanus Reed's French and En lish Boardin 
and Day School for Young Ladies New York: n. d. , 1, Folder 128, 
Special Collections, New York Historical Society, New York. 

52Ibid., 2. 
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Fi gure 346. Miss Pearl Neely. Courtesy Barton Lee Mallory , Jr. 
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ones, proliferated in the city. There were so many in fact that 

a reporter in a 1905 Evening Scimitar article described Memphis as 

the "Queen of Clubs. 1153 Those founded by the city' s elite, such 

as the Tennessee Club, the Memphis Country Club, and the Chicasaw 

Guards, had an exclusive and restricted membership including the 

Mallorys and the Neelys. 

Thorsten Veblen stated that an important characteristic of 

the leisured class is charitable activity which symbolically sets 

them above those they are helping.54 Late in the century there was 

a national trend among women' s clubs to do charitable works.55 The 

first to do so in Memphis was the Vanity Fair Book Club ( 1892 ) of 

which Miss Daisy Neely was a founding member. 56 The Nineteenth Century 

Club, another elite women ' s  club, still in existence, was founded 

in 1870 by Mrs. Clarence Seldon as a social, educational, civic, 

and philanthropic organization.57 She received her inspiration for 

the club while visiting a similar one in New York City. The Nine­

teenth Century Club' s motto, 11 Influence is Responsibility, 11 reflects 

53 11 Women ' s  Clubs of Memphis," Art Supplement to the House 
Warming Edition of the Memphis Evening Scimitar ( 1903), 28-29. 

54veblen, 246. 

55see Sheila M. Rothman, Women' s Pro er Place, A Histor of 
Changing Ideas and Practices, 1870 to the Present New York: Basic 
Books, Inc. , 1978). 

56 1 1oeath Marks End of Era When Charities Eclipsed Parties," 
The Commercial Appeal, 30 July 1970, 1 ( 2 ). 

57Memphis Clubs Folder, Special Collections, Memphis-Shelby 
County Public Library. 



789 

the spirit of noblesse oblige" felt by these wealthy women. The 

various women's organizations did manage to do a lot of good for 

the Memphis community, raising funds to sponsor hospitals, orphanages, 

homes for the aged, a shelter for stranded and unemployed women and 

children, day nurseries, and free kindergarten.58 

Interest in the arts also mushroomed among the elite in late 

nineteenth century Memphis as it did across the nation. Conspicuous 

art activity often included membership by the wealthy in one or more 

of the city ' s  numerous culture-oriented clubs such as the Memphis 

Art League, The Shakespeare Club, or the Mozart, Mendelson, Apollo, 

and Beethoven Societies.59 Surviving letters in the Trezevent and 

Snowdon Family Papers and those of Mrs. Robertson Topp and Leila 

Nichol Griffing attest to the importance of cultural activities in 

the lives of elite Memphis families.60 In these, occasional mention 

is made of the social season being enlivened by music festivals, 

parlor concerts, theatre box parties, orchestral concerts and recitals 

featuring visiting singers, pianists, and violinists. 

58 11 Women's Clubs of Memphis, " 29. 

59capers, 228-229. 

60The Trezevant Family Papers are in the Memphis-Shelby 
County Public Library. The Snowdon Family Papers are in the 
Mississippi Valley Collection of the Memphis State University 
Library. Mrs. Topp ' s  papers are in the Robertson Topp Papers 
at Rhodes College, Memphis . A photocopy of extracts from letters 
by Leila Nichol Griffing (c. 1876) is in the Memphis-Shelby 
County Public Library. 
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Reviews as well as advertisements of the wide variety of 

dramatic plays, musicals, and operettas performed in the city' s 

theatres appeared in Memphis newspapers. They also recorded visits 

to the city of such theatrical luminaries as Sarah Bernhardt, Edwin 

Booth, Lilly Langtry, and Otis Skinner. The newspapers often listed 

the names of the city's elite who attended these various theatrical 

performances. A reporter in The Memphis Appeal, for example, stated 

at the beginning of his article describing the opening night of the 

new Lyceum Theatre that the whole assemblage of those in attendance 

"was splendidly representative of the wealth, fashion, and culture 

of the city. 11 61 Listed among those "In the Boxes" were Miss Daisy 

Neely, Mr. J. C. Neely, Jr . and Miss Mary Mallory. (Figure 347) 

Wagner' s Lohengrin, Gounod's Faust, and Puccini ' a  La Boheme 

were among the many classics offered in the Grand Opera House. The 

minutes of The Grand Opera House Company record the discussion re­

lating to the drawing by its subscribers (J. C. Neely among them) 

for their elite box seating. Their documented statements stress 

the importance to them of the symbolism of civic and social rank 

represented in the hierarchical arrangement of the seats in the opera 

house and the importance they placed on their families being seen 

in the most exclusive of these by those in attendance.62 

61Memphis Appeal, 30 September 1870, 1. 

62Grand Opera House Company 1888-1892, Minute Book, Special 
Collections, Memphis-Shelby County Public Library, 52. 



J. C. NEELY, JR. 

Figure 347. Mr. James Columbus Neely, Jr. Courtesy Memphis Room, 
Memphis-Shelby County Public Library and Information 
Center. 
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Aristocratic leisurely pastimes also came to play a prominent 

role in Memphis social life at this time. International travel by 

prominent Memphians was often reported in the society columns. The 

detailed description of prominent businessman John S. Toof' s three­

month European tour is illustrative. The reporter states that Toof 

traveled round-trip via the luxurious Cunard steamer Aurania. While 

on the continent he toured art museums and cultural attractions in 

seven countries. A newspaper reporter quoted Toof as saying: "The 

recollections of the countless works of art we saw will never fade 

from my mind. 11 63 

Memphis business executive Henry Montgomery founded The Mont­

gomery Park Race Track and served as president of the Memphis Jockey 

Club. 64 The club sponsored the Tennessee Derby and several seasons 

of racing annually. These became major status activities for the 

city' s elite, as equestrian sports still are to this day for aristo­

crats in Europe and elsewhere.65 

A lengthy article in the 1890 Memphis Appeal entitled "Hunting 

and Fishing " describes the city's various elite outing clubs or lodges 

63 11A Tour Through Europe, " Memphis Daily Appeal, 17 July 
1887, 3. 

64Henry Montgomery Papers, Box I, Folder I, Special Col­
lections, Memphis-Shelby County Public Library. 

65For an illustrative season' s schedule, see "New Memphis 
Jockey Club, " Memphis Daily Appeal, 18 October 1883, 7. 
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whose rolls ''represent the most prominent merchants and professional 

men of the city. 1 1 66 The Arkansas Prairie Club , The Memphis Outing 

Club , The Blackfish Gunning and Trolling Club , and The Beaver Dam 

Ducking Club were just a few of the many hunting clubs mentioned. 

The article cited by name the elite members of each of these lodges. 

W. B. Mallory , for example , was listed as vice-president of the 

Arkansas Prairie Club , the oldest hunting society in the city. The 

accompanying description of the club' s activities communicated well 

to the average Memphis citizen the aristocratic nature of its approach 

to the hunt and the conspicuous leisure of its membership. 

Prairie hunting is of all field sports the most luxurious. 
The huntsmen travel in spring wagons with Irish , Laverac , 
Lewellyn and native setters , and also pointers , ranging 
in front and on either side. When a staunch point 
is made the hunters slight and fire right and left 
at the coveys , which are then marked down. They then 
mount again , ride to the scattered bires and resume 
the sport. The meals to which they sit down at night 
are enough to make an epicure smack his lips by the 
bare mention. Besides the good things they carry over , 
they have eight or ten kinds of game at each meal--wild 
turkey , goose , prairie chicken , quail , snipe , duck , 
deer , possum , rabbit , and occasionally woodcock.67 

By late century social ritual and etiquette were yet other 

methods used to differentiate class in Memphis and elsewhere in the 

United States. Family ritual , ranging from formal weddings and 

funerals to the informal such as church attendance and dining , was 

important through most of the century to the Victorians. The emphasis 

66 1 1Hunting and Fishing , 1 1  Memphis Appeal , 28 September 
1890 , 10. 

67Jbid. 
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placed on these rites was a major method of reinforcing the primacy 

of family and home within the social structure. 

Many of these family ceremonies as well as others were 

elaborated into symbolic social ritual with accompanying etiquette 

that became an important part of the late Victorian class structure. 

The etiquette of social calling , dinners , dances , weddings , and the 

debutante season were just some of the many. The public view of 

these society rituals through newspaper coverage was a major method 

of communicating elitism. 

Filled with aesthetic material culture the ceremonial rooms 

of the Mallory-Neely House and others of its kind served as settings 

for these symbolic rituals. Harvey Green in The Light of the Home 

observed that the rooms which constituted the public sphere of the 

Victorian house were ''devoted to the rituals of communication and 

show. 1 1 68 The network of ceremonial rooms in the Mallory-Neely House , 

including the entrance hallway , parlor , music room , sitting room 

and dining room , were created as the stage set of a social theatre 

in which symbolic aristocratic ritual was performed. (Figure 348) 

The carefully chosen symbol-laden artifacts used in these areas were 

the stage props. The conspicuous use of so much space reserved 

primarily for social functions was in itself a symbol of wealth. 69 

68Green , The Light of the Home , 31. 

69Nicholas Cooper , The Opulent Eye: Late Victorian and 
Edwardian Taste in Interior Design (New York: Watson-Guptill 
Publications , 1977) , 7. 
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Figure 348. The Mal l ory-Neely parlor, sometimes cal l ed 11the dancing 
room 11 in newspaper accounts, was the appropriately 
appointed scene for the staging of numerous social 
functions. 
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The middle class following the example of the elite set aside their 

parlors for similar functions on a much diminished scale. 70 

The society columns in late century Memphis daily newspapers 

effectively chronicle the communicative symbolic social ritual staged 

and acted in by the city' s ruling financial elite. Society events 

held in the Mallory-Neely House ceremonial rooms are among those 

so reported. Two of the more floridly detailed of these recount 

the 2 December 1890 debut party given for Daisy Neely and the 27 May 

1890 wedding of her sister, Pearl. (See Appendix B, Figures B-1 

and B-2). In this instance written documentation and material culture 

artifacts complement each other to such an extent that the reader 

could easily discern the ceremonial function of the space described. 

The society reporters gave detailed accounts of these Memphis 

social functions, often listing the elite in attendance and describing 

their attire, the decoration used, the food served, the entertainment 

and activities that took place. They consequently set apart members 

of the well-to-do class from the average and poorer citizens of Memphis 

because of their ability to engage in conspicuous display. 

The manner in which these columns were written also helped 

to communicate the idea of exclusiveness. Peppered throughout these 

descriptions of social functions are references to the interiors 

and furnishings of the homes of the elite hosts and/or hostesses 

in which adjectives like "palatial, " "kingly, " "princely, " "aristo­

cratic, " and others are used. 

70Lynes, The Domesticated Americans, 149. 



Also occasionally emphasized in these articles are 11objects 

of prestige 1 1  embedded with communication class symbolism.71 These 

include costly props or accessories forming part of the setting or 

used as ritual implements in the social ceremony, such as silver 

tea services or presents given as part of the festivity. 

The white luncheon given by Mrs. J. C. Neely I I  Friday 
afternoon was an affair of unsurpassed beauty and pleasure. 

The table at which they sat glittered with cut 
glass and silver in the twinkling light of the white 
candles set in silver candelabra with white chrysanthemum 
shades. The centerpiece was a huge cluster of great 
froway white chrysanthemums set in a silver loving 
cup on a silver tray.72 
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Exclusivity is also illustrated in the article describing 

Daisy Neely' s marriage and enumerating her wedding gifts, displayed 

in the third floor hallway of the Neely home. 

The presents were beautiful in the extreme, and show 
the popularity of the bride and groom. The bride's 
father and mother presented them with a handsome check, 
and the groom's parents a chest of massive silver. 
Three exquisite decanters of cut and Bohemian glass, 
covered with silver fret work, and five dozen glasses 
was the gift of Mr. and Mrs. Chamberlain, a silver 
punch bowl of exquisite workmanship from Mr. and Mrs. 
Daniel Grant, a tea service of Russian silver and old 
ivory, and the ponderous cut glass punch bowl from 
the board of directors of the Merchant' s Exchange were 
a few of the many beautiful presents. 73 

The reporters also often engaged in 11name dropping, 1
1 using brand 

names associated in the public mind with luxury and aristocracy. 

71Roger D. Abrahams, "The Language of Festivals, 11  Celebration: 
Studies in Festivity and Ritual, ed. Victor Turner (Washington, D.C. : 
Smithsonian Institution Press, 1982), 257. 

72commercial Appeal, 11 November 1900, 6. 

73 Ibid. 
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For example, in the description of the debut party given for Daisy 

Neely by her parents reference is to the 1 1exquisite vases of Royal 

Worchester, Dresden, Daulton, and Crown Derby were filled with rare 

American beauties. 1 174 

Along with objects of prestige the society writers seemed 

to relish itemizing the 11conspicuous creations 1 1  which decorated these 

ceremonial affairs.75 Used to embellish already ornate interior 

surroundings, these garnishes helped to symbolize the special nature 

of a particular event. Also the lavish use of these perishable and 

often throw-away decorations was another conspicuous sign of wealth. 

Illustrative of this is the description of the decorations for the 

grand ball given by the Hugh Neely family in celebration of the opening 

of their new mansion. 

The front door which is a marvel of carving opened 
into a hallway 14 x 60 in size. At the farther end 
is a massive mantel, above which is a stained glass 
window let into the chimney. The mantel was 
half hidden by calla lilies, geraniums, and in every 
corner a stately palm reared its head and nodded with 
graceful familiarity to the guests . . . .  The stairway 
was festooned with trailing arbutus, that seemed to 
have its root in the same earth that nourished a rose 
tree in full bloom that graced the floor of the railing. 

The salon was partially draped in brocaded pink 
satin and lace, and decorated with palms and pink roses. 

Suspended from the arch over the entrance to 
the bay windows was a bell of roses. . . . Immediately 
back of the salon is a nook finished in cherry and 
hung with garnet plush. It was tricked out with palms 
and plants, bearing dark red blossoms . Hanging from 
the arch between the salon and the little snuggery 
was an umbrella of pink roses . It was a work of art. 76 

74Abrahams, 262. 

75Appeal Avalanche, 2 December 1890, 2. 

76 1

1 Under the Neely Roof, 1 1  Memphis Appeal, 18 April 1890, 7 .  



Furnishing the decorations for these society functions was 

a lucrative business. Elite Memphians brought flowers and plants 

for this purpose up river by steamer from semi-tropical New 

Orleans.77 City directories and industrial guides of cities such 
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as Chicago and St. Louis list specialist florist decorators. For 

example, T. J. Corbrey, Florist and Decorator, stated that he 

furnished "bouquets, wreaths, and various emblematic designs for 

weddings, balls, parties, and also funerals in new and original con­

ceptions and forms. 1178 Paul Krohn' s floral business rented tropical 

plants such as palms, flowering and decorative house plants. He 

specialized in the arrangement of these "in the most refined and 

cultured taste. 11
79 The elaborate floral decorations used at Memphis 

society functions and provided by firms such as these very possible 

equaled a sizeable portion of the annual income of a poor family. 

The well documented events of the late Victorian annual Memphis 

social calendar can be categorized as follows: general social ritual 

and entertainment, rites of passage, seasonal ritual, political-civic 

celebrations, and special festivities.BO 

77victorian Village Arts & Pop Festival ' 84 . Second Annual 
Commemorative Program, 44. 

78Half-Centur ' s  Pro ress of the Cit of Chica o: The Cit ' s  
Leading Manufacturers and Merchants Chicago: International Pub­
lishing Company, 1887), 257, Special Collections, Chicago Historical 
Society. 

79rbid., 249. 

80see Celebration: Studies in Festivity and Ritual. 
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General Social Ritual and Entertainment 

Social entertainments of all types were 11de rigeuer" for main­

taining one' s social standing. They provided periodic opportunity 

for the display of one's knowledge of social deportment, home, and 

possessions as symbols of status. 

Basic to Victorian social etiquette was the ritualized social 

call, a topic that has been subject of several articles J 81 At the 

time many etiquette books were published such as Our Deportment or 

the Manner, Conduct and Dress of the Most Refined Society (1881), 

or Decorum: A Treatise on Etiquette and Dress of the Best American 

Society (1890) which gave detailed instructions as to the design 

of calling cards; the various types of calls ranging from those of 

ceremony, friendship, congratulations, to those of condolence; the 

length of time appropriate for these various calls; and even modes 

of decorum and conversation suitable while making these calls.82 

One of Mrs. J. C. Neely's calling cards survives engraved 

with her name and those of her two daughters. 83 (Figure 349) An 

Anglo-Japanese style card receiver for her callers' cards sits today 

on the marble plinth of a large mirrored hall tree in the Mallory­

Neely entrance hall as a material culture document of the time when 

81see, for example, Ames, "Meaning in Artifacts: Hall Furnish­
ings in Victorian America. 11 

82John H. Young, Our De ortment or The Manner, Conduct, and 
Dress of the Most Refined Societ Detroit, Michigan: F. B. Dickerson 
& Company, 1881 ; and S. L. Louis, Decorum: A Treatise on Etiquette 
and Dress of the Best American Societ (Chicago: Acme Publishing 
House, 1881 , Special Collections, Winterthur Museum, Winterthur, 
Delaware. 

83Neely Family Papers. 
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Figure 349. Neely calling card. Courtesy Barton Lee 
Ma 11 or y , Jr . 

80 1 
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formalized calls ceremonalizing the entering and leaving of a home 

were of such importance. (Figure 350) Very often the caller went 

no further than the foyer; therefore, the decor of this area was 

symbolically charged to communicate the owning family ' s  status. 

The richly ornamented entrance hall decor, its collection of European 

and Oriental furniture and accessories, and two large oil portraits 

showing the Neely daughters in their Parisian debut gowns left no 

question in the mind of the caller as to this family ' s  position in 

Memphis society. (Figure 351) Until her death in 1969, Mrs. Daisy 

Mallory continued something of this Victorian tradition by accepting 

callers at her locally famous "Mondays--At Home. 1 184 

Card parties, luncheons and formal dinners, tea parties, re­

ceptions, and dances were among the many forms of social entertainment 

given throughout the year by elite Memphians in their homes. 

Etiquette books like The Social Mirror and articles in fashionable 

periodicals such as "The Doings of the Fashionable World " in Godey's 

Lady ' s  Book and Magazine gave complete instructions on how to stage 

events such as these, including everything from the invitations to 

the decorations.85 

84Leeker, "Miss Daisy and Her Remarkable Home, " 35. 

85c1eveland Rose, The Social Mirror (St. Louis: Dan Linahan 
Publishing Company, 1888), 375, Special Collections, Winterthur 
Museum, Winterthur, Delaware; and "Comments Upon the Doings of the 
Fashionable World, " Godey' s  Lady' s Book and Magazine, 56, No. 634, 
Apri 1 1863, 183. 
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Figure 351. Plan and elevations of the Mallory-Neely en1 
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For the elite, participation in a really grand and active 

social season required assistance from a staff such as the Neelys ' 

five or more live-in servants. Household guides like The Book of 

Household Manageme�t and Good Form: Dinners, Ceremonious and Uncere­

monious gave detailed instructions for the mistress of the house 

in overseeing and itemizing the obligations and duties of the servants. 86 

Vestiges of an elaborate bell system survive throughout the Mallory­

Neely House that aided the family members in calling for assistance 

when necessary. The presence of servants in a household was also 

another recognized standard of wealth. 87 

Dining has been the subject of much attention of late among 

scholars with an orientation to material cultural studies because 

of its importance as the central ritual of the Victorian home. 88 

Dining was one of the most elegant of social entertainments. Dining 

socials such as breakfasts, buffets, luncheons, and dinner parties . 

were important status communicators. For this reason the Victorian 

dining room has been likened to a social arena. 89 Dining etiquette 

86Mrs. Isabella Beeton, The Book of Household Management (London: 
Ward Locke & Company, 1880); and Mrs. Abby Longstreet Buchanon, Good 
Form: Dinners, Ceremonious and Unceremonious, and The Modern Method 
of Serving Them (New York: Frederick A. Stokes Company Publishers, 
1890), Special Collections, Winterthur Museum, Winterthur, Delaware. 

87veblen, 62-67. 

88see Williams, Savory Suppers and Fashionable Feasts: Dining 
in Victorian America. 

89rbid. , 22. 
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guides like Good Form: Dinners, CerEmonious and Unceremonious and 

the Modern Method of Serving Them and articles like Harper' s Bazaar 

"The Gentle Art of Dinner Giving" helped hostesses organize these 

dining socials and master the complex intricacies of Victorian 

dining etiquette.90 

The aesthetic artifacts present on the elite Victorian dining 

table must surely represent the pinnacle of conspicuous display for 

that era. The supporting array of utensils and furnishings created 

by enterprising manufacturers for the Victorian dining table including 

dinner services, stemware and other glassware, silverware, and linens, 

is almost staggering. 9 1 The following partial list of items for 

the table advertised in the 1889 Sillito Department Store Home Decora­

tive Art Souvenir is illustrative: 

water sets 
dinner sets 
ice cream sets 
sardine dishes 
table ornaments 
roll trays 

bone dishes 
ice tubs 
dishes for scalloped oysters 
pudding dishes 
cracker jars 
Venetian nut bowls 
cake baskets9 2  

90Longstreet, Good Form: Dinners, Ceremonious and Unceremonious 
and the Modern Method of Serving Them; and Caroline B. Burrell, "The 
Gentle Art of Dinner Giving I," Harper ' s  Bazaar (27 October 1900), 
1660-1662; and "The Gentle Art of Dinner Giving II: The Dinner Table" 
( 10 November 1900), 1790- 179 1. 

9 lsee Gerald Bret, Dinner Is Served: A Stud in Manners 
(Hampton, Connecticut: Anchor Books, 1969 , 9 2-130; and Noel D. 
Turner, American Flatware 1837-19 10 (San Diego: A. S. Barnes & 
Company, Inc., 1972). 

9 2Home Decorative Art Souvenir, n. p. 



Conspicuous creations such as napkin art and artistic table decora­

tions of every description completed the status-laden table 

ensemble.93 
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The elegantly decorated Mallory-Neely dining room was an 

integral part of the inter-connected ceremonial area of the house. 

(Figure 352) The mellowed colors, faux leather, gilded surfaces, 

patinated brass, antique furnishings, and family portraits created 

the perfect ambiance for dining. The elaborately carved Neo­

Elizabethan style extension table could seat as many as twenty-four 

for grand dining events. When set with the family's costly linens 

and table appointments, the table at which the Neelys' dinner guests 

sat could not have failed to be impressive. (Figure 353) 

Dances were another popular form of social entertainment for 

the elite families of Memphis. In rooms like the Mallory-Neely parlor 

(sometimes called the dancing room in contemporary newspaper accounts) 

balls and other gala festivities, where dancing played a major roll, 

were staged. In order to accommodate this, temporary canvas flooring 

was put down over the carpets as was the custom of the time.94 

The Neelys also laid canvas over their plank verandah flooring so 

93see, for example, "Table Decorations, " Art , Society, and 
Accomplishments, ed. R. Barry Blackburn (Chicago : Blackburn Company, 
1891), 317-326, Special Collections, Winterthur Museum, Winterthur, 
Delaware and Louise Conway Relden, Table Decorations and Desserts 
in America 1650-1900 (New York : W. W. Norton, 1983).  

94see Cleveland, 94. 



Figure 352. Plan and elevations of the Mallory-Neely dining room. 

808 



Figure 353. Dining room of the Mallory-Neely House as set by 
Mrs. Daisy Mallory for a garden club tour in 196 1. 
Courtesy Barton Lee Mallory, Jr. 
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that by opening the parlor and sitting room window-doors festivity 

was extended into the moonlit garden. 

The orchestra or band was tucked in a corner or discreetly 

out of the way in a small adjoining room like the Mallory-Neely 

music room. (Figure 354) Originally the library, it received its 

present name because of this practice. A letter survives written 

by Mrs. Daisy Mallory from the famous W. C. Handy, composer of the 

St. Louis and Memphis Blues, in which he says that he often remembers 

his early career in Memphis when he played for the Mallorys and Neelys 

and other Memphis socialites in their palatial homes, and especially 

the many tips they had given him.95 

The turn-of-the-century was the great era of the waltz, but 

there were other dances. According to local newspaper accounts a 

form of group dancing, 1 1The German or Cotillion, 11  was also a popular 

dance performed in late-century Memphis. Often these dance socials 

were even entitled 11A German. 11  In doing these dances, a practiced 

master of the 1 1German 1 1  led the ensemble in a series of 1 1figures. 1196 

These were often complex and colorful, requiring frequent changes 

of partners.97 

Occasionally these Memphis dances were elegant costumed affairs. 

The 17 December 1889, social column reported that the palatial home 

95w. C. Handy to Mrs. Daisy Mallory, 8 July 1957, Special 
Collections, Mallory-Neely House Museum. 

96c1 eveland, 95. 

97schlesinger, 44. 
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Figure 354. Plan and elevations of the Mallory-Neely music room. 
It adjoined the parlor making it the ideal location 
to place a band or orchestra. 

8 1 1  
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of Captain Dillard was the scene the night before of a "Select German" 

given by his daughter in honor of society friends from Virginia . 

All of the elite guests, including Pearl Neely, were costumed in 

the Louis XV mode. 98 Another article announced plans for a masked 

ball to which all were to wear black dominos and black masks . 99 

To the average reader these romantically glamorous social happenings 

must have seemed a world apart from their sober lives . 

Rites of Passage 

The celebration of significant moments in the life of a family 

member, sometimes labeled "rites of passage or transition 1 1  were 

important to Victorians of all classes . 100 These were usually con­

structed performances of formalized ritual sometimes but not always 

connected with religious traditions . 

The difference separating the celebrations of rites of passage 

between the upper and middle-to-lower classes was one of degree . 

Highly publicized elite celebrations of weddings and debuts, connected 

with a young lady 1 s coming of age, were often lavish affairs, as 

illustrated by the following description of the wedding reception 

of Daisy Neely which took place in the ceremonial rooms of the 

Mallory-Neely House . (Figure 355) 

98Memphis Appeal, 17 December 1889, 2 .  

99Memphis Daily Appeal, 10 February 1885, 12 . 

l00see, for example, Barbara Myerhoff, "Rites of Passage, Pro­
cess, and Paradox, " Celebration: Studies in Festivit and Ritual 
(Washington, D . C . :  Smithsonian Institution Press, 1982 , 109-135 . 
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After the ceremony the bridal party went to the home 
of the bride' s parents, on Adams Street, where preparations 
for an elaborate reception had been made. The house 
was beautiful with palms and enormous ferns set in 
every possible nook and relieved by white chrysanthemums. 
In the long parlor to the left of the hallway the bride 
and groom received, standing under a marriage bell 
of Bride roses and lilies of the valley. Magnificent 
white chrysanthemums and ferns completed the decorations 
and at the farther end a bank of palms cut off an ante­
room in which musicians sat. The reception room on 
the right of the hall was decorated in the same artistic 
fashion and from it could be seen the dining room, 
which was unique. The table, covered with Russian 
lace over satin, had for a centerpiece a huge jardiniere 
of ferns, in which were stuck willowy rods, bearing 
bows of white tulle, and at one corner was a basket 
of flowers formed of candy. Tulle was very much in 
evidence in all the decoration, being one of the newest 
ideas from the fashion capita1. lOl 

For months prior to an event like this or previous to the 

climax of a debutante season, the social columns would be constantly 

devoted to the round of parties, balls, receptions, and many other 

activities given by elite families in honor of a bride or debutante. 

Daisy Neely ' s  debutante season included a dancing party given at 

their home by the S. H. Brooks; a German at the Peabody Hotel hosted 

by George Waddell; a "Ribbon Cotillion" at Miss Virginia Bethell 's 

home; a theatre party at the Grand Opera House given by John C. Rogers; 

and a ball given by her parents at their Adams Street mansion. 102 

(Figure 356) 

l0l 11Society, " Commercial Appeal, 1 1  November 1900, 6. 

102Mrs. Clarence A. Smith, "A Few of the Many Parties Given 
by Friends of Miss Frances Neely During the Season of Her Debut--
1890 1 1  [photocopy, unpub 1 i shed mimeographed data],  DAR-SAR-CAR 
House, Inc. scrapbook, Memphis, Tennessee. 



. / . 
. - ." 
. _;  

( · -· 
I ... 

'1' 
:• -· 

Fi g u re 356 . O i l portra i t  by Memp h i s arti s t , Ka te Ka rl s ,  o f  D a i sy 
Nee l y  i n  her debut gown . 
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Funerals were another important Victorian rite of passage. 

Etiquette books of the period, testifying to the elaborate ritual 

surrounding Victorian funerary custom, include guidance in the length 

of mourning, mourning calls, mourning attire, and stationary. 

Though less a home-based rite, by the late nineteenth century, 

when due to the general concern for health the services of the under­

taker and his funeral parlor had become commonplace, many continued 

to keep deceased family members in the homes and to hold the funerals 

there. In the same manner as other elite functions, the funerals 

of prominent personages were widely publicized. The coverage was 

similar to that of other social functions with those in attendance 

listed, and conspicuous floral creations cited. James Curl in The 

Victorian Celebration of Death states that the "style of funeral 

helped to establish social position even more than a wedding since 

the wealth and power of a family could be publicly displayed. 11 103 

The obituaries of J. C. and Frances Neely state that their 

funerals were conducted at their Adams Street mansion but give few 

details other than mentioning the floral tributes sent by friends. 

Fortunately, though, elaborate descriptions of an elite home-based 

funeral survive. (See Appendix C, Figure C-3) In these the reporters 

paint a mental picture of a home-based Victorian funeral. The entire 

funeral including the burial ceremony of Henry Montgomery was 

recounted in column after column of more than one of the city 

103James Stevens Curl, The Victorian Celebration of Death 
(London: David S. Charles Publishers, 1972), 20. 
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newspapers. Floral tributes sent by many of the city ' s  most prominent 

civic and social leaders were itemized. The sitting room or the 

parlor of the Mallory-Neely House served as the setting for similar 

ritual functions. 

Seasonal Rituals and Festivals 

Memphis papers also record the various seasonal social func­

tions or rituals sponsored by the city' s elite, ranging from informal 

Halloween parties to formal New Year ' s  events. Christmas was largely 

a private family holiday celebrated at mid-day with a feast. A 

Christmas tree, decorative greenery, and a profusion of flowering 

plants helped to lend an air of festivity.104 

In contrast to the privacy of a Christmas celebration, emphasis 

was placed on socially celebrating the opening of the New Year. 

In Memphis, society was expected to make a round of social calls 

at staggered hours at a select group of elite homes. At each of 

these the hostess of the house was assisted in receiving her prominent 

callers by a group of society ladies. The home of J. C. Neely was 

often open for this purpose. 

At all the houses named below elaborate preparations 
had been made to entertain visitors, and in addition 
to graceful and artistic decorations, there was an 
abundance of good cheer. . . . Music was al so pro­
vided at most of the houses. . . . The great number 
of open houses visited makes it impossible to do justice 
to the magnificent decorations and other accessories 
that everywhere abounded. We must content ourselves, 

104Eugene L. Tennant, American Christmases from the Puritans 
to the Victorians (Hicksville, New York: Exposition Press, 1973); 
and Harnett T. Kane, The Southern Christmas Book (New York: David 
McKay Company, Inc., 1958). 



therefore with simply furnishing a list of ladies who 
received and what they wore. 

At Mrs. J. C. Neely' s 
Mrs. J. C. Neely, black silk en traine, with bugle 
trimming. 
Mrs. H. M. Neely, mauve brocaded silk en traine. 
Mrs. J. W. Falls, copper colored rep silk, blue trimming, 
pink lace. 
Miss Pearl Neely, green velvet and tan silk, en traine, 
amber trimmings. . . 105 
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A newspaper reporter in a description of a similar open house 

stated that the brilliantly illuminated parlors were handsomely 

decorated with plants and flowers. These were arranged to represent 

the four seasons. He further related that the reception was followed 

by dancing "which continued until a late hour. 1 1
106 

Special Festivals and Political-Civic Celebrations 

City-wide festivals and celebrations are often encoded with 

all types of symbolic messages "which help distinguish leader from 

subject; and higher from lower. 1 1107 In reading Memphis newspaper 

accounts of civic festive occasions, there is no doubt which families 

constituted the ruling elite. 

Many American cities to this day at least once or twice a 

year play host to special festivals that are often connected in some 

105 1 1New Year Receptions," Memphis Daily Appeal, 2 January 
1887, 1. 

l06 1 1New Year ' s  Day, " Memphis Daily Appeal, 2 January 1885, 1. 

107John MacAloon, "Sociation and Sociability in Political 
Celebration," Celebration: Studies in Festivity and Ritual (Wash­
ington, D. C. : Smithsonian Institution, 1982), 256-257. 
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way with a product or products which form the economic base of the 

community. 108 In the late 1870s an annual Memphis " Mardi Gras" was 

established. This was the forerunner of the city' s noted Cotton 

Carnival. The " Mardi Gras" was wholeheartedly celebrated by the 

city, with seemingly no expense spared in its production. The 

association in charge staged spectacular street pageants enjoyed 

by citizens of all classes. The parade theme in 1876, for example, 

was "Poetry. 1 1 The twenty-eight fl oats accompanied by bands of wander­

ing minstrels were based on the titles "The Grecian Epoch, " "The 

Roman Epoch, " and on Italian (Dante), Spanish (Cervantes), French 

(Moli�re), German (Goethe), English (Shakespeare), and American (Long­

fellow) poetry. At the end of the parade was the 1
1Muse and Memphi 1 1  

float described as 11a swan-like silver chariot richly carved and 

decorated with garlands and lotus leaves drawn by lions. 1 1 109 

As part of the celebration an elite secret society, "The Mystic 

Memphi, 11 was founded. Membership in this organization was another 

sign of belonging to the city' s ruling class. Its activities were 

subject to the usual society coverage in the newspapers. Before 

and during the Mardi Gras season parties, dances, and other socials 

were given by the elite in their homes, with all culminating in a 

grand costumed "Memphi Ba 11. 11 The foca 1 entertainment of this was 

108Abrahams, 171. 

109Annual Spectacular Display Mystic Memphi Mardi-Gras Pro­
gram, 29 February 1876, Folder II, E2, Green Collection, Special 
Collections, Memphis-Shelby County Public Library. 
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a series of el aboratel y staged tabl eaux. Members of the various 

el ite famil ies appeared in these. Fl oats, properties, sets, and 

costumes for the parade and bal l were created by designers in New 

York, New Orl eans and el sewhere but the most l avish were surel y those 

furnished by The Maison Nonnon, costumers to the Paris Opera.110 

In 1878 the tabl eaux theme of the Memphi Bal l was " Mythol ogy : 

Cl assical versus Nordic. 1 1  Tabl eaux based on ancient Grecian and 

Roman themes l ike Ol ympia, the Gods and Titans, Aurora, Earth, and 

Castor and Pol l ux were contrasted with Scandinavian themes l ike 

Val hal l a, Thunder, Frost, Fire, El f-Land and Trol el and.111 These 

festivities staged by the Memphis el ite were exampl es of conspicuous 

displ ay and expenditure at its grandest. 

The 2 February 1872 visit to Memphis by the Grand Duke Al exis 

Romanov, son of Czar Al exander II of Russia, and the 14-15 October 

1887 visit by United States President Grover Cl evel and and the First 

Lady gave Memphians ideal opportunities for civic and/or pol itical 

cel ebration. In the l engthy newspaper reports of the functions staged 

by the city' s social l eaders in honor of these distinguished guests, 

one can read between the l ines the jockeying for position and attention 

among the rich. Though al l cl asses witnessed the publ ic ceremonial 

l lO [Assorted invoices and itemized bil l from, handwritten 
notes and typewritten contract, with the Maison Nonnon], 5 August 
1875, Fol der II, E2, Green Col l ection, Special Col l ections, Memphis­
She l by County Publ ic Library. 

l l lLibretto of the Annual Spectacul ar Disp lay of the Mystic 
Memphi, Mardi-Gras, 5 March 1878, Fol der I I , Green Col l ection, Special 
Col l ections, Memphis-Shel by County Publ ic Library. 
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activities of these visits and enjoyed the spectacle, there is no 

· question that these civic festivities were used to the fullest by 

the city' s elite to symbolically communicate their power and status. 

The Grand Duke was met at the Memphis Charleston Railroad 

Terminal, from where a cortege, made up of the carriages of the city's 

well-to-do, then proceeded to a lavish banquet and ball at the Peabody 

Hotel. Decorations, food, and the gowns of elite Memphis ladies 

like that of Mrs. J. C. Neely were described by the society reporters 

in vivid detail .1 12 

James Columbus Neely served on the reception committee for 

President Cleveland' s visit to the city. After arrival by river 

steamer the Presidential party was escorted into the heart of the 

city, through crowds made up of thousands of citizens, by a parade 

of carriages carrying the city' s elite, among whom were Mr. and Mrs. 

Neely.1 13 While in town the President and his wife were guests at 

an exclusive garden reception given in their honor by the Noland 

Fontaines on the grounds of their mansion two doors from the Neelys. 

This event must have been one of the high marks of the "gilded era 1 1  

in Memphis. As their carriage traveled up the long drive towards 

their mansion, returning from social events such as this one, J. C .  

Neely and his wife, Frances, must surely have been pleased that they 

had created a home, a stage of status, which effectively succeeded 

1 12Memphis Daily Appeal, 3 February 1872, 1. 

1 13Memphis Daily Appeal, 15 October 1887, 1. 
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in symbolically communicating the message of their family's privileged 

membership in the financially elite class of America ' s  Gilded Era . 

(Figure 357) 

Due to the stratified layering of changes and additions made 

throughout the century both inside and out and its remarkable preserva­

tion into the late twentieth century, the Mallory-Neely House has 

even broader symbolism for us today . It survives as a document of 

an important transitional phase in the history of the United States 

as it evolved through the growing pains of modernization. 

As an American patriot, the Neely ' s  daughter, Daisy, would 

surely be pleased to know that her home, through scholarly interpre­

tation, can serve as a prismatic material culture document of the 

nation's history and especially of the evolutionary changes that 

occurred during the nineteenth century, leading to and molding the 

twentieth century . The artifactual resources of the Mallory-Neely 

and other historic houses in the Mid-South region have only begun 

to be mined. 



Figure 357. Proudly proclaiming ownership and residence, James 
Columbus Neely' s initials, chiseled in granite, 
repeatedly adorn the ornamental front fence of the 
Mallory-Neely House. 

823  



B I B L I OGRAPHY 



BIBLIOGRAPHY 

I. PRIMARY SOURCES 

A. Books 

Allen, Lewis F. Rural Architecture. New York: C. M. Saxton, 1852. 
Special Collections, New York State Historical Association, 
Cooperstown, New York. 

Armstrong, William. Stock and Stock Jobbing with Sketches of the 
Brokers and Fancy-Stocks. New York: New York Publishing 
Co. , 1848. Special Collections, New York Historical Society, 
New York. 

Arrowsmith, James. The Paper-Hanger' s Companion: A Treatise On 
Paper-Hanging. Philadelphia: Henry Carey Baird & Co. , 1887. 
Special Collections, Strong Museum, Rochester, New York. 

Artistic Houses, Being a Series of Interior Views of a Number of 
the Most Beautiful and Celebrated Homes in the United States. 
New York: 1883-84; reprint, New York: Benjamin Bloom, Inc., 
197 1. 

Artistic Houses or How To Furnish With Taste. London: Ward, Lock 
& Co. , 1883; reprint, New York: Garland Publishing, Inc., 
1978. 

Art Works of Louisville, Kentucky. Chicago: Charles Madison Company, 
1897. Special Collections, Filson Club, Louisville, Kentucky. 

Art Works of Memphis, Tennessee. Chicago, Illinois: Gravure Illus­
tration Company, 1900. Special Collections, Memphis-Shelby 
County Public Library, Memphis, Tennessee. 

Art Works of Nashville. Chicago: W. H. Parish Publishing Co., 1894; 
reprint, Nashville: Tennessee Historical Society, n.d. 

Art Works of St. Louis. Chicago: W. H. Parish Publishing Company, 
1895. 

Audsley, George Ashdown, and Maurice Ashdown Audsley. Outlines of 
Ornaments in the Leading Styles. London: Sampson, Low, 
Marston, Seale, and Rivington, 1881. Special Collections, 
Athenaeum, Philadelphia, Pennsylvania . 

825 



826 

Audsley, George Ashdown and Maurice Ashdown Audsley. The Practical 
Decorator and Ornamentalist for the Use of Architects, Painters, 
Decorators and Designers. Glasgow: Blackie & Son, Limited, 
c. 1890. Special Collections, Winterthur Museum, Winterthur, 
Delaware. 

Barber, Edward Atlee. Pottery and Porcelain of the United States 
of America, 2d ed. New York: G. P. Putnam and Sons, 1901. 

Beale, J. H. Picturesque Sketches of American Progress Comprising 
Official Descriptions of Great American Cities. New York: 
Empire Co-operative Association, 1889. Special Collections, 
Newberry Library, Chicago, Illinois. 

Beecher, Catherine E., and Harriet Beecher Stowe. American Woman ' s  
Home. New York: J. B. Ford & Co., 1969; reprint, Hartford, 
Connecticut: Stowe-Day Foundation, 1985. 

Beeton, Mrs. Isabella Mary . Beeton ' s  Everyday Handbook and House­
keeping Guide. London: Ward, Locke & Co., 1890. Special 
Collections, Winterthur Museum, Winterthur, Delaware. 

Beeton, Mrs. Isabella Mary. The Book of Household Management. London: 
Ward, Locke & Co., 1880. Special collections, Winterthur 
Museum, Winterthur, Delaware. 

Bicknell, A. J., and William T. Comstock. Victorian Architecture: 
Two Pattern Books by A. J. Bicknell and William T. Comstock. 
Reprint. Watkins Glen, New York: American Life Foundation 
and Study Institute, 197 6. 

Blackburn, R. Barry, ed. Art, Society, and Accomplishments. Chicago: 
Blackburn Company, 1891. Special Collections, Winterthur 
Museum, Winterthur, Delaware. 

Boyce, A. P. Boyce' s Fresco and Decorative Designs. Boston: Cupples, 
Upham & Co., 1883. Special Collections, Winterthur Museum, 
Winterthur, Delaware. 

Bruce, Edward C. The Centenary , Its Fruits and Centurv. Its 
Festival. Beina A History and Description of the Centennial 
Exhibition. Philadelphia: J. B. Lippincott & Co. , 187 7. 
Special Collections, Winterthur Museum, Winterthur, Delaware. 

Brunner, Arnold W., and Thomas Tryon. Interior Decoration. New 
York: William T. Comstock, 1887. Special collections, Strong 
Museum, Rochester, New York. 



Buchanon, Abby Longstreet. Good Form: Dinners, Ceremonious and 
Unceremonious, and the Modern Method of Serving Them. New 
York: Frederick A. Stokes Co. Publishers, 1890. Special 
Collections, Winterthur Museum, Winterthur, Delaware. 

827 

Bull, J. W. , ed. Louisiana and the Fair: 
Its People, and Their Achievements. 
gress Publishing Co. , 1905. 

An Exposition of the World, 
St. Louis: World' s Pro-

Cameron, K. Cameron' s Plasterer' s Manual. New York: Bicknell & 
Comstock Publishers, 1879. Special Collections, Winterthur 
Museum, Winterthur, Delaware. 

Caulfield, Sophia, and Blanche C. Saward. The Dictionary of Needle­
work: An Encyclopedia of Artistic, Plain, and Fancy Needlework. 
London: A. W. Cowan, 1882 ; reprint, Encyclopedia of Victorian 
Needlework II. New York: Dover Publications, Inc. , 1972. 

Chevreul, M. E. The Principles of Harmony and Contrast of Colors 
and Their Application to the Arts, 3d ed. London: Henry G. 
Bohn, 1860. Special Collections, Ashmolean Museum, Oxford, 
England. 

Chicago Commerce, Manufacturers, Banking and Transportation Facilities. 
Chicago: S. Ferd, Howe & Co. , 1884. Special Collections, 
Chicago Historical Society, Chicago, Illinois. 

Clark, T. M. Building Superintendence. Boston: Ticknor and Company, 
1893. Special Collections, New York State Historical Associa­
tion, Cooperstown, New York. 

Cleaveland, Henry, William Cleaveland, William Backus, and Samuel 0. 
Backus. Villages and Farm Cottages. New York: D. Appleton 
& Co. , 1856. Special Collections, Avery Library, Columbia 
University, New York. 

Cleveland, Rose. The Social Mirror. St. Louis: Dan Linahan Pub­
lishing Co. , 1888. Special Collections, Winterthur Museum, 
Winterthur, Delaware. 

Cole, George C. A Complete Dictionary of Dry Goods. Chicago: W. B. 
Conkey, 1892. Special Collections, Strong Museum, Rochester, 
New York. 

Comstock, William T. Modern Architecture Designs & Details Queen 
Anne, Eastlake, Elizabeth. New York: William T. Comstock 
Publisher, 188 1. Special Collections, Library, University 
of Tennessee, Knoxville, Tennessee. 



828 

Cook, Clarence. The House Beautiful. New York: Charles Scribner' s 
Sons, 1881. Special Collections, Athenaeum, Philadelphia, 
Pennsylvania. 

Cooper, H. J. The Art of Furnishing on Rational and Aesthetic 
Principles. New York: Henry Holt & Co., 1881. Special 
Collections, Athenaeum, Philadelphia, Pennsylvania. 

Croff, G. B. Progressive American Architecture. New York: Orange 
Judd & Company, 1875. Special Collections, Athenaeum, Phila­
delphia, Pennsylvania. 

Cummings, Marcus Fayette, and Charles Crosby Miller. Modern American 
Architecture: Designs and Plans for Villas, Farm Houses, 
Cottages, and City Residences. New York: A. J. Bicknell 
Company, 1867. Special Collections, Library, University of 
Tennessee, Knoxville, Tennessee. 

Cummings, Marcus Fayette, and Charles Crosby Miller. Victorian Archi­
tecture, Details, Two Pattern Books from 1865 & 1873, 4th 
ed. Toledo, Ohio: S. Barley & Eager Publisher, 1868; reprint, 
Watkins Glen, New York: American Life Foundation and Study 
Institute, 1978. 

Cutler, Thomas W. A Grammar of Japanese Ornament and Design. London: 
B. T. Batsford, 1880. Special Collections, Winterthur Museum, 
Winterthur, Delaware. 

Daly, M. Cesar. Motifs Historiques D' Architecture Et De Sculpture 
D' Ornement. Paris: A. Morel, Libraire-Editeur, 1869. Special 
Collections, Athenaeum, Philadelphia, Pennsylvania. 

Davis, Charles Thomas. A Practical Treatise on the Manufacture of 
Brick, Tiles, Terracotta. Philadelphia: Henry Carey Baird 
& Co., 1884. Special Collections, New York State Historical 
Association, Cooperstown, New York. 

Day, Lewis F. The Anatomy of Pattern. London: B. T. Batsford, 
1887; reprint, New York: Garland Publishers, 1977. 

Day, Lewis F. The Application of Ornament. London: B. T. Batsford, 
1888; reprint, New York: Garland Publishers, 1977. 

Day, Lewis F. Nature in Ornament. London: B. T. Batsford, 1892; 
reprint, New York: Garland Publishers, 1977. 

Designs for Modern Buildings. New York: New York Building Plan 
Company, 1887. Special Collections, University of Tennessee, 
Knoxville, Tennessee. 



829 

Downing, Andrew Jackson. The Architecture of Country Houses. New 
York: D. Appleton & Co., 1850; reprint, New York: DaCapo 
Press, 1968. 

Downing, Andrew Jackson. Cottage Residences. New York: John Wiley 
& Sons, Publishers, 1868. Special Collections, Athenaeum, 
Philadelphia, Pennsylvania. 

The Dream City: A Portfolio 
Columbian Exposition. 
Publishing Co., 1893. 
delphia, Pennsylvania. 

of Photographic Views of the World' s 
St. Louis, Missouri: N. D. Thompson 
Special Collections, Athenaeum, Phila-

Dresser, Christopher. Japan, Its Architecture, Art and Art Manu­
factures. London: Longmans, Green and Co., 1882. Special 
Collections, Winterthur Museum, Winterthur, Delaware. 

Dresser, Christopher. Modern Ornamentation, Being A Series of 
Original Design for the Patterns of Textile Fabrics, for the 
Ornamentation of Manufacturers in Wood, Metal, Pottery &c.; 
Surfaces. London: B. T. Batsford, 1889; reprint, Watkins 
Glen, New York: American Life Foundation and Study Institute, 
1976. 

Dresser, Christopher. Studies in Design. London : Cassell, Potter, 
and Galpin, 1876 . Special Collections, Winterthur Museum, 
Winterthur, Delaware. 

Dresser, Christopher. The Principles of Decorative Design . London: 
Cassell, Potter, and Galpin, 1873. Special Collections, 
Winterthur Museum, Wilmington, Delaware. 

Eastlake, Charles Locke. Hints on Household Taste, 4th ed. London: 
Longmans, Green and Company, 1878; reprint, New York: Dover 
Publications, 1969. 

Fowler, C. H., and W. H. DePuy. Home and Health Economics: An 
Encyclopedia of Facts and Hints for All Departments of Home 
Life, Health, and Domestic Economy. New York: Phillips & 
Hunt, 1880. Special Collections, Winterthur Museum, Winter­
thur, Delaware. 

Fowler, William Worthington. Twenty Years Inside Life in Wall Street 
or ReCollections of the Personal Experiences of a Speculator. 
New York: Orange Judd & Co . ,  1880. Special Collections, 
New York Historical Society, New York. 

Furniture for Victorian Homes. Reprint, Watkins Glen, New York: 
American Life Foundation and Study Institute, 1978. 



830 

Gardner, E. C .  Home Interiors Illustrated. Boston: James R. Osgood 
and Company, 1878. Special Collections, Winterthur Museum, 
Winterthur, Delaware. 

Garrett, Rhoda, and Agnes Garrett. Suggestions for House Decoration 
in Painting, Woodwork, and Furniture. London: Porter & Coates, 
1877. Special Collections, Strong Museum, Rochester, New 
York. 

Glazier, William. Down the Great River. Philadelphia: Hubbard 
Brothers Publishers, 1889. Special Collections, Newberry 
Library, Chicago, Illinois. 

Godfrey, C .  Hints for Painters, Decorators and Paper Hangers. New 
York: Industrial Book Company, 191 1. Special Collections, 
Strong Museum, Rochester, New York. 

Godwin, E. W. Art Furniture. London: B. T. Batsford, 1877; reprint, 
New York: Garland Publishing, Inc., 1978. 

Goodspeed' s History of Hamilton, Knox, and Shelby County. Nashville: 
Goodspeed Publishing Company, 1887; reprint, Nashville: Charles 
and Randy Elder, Booksellers, 1974. 

Goss, Dwight. History of Grand Rapids and Its Industries I & II. 
Chicago: C. F. Cooper & Co. Publishers, 1906. Special Collec­
tions, Grand Rapids Public Library, Grand Rapids, Michigan. 

Half-Century' s Progress of the City of Chicago: The City ' s  Leading 
Manufacturers and Merchants. Chicago: International Pub­
lishing Company, 1887. Special Collections, Chicago Historical 
Society, Chicago, Illinois. 

Hall, Florence House. Social Customs. Boston: Estes and Lauri at, 
1887. Special Collections, Winterthur Museum, Winterthur, 
Delaware. 

Hamilton, G. P. The Bright Side of Memphis: A Compendum of Informa­
tion Concerning the Colored People of Memphis, Tennessee, 
Showing Their Achievements in Business, Industrial and Pro­
fessional Life and Including Articles of General Interest 
on the Race. Memphis, Tennessee, 1908. Special Collections, 
Memphis-Shelby County Public Library, Memphis, Tennessee. 

Hamlin, Dwight. A History of Ornament, Renaissance and Modern II. 
New York: Century Co., 1916; reprint; New York: Cooper Square 
Publications, 1971. 

Harrison, Constance Cary. Women ' s  Handiwork in Modern Homes. New 
York: Charles Scribner ' s  Sons, 1882. Special Collections, 
Athenaeum, Philadelphia, Pennsylvania. 



Hasluck, Paul N. House Decoration Comprising Whitewashing, Paper 
Hanging, Painting, etc. New York: Cassell & Company Ltd., 
1910. Special Collections, Strong Museum, Rochester, New 
York. 

Haweis, Mrs. H. R. The Art of Decoration. London: Chatts and 
Windus, 1881; reprint, New York: Garland Publishing, Inc., 
1977. 

831 

Haweis, Mrs. H. R. Beautiful Houses, 2d ed. London: Sampson, Low, 
Marston, Searle & Rivington, 1882. Special Collections, 
Winterthur Museum, Winterthur, Delaware. 

Hensley, Andrew A. Memphis: An Illustrated Review of Its Commercial 
Progress and Importance. Enterprise Publishing Co., 1886. 
Special Collections, Tennessee State Library and Archives, 
Nashville, Tennessee. 

History of Cincinnati and Hamilton County. Cincinnati: B. Nelson 
& Co. Publishers, 1894. Special Collections, Cincinnati 
Historical Society, Cincinnati, Ohio. 

History of the Louisiana Purchase Exposition. St. Louis: Universal 
Exposition Publishing Company, 1905. Special Collections, 
Missouri Historical Society, St. Louis, Missouri. 

Hodgson, Frederick Thomas. The Practical Upholsterer. New York: 
Industrial Publishing Co., 1891. Special Collections, Strong 
Museum, Rochester, New York. 

Hulme, F. Edward. Principles of Ornamental Art. New York: Cassell, 
Potter & Galpin, 1875. Special Collections, Winterthur 
Museum, Winterthur, Delaware. 

Hussey, E. C. Home Building, 1876; reprint, Victorian Home Build­
ing, A Transcontinental View. Watkins Glen, New York: The 
American Life and Study Foundation, 1976. 

The Industries of Cincinnati. Cincinnati: A. N. Marquis & Co., 
1883. Special Collections, Cincinnati Historical Society, 
Cincinnati, Ohio. 

The Industries of Louisville, Kentucky. Louisville: J. M. Elstner 
& Co., 1886. Special Collections, Louisville Free Library, 
Louisville, Kentucky. 

Jackson, F. Nevill. History of Hand-Made Lace. New York: Charles 
Scribner' s Sons, 1900. Special Collections, Strong Museum, 
Rochester, New York. 



832 

Jarves, James Jackson. A Glimpse at the Art of Japan. New York: 
Hind & Houghton, 1876. Special Collections, Winterthur 
Museum, Winterthur, Delaware. 

Jones, C. S., and Henry T. Williams. Beautiful Homes IV, Williams 
Household Series. New York: Henry T. Williams, 1878. Special 
Collections, Strong Museum, Rochester, New York. 

Jones, C. S., and Henry T .  Williams. Household Elegancies . Suooes­
tions in Household Art & Tasteful Home Decorating, 2d ed. 
New York: Henry T. Williams, 1875. Special Collections, 
Strong Museum, Rochester, New York. 

Jones, Owen. The Grammar of Ornament. London: Bernard Quaritch, 
1910. Special Collections, Winterthur Museum, Winterthur, 
Delaware. 

Jonquet, A. Original Sketches for Art Furniture in the Jacobean, 
Queen Anne, Adams and Other Styles. London: B. T. Batsford, 
1879. Special Collections, Grand Rapids Public Library, Grand 
Rapids, Michigan. 

Keating, J. M. The History of the City of Memphis and Shelby County, 
Tennessee I. Syracuse, New York: D. Mason & Co. Publishers, 
1888. Special Collections, Memphis-Shelby County Public 
Library, Memphis, Tennessee. 

Land, John E. St. Louis, Her Trade, Commerce, and Industries 1882-83. 
St. Louis: John Land, 1883. Special Collections, Missouri 
Historical Society, St. Louis, Missouri. 

Leading Manufacturers and Merchants of Cincinnati and Environs. 
Cincinnati: International Publishing Co., 1886. Special 
Collections, Cincinnati Historical Society, Cincinnati, Ohio. 

Loftie, W. J. A Plea for Art in the House. London: Macmillan and 
Co., 1876; reprint, New York: Garland Publications, 1978. 

Logan, Mrs. John H. The Home Manual, Everybody' s Guide in Social, 
Domestic, and Business Life, A Treasury of Useful Information 
for the Million. Philadelphia: H. J. Smith & Co., 1889. Special 
Collections, Winterthur Museum, Winterthur, Delaware. 

Long, Elias A. Ornamental Gardening for Americans. New York: Orange 
Judd & Co., 1893. Special Collections, New York State Historical 
Association, Cooperstown, New York. 

Loudon, John Claudius. An Encyclopaedia of Cottage, Farm, and Villa 
Architecture and Furniture. London: Frederick Warne and 
Co., 1869. Special Collections, Athenaeum, Philadelphia, 
Pennsylvania. 



Louis, S. L. Decorum: A Treatise on Etiquette and Dress of the 

833 

Best American Society. Chicago: Acme Publishing House, 1881. 
Special Collections, Winterthur Museum, Winterthur, Delaware. 

McCabe, James D. The Illustrated History of the Centennial Exhibi-
tion Held in Commemoration of the One Hundredth Anniversary 
of American Independence. Philadelphia: National Publishing 
Company, 1876. Special Collections, Winterthur Museum, Winterthur, 
Delaware. 

Mayeaux, Helen. A Manual of Decorative Composition. New York: 
D. Appleton & Company, 1888. Special Collections, Newberry 
Library, Chicago, Illinois. 

Memphis. Memphis, Tennessee: J. G. Mccrorey & Co., 1904. Special 
Collections, Tennessee State Library and Archives, Nashville, 
Tennessee. 

Memphis and Shelby County Centennial Souvenir. Fort Wayne, Indiana: 
Shelby County Centennial Committee, 1867. Special Collections, 
Tennessee State Library and Archives, Nashville, Tennessee. 

Memphis Illustrated. New York: Albertype Corp., c. 1892. Special 
Collections, Tennessee State Library and Archives, Nashville, 
Tennessee. 

Meyer, Franz Sales. Handbook of Ornament. New York: Hessling and 
Speilmeyer, 1894. Special Collections, Newberry Library, 
Chicago, Illinois. 

Milar, William. Plastering Plain and Decorative. New York: John 
Lane, 1899. Special Collections, Burnham Library of Archi­
tecture, Art Institute of Chicago, Chicago, Illinois. 

Minutes of the Meetings of the Council of Administration of the 
World ' s  Columbian Exposition. Chicago: Henson Brothers, 
1893. Special Collections, Newberry Library, Chicago, 
Illinois. 

Moreland, F. A. The Curtain Maker ' s  Handbook. New York: Lee & 

Shepherd Publisher, 1889; reprint, New York: E. P. Dutton, 
1979 . 

Morrison, A. G. Drapery, Interior Decoration and Architecture: 
A Practical Hand-Book for the Dealer and Workroom. New York: 
T. A. Cawthra & Co., 1906. Special Collections, Grand Rapids 
Public Library, Grand Rapids, Michigan. 

Mumford, John Kimberly. Oriental Rugs. New York: Charles Scribner' s 
Sons, 1900. Special Collections, New York State Historical 
Association, Cooperstown, New York. 



834 

Mural Painting in America. New York: Charles Scribner ' s  Sons, 1913. 
Special Collections, Newberry Library, Chicago, Illinois. 

New York' s Great Industries, Merchants and Manufacturers. New York: 
Historical Publishing Company, 1884. Special Collections, 
New York Historical Society, New York. 

Northrop, Henry Davenport. Pictorial History of the World's Columbian 
Exposition. Philadelphia: Imperial Publishing Company, 1893. 
Special Collections, Winterthur Museum, Winterthur, Delaware. 

Oakley, A. F. Building A House. New York: D. Appleton & Co., 1883. 
Special Collections, Tennessee State Library and Archives, 
Nashville, Tennessee. 

Our Homes and How to Beautify Them. New York: Orange Judd & Co., 
1888. Special Collections, Athenaeum, Philadelphia . Penn­
sylvania. 

The Painter, Gilder & Varnisher' s Companion. 16th ed. Philadelphia: 
Henry Carey Baird & Co., 1889. Special Collections, New York 
State Historical Association, Cooperstown, New York. 

Posselt, E. A. Technology of Textile Design. Philadelphia: Henry 
Carey Baird & Co., 1889. Special Collections, Strong Museum, 
Rochester, New York. 

Putnam, J. Pickering. The Open Fireplace in All Ages. Boston: 
James R. Osgood and Company, 1881. Special Collections, ' New 
York State Historical Association, Cooperstown, New York. 

Racinet, M. A. Polychromic Ornament. London: Harry Sotheran & 

Co. , 1877. Special Collections, Athenaeum, Philadelphia, 
Pennsylvania. 

Rothery, Guy Cadogan. Ceilings and Their Decoration. New York: 
Frederick A. Stokes Co., 191 1. Special Collections, 
Athenaeum, Philadelphia, Pennsylvania. 

Rothery, Guy Cadogan. Chimney Pieces, and Inglenooks, Their Design 
and Ornamentation. London: T. Werner Laurie, n.d. Special 
Collections, Avery Library, Columbia University, New York. 

Ruttan, Henry. Ventilation and Warming of Buildings Exemplifying 
the Exhaustion Principles. New York: G. P. Putnam Publisher, 
1862. Special Collections, Winterthur Museum, Winterthur, 
Delaware. 

Sanborn, Victor Channing. The Kirkland or Kirtland Family. Boston: 
Press of David Clapp and Son, 1894. Special Collections, 
New York Historical Society, New York. 



835 

Sandhurst, Phillip. The Great Centennial Exhibition Critically 
Described and Illustrated. Philadelphia: P. W. Ziegler & 

Co. Publisher, 1876. Special Collections, Winterthur Museum, 
Winterthur, Delaware. 

Scott, Frank J. The Art of Beautifying Suburban Home Grounds. New 
York: D. Appleton & Co., 1870; reprint, Victorian Gardens. 
Watkins Glen, New York: American Life and Study Foundation, 
1982. 

Shackleton, Robert, and Elizabeth Shackleton. The Quest of the 
Colonial. New York: Century Company, 1907; reprint, Detroit: 
Singing Tree Press, 1970. 

Sloan, Samuel. American Houses, A Variety of Original Designs for 
Rural Buildings. Philadelphia: Henry B. Ashread, 1861. Special 
Collections, Athenaeum, Philadelphia, Pennsylvania. 

Sloan, Samuel. Homestead Architecture. Philadelphia: J. B. 
Lippincott & Co., 1861. Special Collections, Athenaeum, 
Philadelphia, Pennsylvania. 

Sloan, Samuel. The Model Architect I-II. Philadelphia: E. C. Jones 
and Co., 1852. Special Collections, University of Tennessee, 
Knoxville. 

Smeaton, A. C. The Builder ' s  Pocket Companion. Philadelphia: Henry 
Carey Baird & Co., 1867. Special Collections, New York State 
Historical Association, Cooperstown, New York. 

Smith, Bernard S. Designs & Sketches for Furniture in the Neo-Jacobean 
& Other Styles. London: Bernard Smith, 1876. Special Collections, 
Grand Rapids Public Library, Grand Rapids, Michigan. 

Smith, J. Mohr. Ornamental Interiors, Ancient and Modern. London: 
Crosby, Lockwood & Co., 1887. Special Collections, Winterthur 
Museum, Winterthur, Delaware. 

Spitzli, Alfred. A Manual for Managers, Designers, Weavers and Others 
Connected with the Manufacture of Textile Fabrics. West Troy, 
New York: A. & A. F. Spitzi Publishers, 1881. Special Collec­
tions: Strong Museum, Rochester, New York. 

Spofford, Harriet Prescott. Art Decoration Applied to Furniture. 
New York: Harper & Brothers, 1877. Special Collections, 
Strong Museum, Rochester, New York. 

Stevens, Walter B. The World ' s  Fair: The Official Photographic 
Views of the Universal Exposition Held in Saint Louis, 1904. 
St. Louis: Official Photographic Company, 1904. Special 
Collections, Missouri Historical Society, St. Louis, Missouri. 



836 

The Successful Business Houses of New York. New York: A. J. Clark 
Company, 1872. Special Collections, New York Historical 
Society, New York. 

Talbert, Bruce J. Examples of Ancient & Modern Furniture, Metalwork, 
Tapestries, Decorations. London: R. Rickatson, 1876. Special 
Collections, Winterthur Museum, Winterthur, Delaware. 

Tennesseeans, Nineteen Hundred and One and Two. Nashville: Speed 
P ublishing Company, 1901-1902. Special Collections, Tennessee 
State Library and Archives, Nashville, Tennessee. 

The Union Sketch Book, A Reliable Guide Exhibiting the History of 
Business Resources of the Leading Mercantile and Manufactur­
ing Firms of New York. New York: P udney & Russell, 1860. 
Special Collections, New York Historical Society, New York. 

Vaux, Calvert. Villas and Cottages, A Series of Designs Prepared 
for Execution in the United States. New York: Harper & 
Brothers, 1857. Special Collections, Avery Library, Columbia 
University, New York. 

Vedder, 0. F. The History of the City of Memphis and Shelby County, 
Tennessee II. Syracuse, New York: D. Mason & Co. P ublishers, 
1888. Special Collections, Memphis-Shelby County P ublic 
Library, Memphis, Tennessee. 

The Victorian Cabinetmaker 1 s Assistant. London: Blackie & Son, 
1853; reprint, New York: Dover Publication, Inc., 1970. 

Victorian Gothic and 
Pattern Books 
Philadelphia: 
1977. 

Renaissance Revival Furniture, Two Victorian 
P ublished by Henry Carey Baird. Reprint, 
Athenaeum Library of Nineteenth Century America, 

Von Falke, Jacob. Art in the House, Historical, Critical and Aesthetic 
Studies on the Decoration and Furnishing of the Dwelling. Boston: 
L. Prang & Co., 1879. Special Collections, Newberry Library, 
Chicago, Illinois. 

Walker, Judith Lynch, ed. American Victoriana, Floor Plans and 
Rendering from the Gilded Age. San Francisco: Chronicle 
Books, 1979. 

Wall, William. Graining: Ancient and Modern. Somerville, Massachu­
setts: by the author, 1905. Special Collections, Athenaeum, 
Philadelphia, Pennsylvania. 

Ward, James. Color Decoration in Architecture. London: Chapman 
and Hall Ltd., 1913. Special Collections, Winterthur Museum, 
Winterthur, Delaware. 



837 

Warner, Charles Dudley. Studies in the South and West. New York: 
Harper & Brothers, 1889. Special Collections, Newberry 
Library, Chicago, Illinois. 

Weidenmann, Jacob. Beautifying Country Homes. New York: Orange 
Judd & Co., 1870; reprint, Victorian Landscape Gardening. Watkins 
Glen, New York: American Life and Study Foundation, 1978. 

Wells, Richard A. Manners, Culture, and Dress of the Best American 
Society Including Social, Commercial, and Legal Forms. Spring­
field, Massachusetts: King, Richardson & Co. Publishers, 
1890. Special Collections, Winterthur Museum, Winterthur, 
Delaware. 

Wharton, Edith, and Ogden Codman, Jr. The Decoration of Houses. 
New York: Scribner, 1902; reprint, New York: W. W. Norton 
& Company, 1978. 

Wheeler, Gervase. Homes for the People in Suburb and Country; The 
Villa, the Mansion, and the Cottage Adapted to American Climate 
and Wants with Examples Showing How to Alter and Remodel Old 
Buildings. New York: Charles Scribner, 1858. Special Collections, 
Avery Library, Columbia University, New York. 

Wheeler, Gervase. Rural Homes or Sketches of Houses Suited to American 
Country Life with Original Plans, Designs &c. New York: George 
E. Woodward, 1868. Special Collections, Tennessee State Library 
and Archives, Nashville, Tennessee. 

Whittemore, Henry. Founders and Builders of the Oranges Comprising 
a History of the Outlying District of Newark, 1660-1896. Newark, 
NJ, 1896. Special Collections, New Jersey Historical Society, 
Newark, New Jersey. 

Woodward, George E. Suburban and Country House. New York: American 
News Company, 1873. Special Collections, Tennessee State 
Library and Archives, Nashville, Tennessee. 

Woodward, George E. Woodward' s Architecture and Rural Art. New 
York: George E. Woodward, 1867. Special Collections, New 
York State Historical Association, Cooperstown, New York. 

Woodward, George E ., and F. W. Woodward. Country Homes. New York: 
George E. & F. W. Woodward, 1865. Special Collections, New 
York State Historical Association, Cooperstown, New York. 

Wornum, Ralph N. Analysis of Ornament: An Introduction to the His­
tory of Ornamental Art, 4th ed. London: Chapman & Hall, 
1873. Special Collections, Athenaeum, Philadelphia, Pennsyl­
vania. 



838 

B. Court Proceedings 

Superior Court of Cincinnati , No. 234 16 , Exhibit XXVI (October 1863) , 
816-839 [ Inventory of Memphis Outlet]. Special collections , 
Cincinnati Historical Society , Cincinnati , Ohio. 

C. Directories 

Chicago City Directory , 1883-1891. 

Cincinnati City Directory , 1881-1898. 

Directory of Architects. 
Publishers , 1890. 
Society , New York. 

Springfield , MA: Clark W. Bryan & Co. 
Special collections , New York Historical 

Louisville City Directory , 1885. 

Memphis City Directory , 1849-1910. 

The Michigan Artisan ' s  List of Buyers of 
of 1899. Grand Rapids , Michigan: 
1899. Special collections , Grand 
Rapids , Michigan. 

New York City Directory , 1852-1867. 

Furniture for the Fall Season 
White Printing Company , 

Rapids Public Library , Grand 

Official Catalog of Exhibits: Department of Art , Universal Exposition , 
St . Louis , 1904. St . Louis: The Official Catalogue Company , 
1904. Special collections , Missouri Historical Society , St. 
Louis , Missouri. 

Official Directory of the World's Columbian Exposition , ed. Moses P. 
Handy. Chicago: W. P. Conley Co . ,  1893. Special col lections , 
Newberry Library , Chicago , Illinois. 

St. Louis City Directory , 1854-1895. 

D. Interviews 

Chester , Timothy J. Associate director for collections ,  Louisiana 
State Museum , New Orleans. Interview by author , 14 August 1985. 

Hanks , Jane. Interview by author , 14 October 1984; 8 February 1985 , 
Memphis , Tennessee. 



839 

Mallory, Barton Lee, Jr. Interview by author, 2 1  October 1985, Memphis, 
Tennessee. 

Mallory, Daisy Lee. Interview by Neely Grant II and Pat Leeker, 
2 1  March 1962 [unpublished photocopy], DAR-SAR-CAR Chapter 
House, Inc. scrapbook, Memphis, Tennessee. 

Mattei, Vincent. Interview by author, 9 March 1985, Louisville, 
Kentucky. 

Morgan, Frances, and Barton Lee Mallory, Jr. Interview by author, 
4 October 1985, Memphis, Tennessee. 

Pedretti, Maitland. Interview by author, 6 March 1985, Cincinnati. 

E. Manuscripts 

11 Babb, Benjamin Deed to James C. Neely. 11 The State of Tennessee, 
Shelby County, Memphis, Book 147, 27 July 1883. 

Babb, Benjamin, Last Will and Testament, 23 December 1889, Shelby 
County Will Book No. 10, p. 618. Records of the Shelby County 
Probate Court, Memphis, Tennessee. 

Beasley, Ellen to the Memphis Chapters of the Daughters of the 
American Revolution, 9 October 1971. Special Collections, 
DAR-SAR-CAR Chapter House, Inc., Memphis, Tennessee. 

Beck Collection of Architectural Art Work. Special Collections, 
Athenaeum, Philadelphia, Pennsylvania. 

Grand Opera House Company 1888-1892 Minute Book. Special collec­
tions, Memphis-Shelby County Public Library, Memphis, 
Tennessee. 

Grand Rapids Furniture Exposition Photographs, mid-summer 1905. 
Special Collections, Grand Rapids Public Library, Grand Rapids, 
Michigan. 

Green Collection. Special Collections, Memphis-Shelby County Public 
Library, Memphis, Tennessee. 

Griffing, Leila Nichol [photocopy of extracts from letters c. 1876]. 
Special Collections, Memphis-Shelby County Public Library, 
Memphis, Tennessee. 

Hackett, Mayor Richard C. to Barton Lee Mallory, Jr. , 9 September 
1985; Private Collection of Barton Lee Mallory, Jr., Memphis, 
Tennessee. 



840 

Handy , W. C. to Daisy Mal l ory , 8 Ju l y  1957 . Special Col l ections , 
Mal l ory-Neel y  House Museum , Memphis , Tennessee . 

Imperial Furnitu re Company Fil e .  Grand Rapids Furniture Companies 
Archives . Grand Rapids Pub l ic Museum , Grand Rapids , Michigan . 

1 1 Jones , James Deed to Isaac B .  Kirtl and . 11 The State of Tennessee . 
Shel by County , Memphis , Book 10 , 1 May 1852 , 348 . 

Kel l er ,  A .  [watercol ors] . Art Department Col l ection , Missou ri 
Historical Society , St . Louis , Missouri . 

11 Kirtl and , Isaac B .  Deed to Benjamin Bab b . 11  The State of Tennessee . 
Shel by County , Memphis , Book 52 , 12 December 1864 , 2 1 1 .  

Madison County , Tennessee , Deed Box #6 , 7 1 .  Jac kson-Madison County 
Library , Jac kson , Tennessee . 

Mal l ory , Barton Lee , J r . , Photographic al bum , 196 1 .  Private col l ec­
tion Barton Lee Mal l ory , J r .  

Mal l ory Family Papers . Private Col l ection of Barton Lee Mal l ory , 
J r . , Memphis , Tennessee . 

Mal l ory , Frances Nee l y ,  Last Wil l and Testament , 18 J u l y  1969 , No . 
92268 Series Legal Papers . Records of the Shel by County Pro­
bate Court , Memphis , Tennessee . 

11 Mayor and Al dermen of South Memphis Versus Deposition of M .  B .  
Winchester ,  Ward l ow Howard , Josephah Kent , J r . , 11  13 September 
185 1  [photocopy] .  Special Col l ections , Memphis-Shel by County 
P ub l ic Library , Memphis , Tennessee . 

Memphis Cl ubs Fol der . Special Col l ections , Memphis-Shel by County 
P u b l ic Library , Memphis , Tennessee . 

Mal l ory , Barton Lee , Last Wil l and Testament , 3 April 1938 , Shel by 
County Wil l Book No . 49 , p .  200 , No . 3362 1 .  Records of the 
Shel by County P robate Court , Memphis , Tennessee .  

Montgomery , Henry A . , Papers . Special Col l ections , Memphis and 
Shel by County Pub l ic Library , Memphis , Tennessee . 

Moel l er ,  H .  D . , and J .  Company Col l ection of Architectural Artworks . 
Special Col l ections , Athenaeum , Phil adel phia , Pennsyl vania . 

Neely Family Papers . Private Col l ection of Barton Lee Mal l ory , J r . , 
Memphis , Tennessee . 



841 

Neely, Frances Blocker, Last Will and Testament, 27 February 1905, 
Folder 1 1976, No. 2 1626 Series Legal Papers. Records of the 
Shelby County Probate Court, Memphis, Tennessee. 

Neely, Hugh McDowell to Pearl Neely Grant, 19 February 1898. Neely 
Family Papers. Private Collection of Barton Lee Mallory, 
Jr., Memphis, Tennessee . 

Neely, James Columbus, Last Will and Testament, 1 February 1901. 
Shelby County Will Book 16, pp. 56-66. Records of the Shelby 
County Probate Court, Memphis, Tennessee. 

Scruggs, Susan Coulan Papers. Special Collections, Memphis-Shelby 
County Public Library, Memphis, Tennessee. 

Snowdon, R. B. Family Papers. Special Collections, Mississippi Valley 
Collection, Memphis State University Library, Memphis, 
Tennessee. 

Topp, Robertson Papers. Special Collections and partially on micro­
film, Burrow Library, Rhodes College, Memphis, Tennessee. 

Trezevant Family Papers . Special Collections, Memphis-Shelby County 
Public Library, Memphis, Tennessee. 

Widdicomb Furniture Company, Grand Rapids, Michigan. Account Book, 
n.d. Special Collections, Grand Rapids Public Library, Grand 
Rapids, Michigan. 

Widdicomb Furniture Company, Grand Rapids, Michigan. Account Book, 
1881. Special Collections, Grand Rapids Public Library, Grand 
Rapids, Michigan. 

Widdicomb Furniture Company, Grand Rapids, Michigan. Cash Book, 
1880. Special Collections, Grand Rapids Public Library, Grand 
Rapids, Michigan. 

Widdicomb Furniture Company, Grand Rapids, Michigan. Receipt Book, 
1898. Special Collections, Grand Rapids Public Library, Grand 
Rapids, Michigan. 

F. Periodicals 

American Garden, 8, 12 August, 9 September 1891. 

"Antiques Made to 0rder, 11 The Upholstery and Decorating Record (New 
York: April 1901): 1. Special Collections, Grand Rapids 
Public Library, Grand Rapids, Michigan. 



Appeal Avalanche, 2, 3 December 1890. 

842 

Architect, Decorator and Furnisher, Season of 1884. Chicago: Cowdrey, 
Clark & Co., 1884. Special Collections, Chicago Historical 
Society, Chicago, Illinois. 

Armstrong, Lucie H. "The Progress of the Industrial Arts: Silks 
& Satins, " Art Journal ( 1891): 2 1. Special Collections, 
Watson Library Metropolitan Museum, New York. 

Art Journal, 1877; 1891; 1901. 

Art Supplement to the Greater Memphis Edition of the Evening Scimitar, 
April 1899. 

Art Supplement to the Housewarming Edition of the Evening Scimitar, 
1903. 

Burrell, Caroline B. "The Gentle Art of Dinner Giving I, 1 1  Harper' s 
Bazaar (27 October 1900): 1660-1662. 

Burrell, Caroline B. "The Gentle Art of Dinner Giving II: The Dining 
Table," Harper ' s  Bazaar (10 November 1900): 1790-1791. 

Burrell, Caroline B. "The Gentle Art of Dinner Giving III: The 
Home Dinner," Harper's Bazaar ( 1  December 1900): 2000-2001. 

Cincinnati Enquirer, 3 1  December 1922; 19 January 1941. 

" Comments Upon the Doings of the Fashionable World." Godey' s  Lady ' s  
Book and Magazine 56, No. 634 (April 1863), 183. 

Commercial Appeal, 7, 17, 31 October, 1 1  November 1900; 23 January 
1901; 28 February 1905; 9, 10 July 1919; 7 July 1932; 1 January 
1940; 27 April 1941; 28 December 194 1; 29 December 1941; 
29 December 1957; 28 April 196 1; 10 July 1969; 30 July 1970; 
3 August 197 1; 1 1  November 1976; 10 June 1977; 30 June 1981; 
2 August 1987. 

Decorator and Furnisher, May 1886; November 1891; January 1892. 

Evening Scimitar, Memphis Edition, April 1896. 

"Factory Designers of Grand Rapids, " Furniture World, Grand Rapids­
Special 28, No. 7 17 (24 December 1908): 23-47. 

The Furniture Word, Grand Rapids. December 1908. 



843 

The Grand Rapids Furniture Record-Christmas Number. December 1900. 
Special Collections, Grand Rapids Public Library, Grand Rapids, 
Michigan. 

Hind, C. Lewis. "The Progress of the Industrial Arts, No. 2--Lace, " 
Art Journal ( 1891): 88. Special Collections, Watkins Library, 
Metropolitan Museum of Art, New York. 

Hooper, Luther. "The Decorative Arts, 1 1  The Cabinet Maker and Furnisher 
(London: 1 May 1882): 207. Special Collections, Cooper-Hewitt 
Museum, New York. 

"Japanese Art Enamels, " The Decorator & Furnisher 2 1, No. 5 (February 
1893): 15. Special Collections, New York State Historical 
Association, Cooperstown, New York. 

Louisville Home Dispatch, 1 April 1928. 

"The Manufacture of Lace, " The Furniture Gazette ( 3 October 187 4): 
1056. Special Collections, Grand Rapids Public Library, Grand 
Rapids, Michigan. 

Matthews, Schuyler. "A Japanese Room, " Ladies Home Journal 12, No. 
1 1  ( October 1895): 13. 

Memphis Appeal, 4 July 1855; 18 April, 30 September 1870; 6 September 
1872; 15, 17 December 1889; 18 April, 23, 28, 30 September, 
2, 3, 23 November 1890. 

Memphis Daily Appeal, 7, 1 1  July 185 1; 12 January, 3 May 1852; 2 Janu­
ary, 2 June 1854; 6, 10, 15 May 1855; 10 January 1859; 2 1  
January 1860; 3 February, 17 December 1872; 14, 15 June 1882; 
1 July, 13 18 October 1883; 12 February, 4 July, 19, 25, 30 
September, 8, 10 October, 6, 23 November, 25, 30 December 
1884; 2, 3 January, 10 February, 4, 8, 15 March; 18, 19 April; 
10 May, 1, 18 July 1885; 2 January, 27 March, 17 July, 15 
October, 6 November 1887; 5 January, 9 March, 1 May, 7, 24, 
30 September 1890; 4, 2 1  November 189 1; 2 1  October, 4 November 
1988. 

Memphis Daily Avalanche, 24 October, 1887; 15 December 1889. 

Memphis Press Scimitar, 4 April, 5 May 1938; 15 January 1979; 16 
January 1980; 5 January 1983. 

"Persian Designs, " Harpers Bazaar 18, No. 20 ( 16 May, 1885): 319. 

Putnam, Mrs. Block. "In This Season' s Draperies, " Decorator and 
Furnisher 22, No. 1 (April 1893): 17 . Special Collections, 
New York State Historical Association, Cooperstown, New York. 



844 

The Southern Builder and Decorator, 1, No. 1. Nashville, Tennessee: 
June 1891. Special Collections, Tennessee State Library and 
Archives, Nashville, Tennessee. 

The Upholstery and Decorating Record, April 1901. 

Vallance, Aymer. "The Progress of the Industrial Arts No. 6: Velvets, 
Velveteens, & Pl us hes, 11 Art Journal (1891): 234. Special 
Collections, Watson Library Metropolitan Museum, New York. 

Warner, Horace. "How Wallpapers Are Printed, 1 1  Art Journal (1901): 
330-334. Special Collections, Watson Library, Metropolitan 
Museum of Art, New York. 

Zellman, Arthur. "Memphis Street Railway, 1 1  Memphis Industries, 
Southern Industrial Review (Memphis: Memphis Industrial 
League, 1905), 13. 

G. Trade Catalogs 

ACME White Lead & Color Works, Stencil Work 1925. Detroit, Michigan: 
1925 [trade catalog]. Special Collections, Avery Library, 
Columbia University, New York. 

Alms, F. W. Manufacturing Company. Illustrated Catalogue, The F. W. 
Alms Manufacturin Com an , Hat Racks, Librar , and Center 
Tables. Cincinnati, Ohio: March 1887 trade catalog . Special 
Collections, Winterthur Museum, Winterthur, Delaware. 

Architectural Decorating Company, n.d. [trade catalog].  Special 
Collections, Grand Rapids Public Library, Grand Rapids, 
Michigan. 

Architectural Sheet Metal Ornaments and Statuar 
Bakewell & Mullins. Salem, Ohio: 1887 
Special Collections, Missouri Historical 
Missouri. 

Manufactured b 
trade catalog . 
Society, St. Louis, 

Avery, Snell & Company. Illustrations of Chandeliers. New York: 
n.d. [trade catalog]. Special Collections, Winterthur 
Museum, Winterthur, Delaware. 

Beck, Fr. & Co. Artistic Wallpapers. r�ew York: 1881 [trade catalog]. 
Special Collections, Winterthur Museum, Winterthur, Delaware. 

Bentle ' s  Catalo ue of Novelties in Art Needlework, Stam in Patterns, 
and Lacework. New York: 1884-1885 trade catalog . Special 
Collections, Missouri Historical Society, St. Louis, Missouri. 



845 

Boughton, J. W. Interior Decoration and Artistic Wooden Floors. 
New York, 1893 [trade catalog]. Special Collections, Winter­
thur Museum, Winterthur, Delaware. 

Bradle and Currier Illustrated Catalo ue. New York, 1877 [trade 
catalog . Special Collections, Avery Library, Columbia 
University, New York. 

Bradle and Currier Illustrated Catalo ue. New York, 1888 [trade 
catalog . Special Collections, Avery Library, Columbia 
University, New York. 

Bruschke & Ricke 15th Annual Catalogue of Parlor Furniture Frames. 
Chicago, Illinois, n.d. [trade catalog]. Special Collections, 
Winterthur Museum, Winterthur, Delaware. 

Buffalo Upholstering Company. New Goods for 1884 Made b the Buffalo 
Upholstering Company. Buffalo, New York : 1884 trade catalog]. 
Special Collections, Winterthur Museum, Winterthur, Delaware. 

Burle ' s  Dove-Tailin Machine Com an : A Full Descri tion of the 
Machine. New York, 1855 trade catalog Special Collections, 
Winterthur Museum, Winterthur, Delaware. 

Cowperthwait Company. Our 79th (1807-1886) Sprinq Announcement. 
Brooklyn, New York : 1886 [trade catalog]. Special Collections, 
Winterthur Museum, Winterthur, Delaware. 

Decorators Su 

DeVoe, F. W. & Co. F. W. DeVoe & Co. White Lead, Zinc White, Colors, 
Read Mixed Paints , Varnishes & Artists' Materials, n.d. [trade 
catalog . Special Collections, Winterthur Museum, Winterthur, 
Delaware. 

Evans, W .  M .  & Co. W .  M .  Evans & Co. Brown' s Patent Combined Carpet 
Stretcher and Tack Driver. New York : 1867 [leaflet]. Special 
Collections : Missouri Historical Society, St. Louis, Missouri. 

Fay, J. A. & Co. Illustrated Descriptive Catalogue of Labor-Saving 
Patent Wood-Workin Machiner . Cincinnati, Ohio : c. 1900 
trade catalog . Special Collections, Cincinnati Historical 

Society, Cincinnati, Ohio. 

Fisk, Russell C. & Son. Illustrated Catalogue of Chairs, Bedsteads, 
& Furniture, c. 1881-1883 [trade catalog]. Special Collections, 
Winterthur Museum , Winterthur, Delaware. 



846 

Florentine-Wilhelm Com an Relief Ornament Catalo ue. Cincinnati, 
Ohio: n.d. trade catalog . Special Collections, Missouri 
Historical Society, St. Louis, Missouri. 

French, Samuel H. & Company. Samuel H. French & Com an Architectural 
Plaster Work. Philadelphia, Pennsylvania: trade catalog]. 
Special Collections, Avery Library, Columbia University, New 
York. 

French, W. A. & Co. French & Com an Builder's Su lies. -----,-,,.-,-,------,,.�-"----�--..-----�-'-'---
Camden, New Jersey: 1882 trade catalog Special Collections, 
Winterthur Museum, Winterthur, Delaware. 

Frost, E. S. & Company. Descri tive Circular, Turkish Ru s. Biddeford, 
Maine: 1884 [trade catalog . Special Collections, Winterthur 
Museum, Winterthur, Delaware. 

Ganger, John A. Company. John A. Ganger Company Catalogue No. 50. 
Chicago: 1909 [trade catalog]. Special Collections, Winter­
thur Museum, Winterthur, Delaware. 

Gleason, E. P. 
York: 1885 trade catalog . 
Museum, Winterthur, Delaware. 

Gleason, E. P. Manufacturing Company. Patent Lever Argands. New 
York: 1887 [trade catalog]. Special Collections, Winterthur 
Museum, Winterthur, Delaware. 

Gleason Wood Ornament Company. The Illustrated Price List of Natural 
Wood Ornaments Manufactured b Gleason Wood Ornament Com an . 

Gray 

Grand Rapids, Michigan: 1886 trade catalog . Special Collections, 
Missouri Historical Society, St. Louis, Missouri. 

& Baffy. Manufacturers Wholesale & Retail Dealers in Furniture 
and Upholstery Material. Detroit, Michigan: n. d. [trade 
catalog]. Special Collections, Winterthur Museum, Winterthur, 
Delaware. 

Hall & Brown Woodworking Machine Company. No. 6 Illustrated and 
Descri tive Catalo ue, Patented A roved Wood-Workin 
Machinery. St. Louis: c. 1890 trade catalog . Special 
Collections, Missouri Historical Society, St. Louis, Missouri. 

Hammacher, Schlemmer & Co. Cabinet Hardware Catalo ue No. 151. New 
York: n.d. trade catalog . Special Collections, Winterthur 
Museum, Winterthur, Delaware. 

Hennecke, C. & Co. Hennecke's Florentine Statuar Milwaukee, 
Wisconsin: 1887 trade catalog . Special Collections, Winter­
thur Museum, Winterthur, Delaware. 



847 

Hinkle, Guild & Co. ' s  Plans of Buildin s, Moldin s, Architraves, 
Bases, Brackets , Newels, Balusters, Rails, etc. , 1869 trade 
catalog]. Special Collections, Cincinnati Historical Society, 
Cincinnati, Ohio. 

Ho kins & Dickinson Manufacturin Co. Illustrated Catalo ue. Brooklyn, 
New York: 1890 trade catalog . Special collections, Winter­
thur Museum, Winterthur, Delaware. 

Huttig, Moss Manufacturing Company. Number 500 General Catalogue 
of Hutti , Moss Manufacturin Com an St. Joseph, Missouri: 
1903 trade catalog . Special Collections, Grand Rapids Public 
Library, Grand Rapids, Michigan. 

Italian Marble Com an Price List, Parlor and Art Statuar . Carrara, 
Italy: n. d. [trade catalog . Special Collections, Missouri 
Historical Society, St. Louis, Missouri. 

Iverson, J. C. Company. Twenty-Fourth Annual Illustrated Catalogue 
of Picture Frame Mouldings, etc . .  Milwaukee, Wisconsin: 1891 
[trade catalog]. Special Collections, Chicago Historical 
Society, Chicago, Illinois. 

Johnson, S. C. & Son. Ornamental Hardwood Floorin Racine, 
Wisconsin: 1901 trade catalog . Special Collections, 
Athenaeum, Philadelphia, Pennsylvania. 

Jordon & Moriart Catalo ue of Furniture and Car ets. New York: 1883 
[trade catalog . Special Collections, Winterthur Museum, 
Winterthur, Delaware. 

Liebenstein, J. The Illustrated Price List of Patented Artificial 
Wood Ornaments for Furniture Manufacturers. Chicago: 1877 
[trade catalog]. Special Collections, Chicago Historical 
Society, Chicago, Illinois. 

Loomis & Horton Patterns of the Brookl n Cit Mouldin Mill. New 
York: Doty & Bergen, 1859 trade catalog . Special Collections, 
Athenaeum, Philadelphia, Pennsylvania. 

Low, J. G. , and J. F. Illustrated Catalogue of Art Tiles Made by 
J. G. & J. F. Low, Chelsea, Massachusetts. Chelsea, MA: 1881-1884 
[trade catalog]. Special Collections, Winterthur Museum, 
Winterthur, Delaware. 

Le Magasin De Meubles. Paris: c. 1870 [trade catalog]. Special 
Collections, Winterthur Museum, Winterthur, Delaware. 

Mandel Brothers, Chica o, De artment of Interior Desi n. Chicago: 
1900 trade catalog . Special Collections, Chicago Historical 
Society, Chicago, Illinois. 



848 

Marshall Field & Com an 

McDonough, Price & Company. 17 Series Annual Price List, McDonough , 
Price & Co. Manufacturers of Lounges, Bedding, Etc. and Dealers 
in All Kinds of Utholstery Goods & Materials. Chicago: 
1 September 1874 trade catalog]. Special Collections, Chicago 
Historical Society, Chicago, Illinois. 

Ma xwe 11 , S. A. & Company. _S_e_a_so_n_o_f_1_8_9_1 _. _I_l_l_u_s_t_ra_t_,_· o_n_s_o_f_P_a_.p_e_r 
Han in s in the Collection of S. A. Maxwell and Com an . 
Chicago: 1891 trade catalog Special Collections, Winterthur 
Museum, Winterthur, Delaware. 

Mesker Brothers' Iron Works Catalog, 9th ed. St. Louis: 1892 [trade 
catalog]. Special Collections, Winterthur Museum, Winterthur, 
Delaware. 

Michigan Chair Company. Grand Rapids, MI: 1898 [trade catalog] .  
Special Collections, Grand Rapids Public Library, Grand Rapids, 
Michigan. 

Mirgoli, E. S. & Company. Catalogue Plastic Relief Ornaments. St. 
Louis, MO: 1885 [trade catalog]. Special Collections, 
Missouri Historical Society, St. Louis, Missouri. 

Mitchell, Robert & Company. Robert Mitchell & Co. Illustrated 
Catalogue. Cincinnati, OH: n. d. [trade catalog]. Special 
Collections, Cincinnati Historical Society, Cincinnati, Ohio. 

Mitchell, Robert & Company. Catalog of Furniture No. 27. Cincinnati, 
Ohio: n. d. [trade catalog]. Special Collections, Strong 
Museum, Rochester, New York. 

Mitchell, Vance & Company Cataloque No. 17 of Gas Fixtures. New 
York: 1878 [trade catalog]. Special Collections, Winterthur 
Museum, Winterthur, Delaware. 

Montgomery Ward & Co. Catalog & Buyers' Guide--No. 57, Spring and 
Summer 1895; reprint, New York: Dover Publications, Inc. , 
1969. 

Mott, J. L. Iron Works. J. L. Mott Iron Works Illustrated Catalo ue. 
New York: 1882 [trade catalog . Special Collections, Winter­
thur Museum, Winterthur, Delaware. 

Murdock Parlor Grate Com an , Series 10 Catalo ue of Brass Goods. 
Boston: 1890 trade catalog . Special Collections, Winter­
thur Museum, Winterthur, Delaware. 



849 

Nathusius, 0. A. Illustrated Price List of Patented Artificial Wood 
Ornaments. New York : 1877 [trade catalog]. Special Collec­
tions, Winterthur Museum, Winterthur, Delaware. 

National Wall a er Com an 1 s Exhibit, World 1 s Columbian Ex osition, 
1893 trade catalog . Special Collections, Missouri Histori­
cal Society, St. Louis, Missouri. 

National Wood Manufacturing Co. Designs of Parquet Flooring. New 
York : c. 1875 [trade catalog]. Special Collections, Winter­
thur Museum, Winterthur, Delaware. 

Nelson-Matter & Co. Furniture Manufacturers. Grand Rapids, MI : 
c. 1909 [trade catalog]. Special Collections, Grand Rapids 
Public Library, Grand Rapids, Michigan. 

Nelson-Matter & Company. Catalo ue Nelson-Matter Com an . Grand 
Rapids, MI : 1866 [trade catalog . Special Collections, Grand 
Rapids Public Library, Grand Rapids, Michigan. 

Nelson-Matter & Company Furniture Catalogue 1876. Grand Rapids : 
1876 [trade catalog]. Special Collections, Grand Rapids Public 
Library, Grand Rapids, Michigan. 

Nelson-Matter & Company. Fashionable Furniture. Grand Rapids, MI : 
1904 [trade catalog]. Special Collections, Winterthur Museum, 
Winterthur, Delaware. 

Norris, Sidney C. & Co. Illustrated Catalogue of Cabinet Hardware 
and Upholstery Goods. Baltimore, MD : c. 1880 [trade catalog]. 
Special Collections, Winterthur Museum, Winterthur, Delaware. 

The Ohio Chair Com an Catalo ue 1894-95. Hillsboro, OH : 1894 [trade 
catalog . Special Collections, Winterthur Museum, Winterthur, 
Delaware. 

Paine 1 s Furniture Manufacturing Co. Artistic Furniture. Boston, 
MA : 1883 [trade catalog]. Special Collections, Winterthur 
Museum, Winterthur, Delaware. 

Pape Bros. & Kugemann Manufacturers of Mirrors and Looking Glasses 
Frames and Cornice Moldin s, Portrait and Photo Frames. Cincinnati, 
OH : n.d. trade catalog . Special Collections, Cincinnati 
Historical Society, Cincinnati, Ohio. 

Penns lvania Hardware Com an , Price List and Illustrated Catalo ue 
of Hardware. Reading, PA : 1887 trade catalog . Special 
Collections, Winterthur Museum, Winterthur, Delaware. 



850 

Pinkham & Willis Furniture and Carpets. Boston, MA : c. 1889 [trade 
catalog]. Special Collections, Winterthur Museum, Winterthur, 
Delaware. 

Pray, John A. & Sons. A Few Facts About Carpets. Boston, MA : 1885 
[trade catalog]. Special Collections, Winterthur Museum, 
Winterthur, Delaware. 

Robert, William S. & Company. Wood Workin ---�-----,---,--,,-,,--........,,-
St. Louis, MO : 1882 [trade catalog Special Collections, 
Missouri Historical Society, St. Louis, Missouri. 

Roessing, H. Com lete Catala of Excelsior Fresco Stencils & Revised 
Price List. Chicago : H. Roessing, c. 1910 trade catalog . 
Special Collections, Avery Library, Columbia University, New 
York. 

Sanitary Manufacturing Co., Inc. The Passing of the Carpet. Phila­
delphia : 1902 [trade catalog]. Special Collections, Winter­
thur Museum, Winterthur, Delaware. 

The 1897 Sears-Roebuck Catalogue No. 104; reprint, New York : Chelsea 
House Publishers, 1968. 

Sears-Roebuck & Com an Electric, Gas, and Combination Fixtures, 
1910 trade catalog . Special Collections, Winterthur Museum, 
Winterthur, Delaware. 

Seifert, Frank A. Frank A. Seifert Relief Ornament Catala ue. St. 
Louis, MO : 1898 [trade catalog . Special Collections, 
Missouri Historical Society, St. Louis, Missouri. 

Shearman Brothers, Price List, Ironclad U holster Works. Jamestown : 
New York : 1889 trade catalog . Special Collections, Winter­
thur Museum, Winterthur, Delaware. 

Sherwin-Williams Comtany Stencils & Stencil Materials. Cleveland, 
OH : c. 1910 trade catalog]. Special Collections, Avery 
Library, Columbia University, New York. 

Shillito, John Company. Home Decorative Art Souvenir. Cincinnati, 
OH : John Shillito Co. : 1889 [trade catalog]. Special Collections, 
Cincinnati Historical Society, Cincinnati, Ohio. 

Shoohbred, James & Company. Illustrated Catalogue of Complete House 
Furnishings, Interior Decoration, and Household Requisites. 
London : James Shoohbred & Co. : 1895 [trade catalog]. Special 
Collections, Grand Rapids Public Library, Grand Rapids, 
Michigan. 



851 

Smith and Anthony Stove Company. Some Artistic Fireplaces and Their 
Surroundings. Boston, MA: 1885 [trade catalog] . Special 
Collections, Winterthur Museum, Winterthur, Delaware. 

Speyer Brothers General Catalogue No. 24 of Cabinet, Upholstery and 
Ora er Hardware and Furniture S ecialities. New York: 
c. 1900 trade catalog . Special Collections, Winterthur 
Museum, Winterthur, Delaware. 

Spiegel & Company Catalogue. Chicago: c. 1890 [trade catalog]. 
Special Collections, Chicago Historical Society, Chicago, 
Illinois. 

Stencil Company of New York. Stencil Work 1888 . New York: 1888 
[trade catalog] .  Special Collections, Avery Library, Columbia 
University, New York. 

Stereo Relief Decorating Company. Catalogue Stereo Relief Ceiling 
& Wall Decoration, 1890 [trade catalog]. Special Collections, 
Avery Library, Columbia University, New York. 

Stomps, G. & Co. Illustrated Catalogue of G. Stomps & Company Manu­
facturers of All Kinds of Chairs. Dayton, OH: 1887-1888 
[trade catalog]. Special Collections, Winterthur Museum, 
Winterthur, Delaware. 

Sugg & Beiersdorf Furniture Manufacturing Company. 1882 Illustrated 
& Beiersdorf Furniture Manufacturin Com an . 

Chicago: trade catalog . Special Collections, Winter-
thur Museum, Winterthur, Delaware. 

Su lee Hardware Com an Catalo ue of Shelf and Heav Hardware. 
Philadelphia: 1873 trade catalog . Special Collections, 
Winterthur Museum, Winterthur, Delaware. 

Vantine, A. A. Oriental Rugs and Carpets. New York: n. d. [trade 
catalog]. Special Collections, Winterthur Museum, Winterthur, 
Delaware. 

Vogel, C. & F. Illustrated Catalogue C. & F. Vogel Furniture. New 
York: n. d. [trade catalog]. Special Collections, Winterthur 
Museum, Winterthur, Delaware. 

Walter Haywood Chair Company. New York: c. 1884 [trade catalog]. 
Special Collections, Winterthur Museum, Winterthur, Delaware. 

Wanamaker, John. 
catalog]. 
Delaware. 

Wanamaker ' s  Furniture. Philadelphia: 1887 [trade 
Special Collections, Winterthur Museum, Winterthur, 



852 

Widdecomb Furniture Company Catalogue. Grand Rapids, M I: 1892 [trade 
catalog]. Special Collections, Grand Rapids Public Library, 
Grand Rapids, Michigan. 

Wiggins, A. The 5th Illustrated Catalog and Price List, Stencil 
Treasury. New York: A Wiggins, Proprietor, 2 15 E. 59th 
Street, 1895 [trade catalog]. Special Collections, Athenaeum, 
Philadelphia, Pennsylvania. 

Zangerle, Joseph & Co. Illustrated Catalogue and Price List of 
Parlor Furniture and Lounge Frames. Chicago, IL: 1881 [trade 
catalog] � Special Collections, Winterthur Museum, Winterthur, 
Delaware. 

II. SECONDARY SOURCES 

A. Books 

Adair, William. The Frame in America 1700-1900: A Survey of Fabri­
cation, Techniques and Styles. Washington, D. C. : American 
Institute of Architects Foundation, 1983. 

Adams, Janet Woodbury. Decorative Screens: 400 Years in the Western 
World. New York: Viking Press, 1982. 

Alderson, William T. , and Shirley Payne Low. Interpretation of His­
toric Sites. Nashville: American Association for State and 
Local History, 1982. 

Ames, Kenneth L. , ed. Victorian Furniture. Philadelphia: The 
Victorian Society in America, 1982. 

Andrews, Wayne. Architecture, Ambition and Americans: A Social 
History of American Architecture. New York: Macmillan Pub­
lishing Co. , 1978. 

Aslin, Elizabeth. The Aesthetic Movement. New York: Excalibur 
Books, 1981. 

Axelrod, Alan, ed. The Colonial Revival in America. New York: 
W. W. Norton and Company, 1985. 

Badger, Reid. The Great American Fair: The World Columbian Exposi­
tion and American Culture. Chicago: Nelson-Hall, 1979. 

Baltzell, E. Digby. An American Business Aristocracy. New York: 
Free Press, 1962. 



Barnard, Julian. Victorian Ceramic Tiles. London: Studio Vista, 
1972. 

Belcher, Wyatt Winton. The Economic Rivalry Between St. Louis and 
Chicago 1850-1880. New York: Columbia University Press, 
1947. 

853 

Bernard, Hughes G. Victorian Pottery and Porcelain. London: Spring 
Books, 1959. 

Bishop, Adele, and Cici Lord. The Art of Decorative Stenciling. New 
York: Penguin Books, 1978. 

Bishop, Robert Charles, and Patricia Coblentz. American Decorative 
Arts. New York: Harry N. Abrams, Inc., Publishers, 1983. 

Bishop, Robert Charles, and Patricia Coblentz. The World of 
Antiques, Art, and Architecture in Victorian America. New 
York: E. P. Dutton, 1979. 

Brandau, Roberta Seawell, ed. History of Homes and Gardens of Ten­
nessee. Parthenon Press, 1936. 

Brenni, Louis. The Manufacture of Italian Silk. Milan: Archetipo­
grafia di Milano, 1927. 

Bret, Gerald. Dinner Is Served: A Study in Manners. Hampton, CT: 
Anchor Books, 1969. 

Bridgeman, Harriet, and Elizabeth Drury, eds. Encyclopedia Victoriana. 
New York: Macmillan Publishing Co. , Inc. , 1975. 

Brumbaugh, Thomas B. , Martha J. Strayhorn, and Gary G. Gore, eds. 
Architecture of Middle Tennessee. Nashville: Vanderbilt 
University Press, 1974. 

Capers, Gerald M. , Jr. Biography of a River Town. Chapel Hill, 
NC: University of North Carolina Press, 1939. 

Carson, Gerald. The Polite Americans. New York: William Morrow 
and Company, 1966. 

Champigneulle, Bernard. Art Nouveau. Woodbury, NY: Barron' s Educa­
tional Series, Inc. , 1976. 

Charlis, Anne, ed. The History of Furniture. New York: William 
Morrow & Company, Inc. , 1976. 

Cheap, H. S. , and John F. Stover. History of the Illinois Central 
Railroad. New York: Macmillan Publishing Co. , 1975. 



C inci nnati, The Queen C ity of the West. C inc innat i :  S. J. Clarke 
Publi sher, 1912. 

854 

Clark, Cli fford E., Jr. The American Fami ly Home 1800-1960. Chapel 
H ill, NC: Uni versi ty of North Caroli na Press, 1986. 

Cole, Arthur H., and Harold F. W illi amson. The Ameri can Carpet 
Manufacturers: A Hi story and an Analysi s. Cambri dge, MA: 
Harvard Uni versi ty Press, 1938. 

Cooke, Edward S. , ed. Upholstery i n  Ameri ca and Europe from the 
Seventeenth Century to World War I. New York: W .  W .  Norton 
& Co., 1987. 

Cooper, Ni cholas. The Opulent Eye: Late Victori an and Edward i an 
Taste i n  Interi or Design. New York: Watson-Gupti ll Publica­
ti ons, 1977. 

Coppock, Paul R. Memphi s  Memories. Memphi s: Memphi s  State Uni ver­
si ty Press, 1980. 

Coppock, Paul R. Memphi s  Sketches. Memphi s: Fri ends of Memphi s  
and Shelby County Li braries, 1976. 

Couch, W. T., ed. Culture i n  the South. Chapel Hi ll, NC: Uni ver­
si ty of North Caroli na Press, 1934. 

Coyle, Eli nor Martineau. Old St. Loui s Homes, The Stories They Tell, 
7th ed. St. Louis: Folkestone Press, 1979. 

Crawford, Charles W .  Yesterday's Memphi s. Mi ami,  FL: E. A. Seeman 
Publishi ng, Inc., 1976. 

Crocker, Mary Wallace. Hi storic  Architecture i n  M iss iss ipp i.  Jack­
son, M I: Uni versity of M iss issippi Press, 1982. 

Curl, James Stevens. The Vi ctorian Celebrati on of Death. London: 
Dav i d  S. Charles Publi shers, 1972. 

Curry, Albert B. Hi story of the Second Presbyteri an Church of Memphis, 
Tennessee. Memphi s: Second Presbyteri an Church, 1937. 

Darli ng, Sharon. Chicago Furniture: Art, Craft and Industry 1833-
1983. New York: W .  W .  Norton, 1984. 

D' Imperi o, Dan. The ABCs of Victorian Anti ques. New York: Dodd, 
Mead & Company, 1974. 

Downs, Lloyd. Oscar Wi lde Di scovers America. 
Brace & Co., 1936; repri nt, New York: 

New York: Harcourt 
Benjami n  Bloom, 1967. 



Drepperd, Carl W. 
City, NY: 

Victorian: The Cinderella of Antiques. 
Doubleday & Company, Inc. , 1950. 

Garden 

Drury, John. Old Chicago Houses. Chicago: University of Chicago 
Press, 1975. 

Dubois, M. J. Curtains and Draperies: A Survey of the Classic 
Periods. New York: Viking Press, 1967. 

855 

DuBrow, Eileen, and Richard DuBrow. American Furniture of the Nine­
teenth Century, 1840-1880. Exton, PA: Scheffer Publishing 
Company, 1983. 

DuBrow, Eileen, and Richard DuBrow. Furniture Made in America 1875-
1905. Exton, PA: Scheffer Publishing Company, 1982. 

Duncan, Alastair. Tiffany Windows. New York: Simon & Schuster, 
1980. 

Early, James. Romanticism and American Architecture: 
Revival, History and Associationism. New York: 
& Co. , 1965. 

The Romantic 
A. S. Barnes 

Eastwood, Maudie. The Antique Doorknob. Forest Grove, OR: By the 
author, 1976. 

Eldridge, Mark. 
Memphis. 
1966. 

Entwisle, E. A. 
England: 

History of Electric Power and Light Supply in 
Memphis: Memphis Light, Gas and Water Division, 

Wallpaper of the Victorian Era. Leigh-on-Sea, 
F. Lewis Publishers, Ltd. , 1964. 

Essays and Lectures by Oscar Wilde. London: Methuen Publishers, 
1908; reprint, Garland Publishing, Inc. , 1978. 

Fairbanks, Jonathan L. , and Elizabeth Bidwell Bates. American 
Furniture 1620 to the Present. New York: Richard Marek 
Publishers, 1981. 

Faraday, Cornelia Bateman. European and American Carpets and Rugs. 
Grand Rapids, MI: Dean Hicks Co. Decorative Arts Press, 1929. 

Favretti, Rudy, and Joy. For Every House A Garden: A Guide for 
Reproducing Period Gardens. Chester, CT: Pequot Press, 1977. 

Ferry, John William. A History of the Department Store. New York: 
Macmillan & Co. , 1960. 



856 

Fitzgerald, Oscar P. Three Centuries of American Furniture. Engle­
wood Cliffs, NJ : Prentice-Hall, 1982. 

Fox, Richard Wightman, and T. J. Jackson Lears, eds. The Culture 
of Consumption : Critical Essays in American History 1880-
1980. Winterthur, DE : Henry Francis DuPont Winterthur Museum, 
1983. 

Francis, David R. The Universal Exhibition of 1904. St. Louis: 
Louisiana Purchase Exposition Company, 1913. 

Frangiamore, Katherine Lynn. Wallpaper in Historic Preservation. 
Washington : U. S. Department of Interior National Park Service, 
1977. 

Garner, Harry. Chinese and Japanese Cloisonne--Enamels. London: 
Faber and Faber, 1970 . 

Garrett, Elizabeth Donaghy. The Antiques Book of Victorian Interiors. 
New York : Crown Publishers, Inc. , 1981. 

Garrigan, Kristine Ottesan. Ruskin On Architecture : His Thought 
and Influence. Madison: University of Wisconsin Press, 1973. 

Giedion, Siegfried. Mechanization Takes Command. Oxford: Oxford 
University Press, 1969. 

Giedion, Siegfried. Space, Time and Architecture. Cambridge : 
Harvard University Press, 1956. 

Girourd, Mark. Sweetness & Light: The Queen Anne Movement 1860-
1900. Oxford : Clarendon Press, 1977. 

Glazier, Richard. Historic Textile Fabrics : A Short History of 
the Tradition and Development of Pattern in Woven & Printed 
Stuffs. London : B. T. Batsford, Ltd. , 1923. 

Gloag, John. A Social History of Furniture. New York : Bonanza 
Books, 1966. 

Gloag, John. Victorian Comfort. New York : St. Martin ' s  Press, 
1973. 

Gowans, Alan. The Comfortable House : North American Suburban 
Architecture, 1890-1930 . Cambridge, MA: M. I. T. Press, 1987. 

Grebanier, Bernard D. , Samuel Middlebrooks, Stith Thompson, and 
William Watt. English Literature and Its Backqround II. 
New York : Holt, Rinehart and Winston , Inc. , 1960. 



Green, Harvey. The Light of the Home: 
of Women in Victorian America. 
1983. 

857 

An Intimate View of the Lives 
New York: Pantheon Books, 

Grow, Lawrence, and Dina von Zweck. 
and Source Book. New York: 

American Victorian: A Style 
Harper & Row Publishers, 1984. 

Hall, Edward T. The Hidden Dimension. New York: Anchor Books, 
1969. 

Halltunen, Karen. Confidence Men and Painted Women: 
Middle-Class Culture in America, 1830-1870. 
University Press, 1982. 

A Study of 
New Haven: Yale 

Handlin, David P. The American Home: Architecture and Society 1815-
1915. Boston: Little, Brown and Company, 1979. 

Hansen, Hans Jurgen, ed. Nineteenth Century Art. New York: McGraw­
Hill Book Co. , 1972. 

Harkins, John E. Metropolis of the American Nile: Memphis and Shelby 
County. Memphis: West Tennessee Historical Society, 1982. 

Harlow, Alvin F. The Serene Cincinnatians. New York: E. P. Dutton 
& Co., 1950. 

Harris, Cyril M. Historical Architectural Sourcebook. New York: 
McGraw-Hill Book Company, 1977. 

Haskell, Frances. Taste and the Antique: 
Sculpture, 1500-1900. New Haven: 
1981. 

The Lure of Classical 
Yale University Press, 

Hendrickson, Robert. The Grand Emporium: The Illustrated History 
of America' s Great Department Store. New York: Stein & Day, 
1979. 

Hester, Bury. A Choice of Design 1850-1980, Fabrics by Warner & 
Sons Limited. London: Warner & Sons Limited, 198 1. 

History of Technol ogy: The Late Nineteenth Century, 1850 to 1900 V. 
Oxford: Clarendon Press, 19�8. 

Hitchcock, Henry Russel l .  Nineteenth Century Architecture. Bal t i ­
more: Penguin Books, 1958. 

Houghton, Walter E. The Victorian Frame of Mind. New Haven: Yale 
University Press, 1 957. 

Howe, Danie l Walker, ed. American Victorianism. Scranton: 
University of Pennsylvania Press, 197 6. 



Hunter, George Leland. Decorative Textiles. Philadelphia: J. B. 
Lippincott Co., 1918. 

Hussey, Christopher. The Picturesque: Studies in a Point of Vi ew. 
London: Frank Cass & Co. Ltd., 1967. 

In Pursuit of Beauty: Americans and the Aesthetic Movement. New 
York: Metropolitan Museum of Art, 1986. 

Jackson, Charles 0., ed. Passing: The Visi on of Death in America. 
Westport, CT: Greenwood Press, 19 1 7.  

Jemison, Peggy Boyce, Virginia Dunaway, and Ray Ann Kremer. Green­
law Rediscovered, A History. Memphis: Metropolitan Inter­
Faith Associati on, 1979. 

858 

Jervis, Simon. High V i ctorian Design. Woodbridge, Suffolk: Boydell 
Press Ltd., 1983. 

jordan, Robert Furneaux. Victorian Architecture. Hammondsmi th, 
England: Penguin Books, 1966. 

Julian, P hilippe. Le Styl e Second Empire. Paris: B. Aschet & Co., 
n.d. 

Jur i ,  Gabriel. Victorian Furniture and Furnishings. New York : 
Grosset & Dunlop, 197 i. 

Kahl, Joseph Alan. The American Class Structure. New York: Rinehart 
& Co., 1957. 

Kane, Harnett T. The Southern Christmas Book. New York: David 
McKay Company, Inc., 1958. 

Kane, Patricia. 300 Years of American Seating Furniture. Boston: 
New York Graphic Society, 1 976. 

Kauffman, Henry J. The American Fireplace. New York: Gal l ahad 
Books, 1972. 

Keim, Albert. Le Decoration et Le Mobilier A L' Epogue Romantigue 
et Sous Le Second Empi re. Paris: Editions Nilsson, n.d. 

Keller, Suzanne I. Beyond the Ruling Class. New York: Random House, 
1963. 

Kemp, J 1 m. Victorian Revival. New York: Simon and Schuster, Inc., 
1985. 

Kern, Jerry, ed. This Fabulous Century: 1870-1900, Prelude. New 
York: Time-Life Books, i91 0. 



Ketchum, William C . ,  Jr . The Knopf CoTI'ector ' s  Guide to American 
Antiques : Furniture II . New York : A l fred S .  Knopf, 1982 . 

Kidder Smith, G .  E .  The Architecture of the United States : The 
Suuth & Midwest II . New York : Doubleday and the Museum of 
Modern Art, 198 1 .  

Kidney, Walter C .  The Architecture of Choice : Eclecticism in 
America 1880-1930. New York : George Brazil ler, 1974 . 

Klapp, Orrin E .  Collective Search for Identity. New York : Holt, 
Rinehart & Winston, Inc . ,  1966 . 

Kline, Roger A . ,  Robert F .  Becker, and Lynne Bellusci 0 .  

loom Vegetable Garden, Gardening in the Nineteenth 
Ithaca, NY : New York State College of Agriculture 
Sciences, 1984 . 

1 ne Heir­
Century . 
and Life 

859 

Kron , Jo a n . _H..c.,o---m-'-e_-.,..,.P .::..,s y"-c='-'h-'-.'-. -,:T_;_h;..::e_;,_;..::S..::..o..::..c-'-i a:.,...·.:..._1 ---,P,....:s'-"y-"c-'-h:...::.o-..:.l ..::..o ..... g,,_y_o.::..f.:...__;H
,....:
o
,,.:,
m,--:e:........:.a ___ n....:.d_D-'-e_c ..:....o '-r a:.:..._-

t ion . New York : Clarkson N .  Potter, Inc . ,  1983 . 

Labine, Clem, and Carolyn Flaherty, eds. Old House Journal Compen­
dium. Woodstock, NY : Overlook Press, 1980 . 

Lasdun, Susan . Victorians at Home . New York : Viking Press, 198 1 .  

LeBoux-LeBard, Denise . Meubles et Ensembles Second Empire. Paris : 
Editions Char les Massin, 1960 . 

Leopold, Allison K .  Victorian Splendour : Recreating America' s Nine­
teenth Century Interiors . New York : Tabori and Chang, Inc . ,  
1986 . 

Levey, Santina . u 1 scovering Embroidery of the Nineteenth Century. 
Aylesbury, U. K . : Shire Publications Ltd . ,  1977 . 

Lewis, Arnold, and Keith Morgan . American Victorian Architecture. 
New York : Dover Publications Inc. , 1975 . 

Lichten, Frances . Decorative Art of Victoria's Era . New York : 
Bonanza Books, 1950 . 

Loive, David . Chicago Interiors, Views of a Splendid World . 
Chicago : Contemporary Books, Inc. , 1979 . 

Lynes, Russell . The Tastemakers . New York : Harper & Brothers, 
1954 . 

Lynn, Katherine . Wal l paper in America . New York : Cooper-Hewitt 
Museum, 1980 . 



Maass, John. The Gingerbread Age: A View of America. New York: 
Rinehart, 1957. 

Maass, John. The Glorious Enterprise: The Centennial Exhibit of 
1876. Watkins Glen, NY: American Life Foundation and Study 
Institute, 1973. 

Maass, John. The Victorian Home in America. New York: Hawthorne 
Books, Inc. , 1972. 

McAlester, Virginia, and Lee McAlester. A Field Guide to American 
Houses. New York: Alfred A. Knopf, 1 984. 

860 

Mc ilwaine, Shields. Memphis Down in Dixie. New York: E. P. Dutton 
& Co., 1948. 

McKean, Hugh F. The Lost Treasures of Louis Comfort Tiffany. New 
York: Doubi eday & Co . ,  Inc., 1980. 

Mc Kee, Harley J. Introduction to Early American Masonry: Stone, 
Brick, Mortar, and Plaster. National Trust for Historic 
Preservation and Col umbia University ' s  Series on the Tech­
nol ogy of Early American Building, I, 1980. 

McKinney, John C., and Edgar T. Thompson, eds. The South in Con­
tinuity and Change. Durham, NC: Duke University P ress, 1965. 

Madigan, Mary Jean, ed. Nine Leenth Century Furniture: Innovation, 
Revival ,  and Reform. New York: Art and Antiques, 1982. 

Mctdsen, S. Ischudi. Art Nouveau. New York: McGraw-Hil l  Book 
Company, 1967. 

Magness, Perre. Good Abode: Nineteenth Century Architecture in 
Memphis and Shei by County. Memphis: Junior League of 
Memphis, Inc., 1 983. 

Manchester, H. H. The Story of Silk & Cheney Sil ks. New York: 
Cheney Bros., 1916. 

Mayhew, Edgar de Noailles, and Minor Myers, Jr. A Documentary History 
of American Interiors from the Colonial Era to 1915. New 
York: Charl es Scribner ' s  Sons, 1980. 

Mendelowitz, Daniel M. A History of American Art. New York: Holt, 
Rinehart and Winston, Inc., 1973. 

Miller, William D. Memphis During the Progressive Era. Memphis: 
Memphis State University Press, 1957. 



861 

Montgomery, Fl orence M. Textil es in America, 1650-1870. New York: 
W .  W .  Horton & Co., 1984. 

Morl ey, John. Death, Heaven and the Victorians. Pittsburgh: 
University of Pittsburgh Press, 1971. 

Morris, Barbara M .  Victorian Embroidery. New York: Universe Books, 
1962. 

Morrison, Katherine M. Col l ecting American Victorian Antiques. New 
York: Charl es Scribner & Sons, 1966. 

Morton, Robert. Southern Antiques and Fol k Art. Birmingham, AL: 
Oxmoor House, 1976. 

Moss, Roger W. Century of Col or, Exterior Decoration for American 
Buil ding 1820-1920. Watkins Gl en . NY: American Life 
Foundation and Study Institute, 1981. 

Mumford, Lewis. The Brown Decades: A Study of the Arts in America 
1865- 1895. New York: Harcourt Brace and Company, 193 1 ; 
reprint, New York: Dover Publications, Inc., 1971. 

Myers, Denys Peter. Gasl ighting in America, A Guide for Historic 
Preservation. Washington, D.C.: U.S. Department of the 
Interior, 1978. 

Nineteenth Century Furniture and Other Decorative Arts. New York: 
Metropol itan Museum of Art, 1970. 

Nyl ander, Jane C. Fabrics for Historic Buil dings. Washington, D.C.: 
Preservation Press, 1983. 

Oak Furniture: Sty l es and Prices. Des Moines, IA: Wal l ace Home­
stead Book Co., 1978. 

Ormsbee, Thomas H. Fiel d Guide to American Victorian Furniture. 
New York: Bonanza Books, 1952. 

Ornel as-Struve, Carol e M., Frederick Lee Coul ter, and Joan Hassel l .  
Memphis 1800-1900 I, II, III. New York: Nancy Powers & Co. 
Publ ishers, Inc., 1982. 

Osborne, Louis Al l en. Painting and Interior Decoration. Phil a­
del phia: David McKay Co., 1925. 

Otto, Cel ia Jackson. American Furniture of the Nineteenth Century . 
New York: Cast le  Books, 1965. 

Patrick, James. Architecture in Tennessee. Knoxvil l e: University 
of Tennessee Press, 1981. 



862 

Payne, Christopher. Nineteenth Century European Furniture. Wood­
bridge, Suffolk: Antique Collectors' Club, 1981. 

Peterson, Harold L. Americans at Home from the Colonists to the 
Late Victorians. New York: Charles Scribner's Sons, 1971. 

Pierson, William H., Jr. American Buildings and Their Architects: 
Technology and the Picturesque. Garden City, NY: Anchor 
Books, 1980. 

Platt, Frederick. America' s Gilded Age: Its Architecture & Decora­
tion. New York: A. S. Barnes and Company, 1976. 

Plunkett, Kitty. Memphis: A Pictoral History. Norfolk, VA: Donning 
Company Publishers, 1976. 

Poesch, Jesse . The Art of the Old South. New York: Alfred A. 
Knopf, 1983. 

Poole, Patricia, and Clem Labine, eds. The Old-House Journal New 
Compendium. New York: Doubleday & Co., Inc., 1983. 

Praz, Mario. Illustrated History of Interior Decoration from Pompeii 
to Art Nouveau. London, England: Thames and Hudson, Ltd., 
1983. 

Quimby, Ian M. G., ed. Material Culture and the Study of American 
Life. Winterthur, DE: Henry Francis du Pont Winterthur 
Museum, 1978. 

Quimby, Ian M. G., and Polly Ann Earl, eds. Technological Innova­
tion and the Decorative Arts. Charlottesville: University 
Press of Virginia, 1973. 

Ransom, Frank Edward. The City Build on Wood: A History of the 
Furniture Industry in Grand Rapids, Michigan. Ann Arbor: 
Edwards Brothers, Inc., 1955. 

Relden, Louise Conway. Table Decorations and Desserts in America 
1650- 1900. New York: W. W. Norton, 1983. 

Rifkind, Carole. A Field Guide to American Architecture. New York: 
New American Library, 1980. 

Roach, Jack L., Llewellyn Gross, and Orwell R .  Gursslin. Social 
Stratification in the United States. Englewood Cliffs, NJ: 
Prentice-Hall, Inc., 1969. 

Roe, Gordon F. Victorian Corners: The Style and Taste of an Era. 
New York: Frederick A. Praeger Publishers, 1969. 



863 

Roe, Gordon F. Victorian Furniture. London: Phoenix House Limited, 
1952. 

Romaine, Lawrence B. A Guide to American Trade Catalogs, 1744-1900. 
New York: R. R. Bowker Company, 1960. 

Roper, James. The Founding of Memphis 1818-1820. Memphis: Memphis 
Sesquicentennial, Inc. , 1970. 

Rosenberg, Nathan. Perspectives on Technology. London: Cambridge 
University Press, 1976. 

Ross, Ishbell. Taste in America. New York: Thomas Y .  Crowell Co. , 
1967. 

Rossides, Daniel W. The American Cl ass System. Boston: Houghton 
Mifflin & Co. , 1976. 

Rothman, Sheila. Women's Proper Place, A History of Changing Ideas 
and Practices, 1870 to the Present. New York: Basic Books, 
Inc. , 1978. 

Schlereth, Thomas J. , ed. 
1976. Nashville: 
History, 1982. 

Material Culture Studies in America 1876-
American Association for State and Local 

Schlesinger, Arthur M. 
Etiquette Books . 

Learning How to Behave: A Study of American 
New York: Macmillan Company, 194 1. 

Schmidt, Carl F. The Victorian Era in the U. S. A. Scottsville, NY: 
By the author, 1971. 

Schumacher, F. & Co. The Development of Various Decorative and 
Upholstery Fabrics. New York: F. Schumacher & Co. , 1924. 

Schwartz, Marvin, D. , Edward J. Stanek, and Douglas K. True. The 
Furniture of John Henry Belter and the Rococo Revival. New 
York: E. P. Dutton, 1981. 

Sculley, Vincent J. The Shingle Style and the Stick Style. New 
Haven, CT: Yale University Press, 1979. 

Seale, William. Recreating the Historic House Interior. Nashville: 
American Association for State and Local History, 1979. 

Seale, William. The Tasteful Interlude: American Interiors Through 
the Camera's Eye 1860-1917. New York: Praeger Publishers, 
1975. 



Selz, Peter, and Mildred Constantine, eds. 
Design at the Turn of the Century. 
Modern Art, 1959. 

Art Nouveau: Art and 
New York: Museum of 

864 

Shull, Thelma. Victorian Antiques. Rutland, VT: Charles E. Tuttle 
Company, 1963. 

Sigafoos, Robert H. 
of Memphis. 

Cotton Row to Beale Street: A Business History 
Memphis: Memphis State University Press, 1979. 

Sinclair, Peg B. , and Taylor B. Lewis. Victorious Victorians. New 
York: Holt, Rinehart & Winston, 1985. 

Spencer, Robin. 
London: 

The Aesthetic Movement: 
Studio Vista, 1972. 

Theory and Practice. 

Steegman, John. Victorian Taste: A Study of the Arts and Archi­
tecture f r-o-m�l 8

=-3=-=0
::-----,t-o�l

-=-
8 7

=-0=-.-...,..N
,-o
_
r
_
w..,...i c---'!h�:-....,..N

,-e-=--1-s-o n
_____,,

U
..,...n__,i

,-
v_e_r_s

..,...
it_y

____,,
P�a per-

ba ck s, 1970. 

Stein, Roger B. John Ruskin and Aesthetic Thought in America, 
1840-1910. Cambridge, MA: Harvard University Press, 1967. 

Stillinger, Elizabeth. The Antiques Guide to Decorative Arts in 
America, 1600-1875. New York: E. P. Dutton & Co. , Inc. , 
1972. 

Stuart, Mason. Oscar Wilde and the Aesthetic Movement. New York: 
Haskell House Publishers, Ltd. , 1972. 

Swedberg, Robert, and Harriet Swedberg. Victorian Furniture Styles 
and Price Book I. Des Moines, IA: Wallace-Homestead Book 
Co. , 1981. 

Swedberg, Robert, and Harriet Swedberg. Victorian Furniture Styles 
and Price Book II. Des Moines, IA: Wallace-Homestead Book 
Co. , 1983. 

Tennant, Eugene L. 
Victorians. 

American Christmases from the Puritans to the 
Hicksville, NY: Exposition Press, 1973. 

Terence, David. The Gothick Taste. London: David & Charles, 1974. 

They Built a City: 150 Years of Industrial Cincinnati. Cincinnati: 
Cincinnati Post, 1938. 

Thomas, Samuel W. , and William Morgan. Old Louisville: The Victorian 
�- Louisville: Courier Journal, 1975. 

Thompson, E. P. William Morris: Romantic to Revolutionary. New 
York: Pantheon Books, 1977. 



865 

Thornton, Peter. Authentic Decor: The Domestic Interior 1620-1920. 
London: Weidenfeld & Nicolson, 1984. 

Tice, Mrs. Robert D., and Miss Jessica Taylor Webb, eds. Benjamin 
Babb: From Virginia to Tennessee. Memphis: Daughters, Sons, 
and Children of the American Revolution, 1986. 

Tice, Patricia M. Gardening in America, 1830-1910. Rochester, NY: 
Strong Museum, 1984. 

Turner, Noel D. American Flatware 1837-1910. San Diego: A. S. 
Barnes & Company, Inc., 1972. 

Turner, Victor, ed. Celebration: Studies in Festivity and Ritual. 
Washington, D.C.: Smithsonian Institution Press, 1982. 

Van Ravensway, Charles. A Nineteenth Century Garden. New York: 
Universe Books, 1977. 

Van Voorst Tot Voorst, J.M.W. Meubels in Nederland 1840-1900 I-II. 
Lochem: Uitgenersmaat Schappig De Tijdstroom, 1979. 

Veblen, Thorsten. The Theory of the Leisure Class. New York: 
Macmillan Company, 1912. 

Wardle, Patricia C. Victorian Lace. New York: Frederick A. 
Praeger, 1969. 

Watkins, David. Morality and Architecture. Oxford: Clarendon 
Press, 1977. 

West, Trudy. The Fireplace in the Home. London: David & Charles, 
1976. 

Whiton, Sherrill. Interior Design and Decoration, 4th ed. New York: 
J. P. Lippincott Co., 1974. 

Wichmann, Siegfried. Japonisme, The Japanese Influence on Western 
Art in the 19th and 20th Centuries. New York: Harmony Books, 
1980. 

Williams, Samuel Cole. The Beginnings of West Tennessee 154 1-184 1. 
Johnson City, TN: Watauga Press, 1930. 

Williams, Susan. Savory Suppers and Fashionable Feasts: Dining 
in Victorian America. New York: Pantheon Books, 1985. 

Winkler, Gail Caskey, and Roger W. Moss. Victorian Interior Decora­
tion: American Interiors 1830-1900. New York: Henry Holt 
& Co., 1986. 



866 

Wood, James Playsted. Magazines in the United States. New York: 
Ronald Press Company, 1949. 

Wrenn, Tony P. , and Elizabeth D. Mulloy. America's Forgotten Archi­
tecture. Washington, D. C. : National Trust for Historic 
Preservation, 1976. 

Wright, Gwendolyn. Moralism and the Model Home, Domestic Archi­
tecture and Cultural Conflict in Chicago 1873-1913. Chicago: 
University of Chicago Press, 1980. 

Wright, Lawrence. Clean and Decent, the Fascinating History of the 
Bathroom & the Water Closet and of Sundry Habits, Fashions 
& Accessories of the Toilet Principally in Great Britain, 
France & America. New York: Viking Press, 1960. 

Young, J. P. , ed. Standard History of Memphis, Tennessee. Knoxville, 
TN: H. W. Crew & Co. , 1912. 

B. Dissertations--Theses 

Berkeley, Kathleen Christina . "Like a Plague of Locust: Immigration 
and Social Change in Memphis, Tennessee, 1850-1880. 11  Ph. D. 
diss. , University of California, Los Angeles, California, 
1980. 

Jones, Elizabeth Fitzpatrick. 
Louisville Architect. " 
Kentucky, 1974. 

"Henry Whitestone, Nineteenth Century 
M. A. thesis, University of Louisville, 

Kirby, Russe 1 1  Stephen. " Urban Growth and Economic Change in the 
Nineteenth Century South: The Hinterland of Memphis, Ten­
nessee. " Ph. D. diss. , University of Wisconsin, Madison, 
Wisconsin, 1981. 

Pierce, Donald C. "Mitchell and Rammelsberg: Cincinnati Furniture 
Makers 1847-1881. 1 1  M. A. thesis, University of Delaware, Newark, 
Delaware, June 1976. 

Priddy, Benjamin Hugh, Jr. "Nineteenth Century Architecture in 
Memphis: Ten Surviving Structures. " M. A. thesis, Vanderbilt 
University, Nashville, Tennessee, December 1972. 

Wrenn, Lynette Boney. "The Taxing District of Shelby County, A 
Political and Administrative History of Memphis, Tennessee, 
1879-1893. 1 1  Ph. D. diss. , Memphis State University, Memphis, 
Tennessee, May 1983. 



C. Encyclopedia 

Thieme-Becker Kunsler Lexikon: 
Kunsler 22. Leipzig: 

Allgemeines Lexikon Der Bilenden 
E. A. Sieman, 1934. 

D. Exhibition Catalogs--House Museum Guides 
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The Arts and Crafts Movement and the Cult of Japan [exhibition catalog]. 
London: Fine-Arts Society, Ltd ., 3-27 October 1972. 

Brown, Dale Campbell, Mary B. Erdt, Joan W. Grady, and Carolyn V. 
Smith. Stanton Hall, Natchez. Natchez, MS: Myrtle Bank 
Publishers, 1980. 

Carlton, John. Osborne House. London: Her Majesty' s Stationary 
Office, 1977. 

Doell, Gerald Allan, and M. Christine Klime Doell. "Gardens of the 
Gilded Age 1 1  [exhibition leaflet guide]. Hamilton, NY: Gallery 
Association of New York, 1985. 

Great Victorian Pictures [exhibition catalog]. London: Royal 
Academy of Arts and Arts Council of Great Britain, 1978. 

Howe, Katherine S., and David B. Warren. The Gothic Revival Style 
in America 1830-1870 [exhibition catalog]. Houston, TX: 
Fine Arts Museum, 1 April-6 June 1976. 

In the Days of Miss Daisy. Memphis, TN: DAR-SAR-CAR Chapter House, 
Inc., 1975. 

Landreau, Anthony N. America Underfoot: A History of Floor Cover­
ings from Colonial Times to the Present. Washington, D.C.: 
Smithsonian Institution Traveling Exhibition Services, 1976. 

Le Belle Epogue [exhibition catalog]. New York: Metropolitan Museum 
of Art, 1982. 

Lowie, Lawrence. The Architectural Heritage of St. Louis from the 
Louisiana Purchase to the Wainwri ht Buildin 1803-1891 
exhibition catalog . St. Louis, MO: Washington University 

Gallery of Art, January 20-March 14, 1982. 

Made in Ohio Furniture 1788-1888 [exhibition catalog]. Columbus, 
OH: Columbus Museum of Art, 12 February-25 March, 1984. 

Madigan, Mary Jean. Eastlake Influenced American Furniture, 1870-
1890 [exhibition catalog]. Yonkers, NY: Hudson River Museum, 
November 1973-6 January 1974. 
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Out of the East, Oriental Im orts for the Victorian Home from 1860 
to 1915 exhibition catalog . Rochester, NY: Margaret 
Woodbury Strong Museum, 2 December 1977-8 January 1978. 

Renaissance Revival Victorian Furniture [exhibition catalog].  Grand 
Rapids, MI: Grand Rapids Art Museum, 6 November-6 December 
1976. 

Schwartz, Marvin D. American Interiors 1675-1885, A Guide to the 
American Period Rooms in the Brooklyn Museum. Brooklyn, NY: 
Brooklyn Museum, 1968. 

The Second Empire, Art in France Under Napoleon III [exhibition 
catalog]. Philadelphia, PA: Philadelphia Museum of Art, 
1978. 

Stillman, Denise, ed. Architecture and Ornament in Late Nineteenth 
Century America [exhibition catalog]. Newark, DE: University 
of Delaware, University Gallery, 1981. 

Talbot, George. At Home: Domestic Life in the Post-Centennial Era, 
1876-1920 [exhibition catalog]. Madison, WI: State Historical 
Society of Wisconsin. Spring 1976-Fall 1977. 

Tiles in the Collection of the Cooper-Hewitt Museum. New York: 
Smithsonian Institution, 1980. 

Voigt House [guide booklet]. Grand Rapids, MI: Voigt House 
Committee, April 1977. 

Wardin, Albert W., Jr. 
Adelicia Acklen. 
tion, 1981. 

Belmont Mansion: 
Nashville, TN: 

The Home of Joseph and 
Historic Belmont Associa-

Vlach, John Michael. The Afro-American Tradition in the Decorative 
Arts [exhibition catalog]. Cleveland, OH: Cleveland Museum 
of Art, 1 February-2 April 1978. 

E. Leaflets--Booklets 

Learn More About Lowenstein ' s. There' s Drama in the Histor of 
Lowenstein' s booklet 5 November 1946. Special Collec­
tions, Memphis-Shelby County Public Library, Memphis, Ten­
nessee. 

Schlereth, Thomas J. Historic Houses as Learning Laboratories: 
Seven Teaching Strategies . Technical Leaflet 105. Nashville: 
American Association for State and Local History, 1978. 
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Wilson, Weber. 11A Field Guide to American Residential Stained Glass 11 

[leaflet]. Chambersburg, PA: Architectural Ecology and Old 
House Journal, 1979. 

F. Lectures 

Ames, Kenneth L. 1
1Attitudes Toward the Home: Changing Research 

Strategies. 11  Paper presented at the McFaddin-Ward House 
Museum Conference: 11Ameri can Homes in Transition, 1890-1930. 1 1 

Beaumont, Texas, 30 October 1987. 

Ames, Kenneth L. 1
1Ha 1 1  Furnishings and Post-Victorian Culture. 11 

Paper presented at the McFaddin-Ward House Museum Confer­
ence: American Homes in Transition, 1890-1930. 11  Beaumont, 
Texas, 30 October 1987. 

Bushman, Richard L. 1
1The World of Gentility. 11  Paper presented at 

the Winterthur Winter Institute, Winterthur Museum, Winter­
thur, Delaware, 22 January 1985. 

Carpenter, Charles. 11 Victorian Silver. 1 1 Paper presented at the 
38th Annual Seminar on American Culture: 11 Life with a 
Flourish: Victorian America, 1830-1900. 1 1 New York State 
Historical Association, Cooperstown, New York . 2 July 1985. 

Carson, Cary. 11Themes for the Research of Early American Life. 11  

Paper presented at the Wi nterthur Winter Institute, Winter­
thur Museum , Winterthur, De i aware, 24 January 1985. 

Dietz, Ulysses G. 11 Free Style Colonial: Colonial Revival Furniture, 
1876-1926. 11  Paper presented at the McFaddin-Ward House 
Museum Conference: 11Ameri can Homes in Transition, 1890-1930. 11 

Beaumont, Texas, 30 October 1987. 

Dornsife, Samuel J. "Drapery Fashions and Cutting Instructions, 
1850-1900. 1 1  Paper presented at the Historic Upholstery and 
Drapery Conference, Old Sturbridge Village, Sturbridge, 
Massachusetts, 23 March 1979. 

Douglas, Diane. "The Machine in the Parlor: An Analysis of the 
Sewing Machine." Paper presented at the McFaddin-Ward House 
Museum Conference: "American Homes in Transition, 1890-1930. 11  

Beaumont, Texas, 31 October 1987. 

Faude, Wilson A. 11 Coping with Victorian Drapery: A Case Study of 
the Mark Twain House." Paper presented at the Historic Up­
holstery and Drapery Conference, Old Sturbridge Village, 
Sturbridge, Massachusetts, 23 March 1979. 



Fa ude , Wi l son  A .  " V i c tor i an  Furn i tu re . " Pape r p re sented at  the  

870 

38th  An n u a l  Semi n a r  on  Ameri can  C u l t u re : " L i fe w i t h  a 
F l o u r i s h : V i c tor i an Amer i ca , 1830- 1900 . 11 New York  State 
H i stori c a l  As soc i at i on , Cooperstown , New Yo rk , 30 J une  1985 . 

F l emi n g , E .  Mcc l u n g . 11A Propo sed Mode l fo r Arti fa c t  Study .  11 Paper 
pre sented a t  the  Wi nte rth u r  W i nter I n s t i tute , W i ntert h u r  
Museum , W i nterth u r ,  Del aware , 24 January 1985 . 

Gowa n s , A l  an . 11 The Comforta b l e  House : North Amer i can  S u b u rban 
Arc h i tec t u re . 11  Paper presented at  the Mc Fadd i n - Wa rd House 
Mus eum Conferen ce : 1 1Ame ri  can Home s i n  Tran s  i t  i on ,  1890-
1930 . 11 Bea umon t ,  Texas , 30 October 1987 . 

Green , Ha rvey . 11 The V i c tori an  Way of L i fe .  1 1  Paper p re s en ted at 
the 38t h  An n u a l  Semi n a r  on Amer i can  C u l t u re : " L i fe wi t h  a 
Fl o u ri s h : V i c tor i an  Amer i ca , 1830- 1900 . 1 1  New York  State 
H i stori c a l  A s so c i a t i o n , Coopers town , New Yo r k , 1 J u l y  1985 . 

Ha l ttunen , Ka ren . " From Parl or  to L i v i ng Room . 11  Paper p re sented 
at  the  Mc Fadd i  n - Wa rd Ho use  Mu seum Conference : 11Ame r i  can  Home s 
i n  Tran s i t i on 1890- 1930 . 1 1 Bea umont , Texa s , 31  Octobe r 1987 . 

Longwort h , Joyce . 1 1 Emp i re Furn i tu re .  1 1 Pape r  p re sented at the  
Wi ntert h u r  W i nter  I n st i tute , Wi nterthur  Mu s e um , Wi ntert h u r ,  
De l awa re , 2 1  January 1985 . 

Ma s s ey , Jame s C .  11 N i  neteenth Century Amer i can  Arc h i tecture . 1 1  Paper 
pre sented at  t he 38th  Ann u a l  Semi n a r  on Amer i can  C u l t u re :  " L i fe 
wi th  a F l o u r i s h :  V i cto r i a n  Ame ri ca , 1830- 1900 . 11  New York 
State H i stor i c a l  Assoc i at i on , Coopers town , New Yor k , 4 J u l y  
1985 . 

Mos s ,  Roger W .  1 1 The Co l orfu l  V i ctori ans . 1
1 Paper pre sented at  the 

38t h  A n n u a l  Semi n a r  on  Ameri can  C u l t u re :  " L i fe wi t h  a 
Fl o ur i s h : V i ctori an  Ameri ca , 18 30- 1900 . 11  New York  State 
H i stori c a l  Assoc i at i on , Cooperstown , New Yo r k , 4 J u l y  1985 . 

Mos s , Roger  W .  " Conference Keynote Addre s s . 1 1 Paper pre sented at 
the 38th  Ann u a l  Semi nar  on Ameri can  C u l t u re : 1 1 L i fe wi t h  a 
Fl o u ri s h : V i ctori an  Ame ri ca , 18 30- 1900 . 11  New York State 
H i stori c a l  Assoc i at i on , Coope rs town , 1 J u l y  1985 . 

Mo s s , Roger W .  " F i n i s h i n g  Touche s : Ma rb l e i z i ng , Grai n i ng ,  Stenc i l i n g . "  
Paper p re s en ted at the 38th  Ann u a l  Semi n a r  on  Ame r i can  C u l t u re :  
" L i fe wi t h  a Fl o ur i s h : V i ctori an  Ame r i ca , 1830- 1900 . 1 1  New 
York State H i stori ca l  Assoc i a t i o n , Coope rs town , New Yo r k , 
4 Ju l y  1985 . 



Moss, Roger W. "Victorian Lighting. " Paper presented at the 38th 
Annual Seminar on American Culture: "Life with a Flourish: 
Victorian America, 1830-1900. 11 New York State Hi stori ca 1 
Association, Cooperstown, New York, 2 July 1985. 
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Pilgrim, Dianne. "The Decorative Arts and the American Renaissance. 11  

Paper presented at the McFaddin-Ward House Museum Conference: 
11American Homes in Transition, 1890-1930. " Beaumont, Texas, 
30 October 1987. 

Prown, Jules. 11An Introduction to Material Culture Theory and 
Method: Mind in Matter. 11  Paper presented at the Winterthur 
Winter Institute, Winterthur Museum, Winterthur, Delaware, 
24 January 1985. 

Seale, William. "The Victorian Domestic Interior. " Paper presented 
at the 38th Annual Seminar on American Culture: "Life with 
a Flourish: Victorian America, 1830-1900. 11 New York State 
Historical Association, Cooperstown, New York, 2 July 1985. 

Swank, Scott T. 1 1The Period Room as Social Artifact. 11 Paper presented 
at the Winterthur Winter Institute, Winterthur Museum, 
Winterthur, Delaware, 3 January 1985. 

Tatum, George A. "Andrew Jackson Downing. " Paper presented at the 
38th Annual Seminar on American Culture: 1 1 Life with a Flourish: 
Victorian America, 1830-1900. " New York State Historical 
Association, Cooperstown, New York, 5 July 1985. 

Tice, Patricia M. 1 1The Well-Kept Garden: Garden Furniture and 
Furnishings. 11 Paper presented at the 38th Annual Seminar 
on American Culture. New York State Historical Association, 
Cooperstown, New York, 5 July 1985. 

Wesselman, Linda. 11 Beyond the Fringe: A Historical Survey of 
Trimmings. " Paper presented at the Historic Upholstery and 
Drapery Conference, Old Sturbridge Village, Sturbridge, 
Massachusetts, 23 March 1979. 

Williams, Susan. "The Post-Victorian Dining Room, 1890-1930. 1 1  Paper 
presented at the McFaddin-Ward House Museum Conference: 
"American Homes in Transition, 1890-1930. " Beaumont, Texas, 
3 1  October 1987. 

Wi 1 1  i ams, Susan. "Victorian Glass. 11  Paper presented at the 38th 
Annual Seminar on American Culture: 11 Life with a Flourish: 
Victorian America, 1830-1900. " New York State Historical 
Association, Cooperstown, New York, 2 July 1985. 



Winkler, Gail Caskey. "Life According to Godey. " Paper presented 
at the 38th Annual Seminar on American Culture : "Life with 
a Flourish: Victorian America, 1830-1900. " New York State 
Historical Association, Cooperstown, New York, 4 July 1985. 

Winkler, Gail Caskey. "Walls, Floors, Windows. " Paper presented 
at the 38th Annual Seminar on American Culture: "Life with 
a Flourish: Victorian America, 1830-1900. " New York State 
Historical Association, Cooperstown, New York, 2 July 1985. 

Zimmerman, Phillip. "Workmanship as Evidence a Model for Object 
Study. " Paper presented at the Winterthur Winter Institute, 
Winterthur Museum, Winterthur, Delaware, 24 January 1985. 

G. Manuscripts 

Art--Artists Folders. Cincinnati Art Museum Library, Cincinnati, 
Ohio. 

DAR, SAR, CAR Chapter House, Inc. scrapbook. Archives of the West 
Tennessee Chapters of the Daughters, Sons, and Children of 
the American Revolution, Memphis, Tennessee. 

Cincinnati Historical Society--Historic Homes Folder. Cincinnati 
Historical Society, Cincinnati, Ohio. 

Goldsmith' s Department Store [department store folder]. Special 
Collection, Memphis Shelby County Public Library, Memphis, 
Tennessee. 

Grant Family Papers, Archives Mallory-Neely House Museum, Memphis, 
Tennessee. 
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Hughes, Mrs. Thomas P. , Jr. 1

1Home of the Late Mrs. Barton Lee Mallory, 
652 Adams Avenue 11 [unpublished hostess guide], n. d. Special 
Collections, DAR-SAR-CAR Chapter House, Inc. , Memphis, 
Tennessee. 

Hughes, Mrs. Thomas P. , Jr. 11Two Master Architects of Early Memphis" 
[unpublished essay], 1971. Special collections, Memphis-Shelby 
County Public Library, Memphis, Tennessee. 

"Littleton-Pettit House" [historic homes folder]. Special Collections, 
Memphis-Shelby County Public Library, Memphis, Tennessee. 

Lowenstein' s Department Store [department store folder]. Special 
Collections, Memphis-Shelby County Public Library, Memphis, 
Tennessee. 
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Lynn, Katherine. [Notes for Wallpaper in America]. Special Collec­
tions, Cooper-Hewitt Museum, New York. 

Memphis Properties on the National Register of Historic Places I, 
II. Special Collections, Memphis-Shelby County Public Library, 
Memphis, Tennessee. 

Menken ' s  Department Store [department store folder]. Special Collec­
tions, Memphis-Shelby County Public Library, Memphis, Tennessee. 

Novarese, Renata. 11Annesdale, A Case Study 11 [unpublished Memphis 
State University Home Economics report], 29 April 1980. Special 
Collections, Mississippi Valley Collection. Blister Library, 
Memphis State University, Memphis, Tennessee. 

Smith, Mrs. Clarence. 1 1A Few of the Many Parties Given by Friends 
of Miss Frances Neely during the Season of Her Debut--1890 1 1  

[photocopy, unpublished mimeographed data]. DAR-SAR-CAR 
Chapter House, Inc. scrapbook, Memphis, Tennessee. 

Smith, Mrs. Clarence. 1 1Isaac B. Kirtland." n.d. [photocopy, unpub­
lished genealogical data packet], DAR-SAR-CAR Chapter House, 
Inc., scrapbook, Memphis, Tennessee. 

Smith, Mrs. Clarence. 11The Grant Family. 1 1 n. d. [photocopy, unpub-
1 i shed genealogical data packet], DAR-SAR-CAR Chapter House, 
Inc., scrapbook, Memphis, Tennessee. 

Smith, Mrs. Clarence. 1

1The Mallory Family. 1
1 n.d. [photocopy unpub­

lished genealogical data packet], DAR-SAR-CAR Chapter House, 
Inc., scrapbook, Memphis, Tennessee. 

Smith, Mrs. Clarence. 1 1The Neely Family." n.d. [photocopy, unpub­
lished genealogical data packet], DAR-SAR-CAR Chapter House, 
Inc., scrapbook, Memphis, Tennessee. 

Smith, Mrs. Clarence, and Miss Jessica Taylor Webb. 11 Benjamin Babb. 11 

n.d. [photocopy unpublished genealogical data packet], 
DAR-SAR-CAR Chapter House, Inc., scrapbook, Memphis, Tennessee. 

''Titus Bl ock--1850. 11 Historic American Buildings Survey, 18 April 
1934 (HABS No. 19-14), 3. Special Collections, Memphis-Shelby 
County Public Library, Memphis, Tennessee. 

H. Periodicals 

1 1A House Tour of Old Memphis. 11 Redbook 67, No. 4 (August 1986): 
98-103. 
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Ame s , Kenneth  L .  1 1 S i tt i ng i n  ( Neo-Gre c ) Styl e . 11 N i neteenth  Century 
2 ,  Nos . 3 - 4  ( Au tumn 197 6 ) :  5 1 - 58 .  

Ame s , Ken neth  L .  1

1 What i s  the Neo- Gre c ? 1 1  N i netee nth  Cen t u ry 2 ,  
No . 2 ( Summe r 1 97 6 ) : 12- 2 1 . 

1 1A rt i st i c P l a s te re r  Pac i f i o  Gr i s a n t i  D i e s . 11  L o u i s v i l l e Cou r i e r  
Journa l  ( 5  Septembe r 1955 ) , Sec . 2 ,  p .  3 .  

A s l i n ,  E l i zabeth . 11 E .  W .  Godwi n and the  Japanese  Ta ste . 1 1  Apo l l o  
( Decembe r 196 2 ) : 7 7 9- 7 8 4 .  

Be l t i n g , Nata l i a  Ma ree . 11 Mi d-V i cto ri an . 11  T h e  Magaz i ne Ant ique s  
54 , No . 3 ( Septembe r 1948 ) :  1 69- 1 7 1 .  

Bi s ho p , Budd H .  11 Th ree Tennes see P a i nters : Samu e l  M .  Shave r ,  
Wa s h i n g to n  B .  Cooper and  Jame s Came ron . 1 1  The Magaz i ne 
Ant iques  ( Se p tember 1 97 1 ) :  432- 437 . 

Car l i s l e ,  L i l i an Ba ke r .  11Art of Grac i o u s  D i n i n g , La s t  Cen t u ry . 11  

The An t iqu e s  Journa l  24 , No . 3 ( Ma rc h  1969 ) : 10- 1 2 .  

Carson , Ge ra l d .  
( 1 969 ) : 

1 1 The V i ctori ans  Rev i s i ted . 1
1 

50- 57 . 
Man k i n d 2 ,  No . 3 

11 The Cha  1 1  enge o f  Ret r i e v i n g  the Ne i g hbo rhood : An  I nte rvi ew wi th  
Joseph  L .  Hearndo n . 11  Tou c h s tone 1 ,  No . 2 ( Fa l l 1 984 ) : 3- 4 .  

11 Con cern i ng Some Emp i re Sofa s . 11 The Magaz i ne Ant ique s  1 1 ,  No . 1 
( Ja n u a ry 1 9 27 ) :  4 1 - 44 .  

Cox , Hen ry Ba rtho l omew . 11 Hot Hai rp i n  i n  a Bottl e :  The Beg i n n i ng s  
of  I n ca nde scence . 1

1 N i neteenth  Cen t u ry 5 ,  No . 3 ( Au t umn 1 97 9 ) : 
45- 49 .  

C o x , Hen ry Ba rt h o l omew . 1 1 P l  a i n  a n d  Fa n cy : I n candescence  Become s 

Davi s ,  

Dav i s ,  

a Hou s e h o l d  Word ! 11  N i neteenth  Century 6 ,  No . 3 ( Au t umn 1 980 ) :  
49- 5 1 .  

Fe l i ce .  
An tiques 

Fel i ce .  
An t ique s  

11 The V i ctori ans  
6 3 , No . 6 ( J une 

and  The i r Furn i t u re . 
1943 ) : 256- 2 5 9 .  

11 V i c to r i an  Cabi netma kers i n  Amer i ca .  
64 , No . 3 (August  1943 ) : 1 1 1- 1 1 5 .  

II  The Magaz i ne 

I I  The Magaz i ne 

Dav i s ,  Jane B .  11 L l ewe l l yn Park  i n  We s t  Orange , New Jersey . 1 1  The 
Magaz i ne An t ique s  107 , No . 1 ( Ja n u a ry 197 5 ) :  1 42- 1 58 .  

De i n l a nd , Hann a . 1 1 Re fl ect i o n s  on  A r t  H i s t o ry a n d  the  Soc i o l o gy of  
A rt . 1 1  Art Journa l  35  ( 1 97 5 ) : 30- 3 1 . 
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Dorn s i fe ,  Samue l  J .  11 T i metab l e  of Ca rpe t Te c hn o l ogy . 11 N i neteenth 
Cen t u ry 7 ,  No . 3 (Autumn , 1 98 1 ) :  38- 4 1 . 

1 1 Ed i tori a l . 11 The Magaz i ne Ant iques  54 , No . 3 ( September 1948 ) : 
16 1 .  

Fi n n , Da l l a s .  1 1 Japan  at  the  Centen n i a l  . 11  N i neteenth  Cen t u ry 2 ,  
Nos . 3 - 4  (Autumn 1976 ) : 33- 40 . 

Franco , Ba rba ra . " John  Hen ry Be l ter , A Rococo Rev i va l  Cab i netmaker 
i n  L i me l i gh t . 11  N i neteenth Cen t u ry 6 ,  No . 2 ( Summe r 1 980 ) :  
30- 3 3 .  

" Fu rn i ture o f  t h e  C h ' i n g Dyna sty . 11  Arts o f  As i a  3 ,  No . 5 ( Se ptembe r-
0ctober 1 973 ) : 26- 37 . 

G l oag , John . 11 The C l a s s i c Trad i t i on i n  Georg i an  and  E a rl y V i c tor i an  
Furn i tu re .  1 1 The Magaz i ne Antique s  91 ( J u n e  1 967 ) : 754-759 . 

11 Gl os s a ry of  Ca rpet Te rms . 11  V i ctori an  Homes 2 ,  No . 2 ( Spr i n g  1 983 ) : 
37 . 

1 1 Grand  Surv i vors  on  Adams Avenue . 11 So uthern L i v i ng 1 4  ( Decembe r 
1 979 ) : 4 4 .  

Granq u i st ,  C har l e s . 1 10rnamenta l  P l aster i ng . 11  H i stor i c P re se rvat i on 
22 , No . 2 (Apr i l -June  1970 ) :  1 1- 16 .  

Greene , Le s l i e  A .  11 The Late V i ctori an  Ha l l stand : 
N i netee n t h  Cen t u ry 6 ,  No . 4 ( W i nter 1 980 ) :  

A Soci a l  H i story . 11 

5 1 -56 .  

Han k s , Da v i d .  " I saac  E .  Scott , Craftsmen and  De s i gn e r . 11  The 
Magaz i ne Ant ique s  55 , No . 6 ( J une  1 974 ) : 1 307- 1 3 1 3-. -

Henderson , Debb i e  Ke l l y .  11 V i ctori an  V i l l age B l ends  Past  I nto 
P re se n t . 1 1  The Ten nes see Con servati on i s t "  62 , No . 8 
( Septembe r 1 976 ) :  n . p .  

H i nger , Mi c he l l e .  11 Ti ffa ny : The 0ri g i n a l . 11  G l a s s  Art Magaz i ne 
1 ,  No . 2 ( September 1986 ) : 7-8 . 

Jand l , H .  Wa rd . 11 George P l att , I n ter i o r  Decorator ( 18 1 2- 1873 ) . 11  

The Magaz i ne An t iques  ( June  1 975 ) :  1 154- 1 157 .  

Ka h n , Renee . 1 1 The Queen Anne Styl e .  11  01 d Ho use  Journ a l  5 ,  No . 1 
( Ja n u a ry 1 977 ) : 2-6 . 

K i mba l l ,  Fi s ke .  11 V i c tor i a n  Art and  V i c tor i a n  Ta s te . 1 1  The Maga z i ne 
Ant iques  23 , No . 3 ( March  1933 ) : 103- 105 . 
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Lan g sq_m ,  Wa l ter  E .  " Lo u i s v i l l e Man s i on s  from the C i v i l Wa r to Wo rl d 
Wa r I . 1 1  The Magaz i ne Ant iques  105 , No . 4 (Apr i l 1974 ) :  
855-869 . 

Lan tz , Lo u i se K .  1 1 V i  c tori  a n  Ki tchen s . 1 1  N i neteenth Cen t u ry 7 ,  No . 2 
( Summe r 198 1 ) :  43-45 . 

Lee ke r ,  Pat .  "M i s s  Da i sy and  Her Rema r ka b l e Home . "  The De l ta 
Rev i ew 4 ,  No . 2 ( Ma rc h-Apri l 1967 ) : 35- 39 . 

Lyn n , Ka t her i ne . " Wa l l pape r :  I n fl uence of the  I nd u s tr i a l  Age and  
Fre n c h  I n s p i red Rea l i sm .  1 1  N i neteenth Century 7 ,  No . 2 
( Summe r 198 1 ) : 35- 42 . 

McG i l l , Do ug l a s  C .  "The Ze stfu l C urator  of I n d i a .  1 1  New York T i me s  
( 12 September 1985 ) : 2 l ( C ) .  

" Memp h i s V i ctor i a n  V i l l age Offers Loo k at  the Past . 1 1  P re s e rvat i on 
News 14 , No . 7 ( September 1974 ) :  7 .  

Morton , Te rry B .  " V i ctor i a n  Man s i on s  i n  Memph i s . " The Magaz i ne 
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METHODOLOGICAL RESEARCH FORMS 
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Room Code 

FORM A: INDIVIDUAL OBJECT ANALYSIS 

Object code on elevation 
- plan 

I .  Artifact/document: --------

II. Location: ------------

III. Visual analysis and physical 
description of artifact/document 
A. Measurements: 

Diagrams of measurements in plan 
and elevation: 

B .  Materials made up of: 

C .  Technical construction/process 
used to create: 

D .  Finish, surface embellishment, 
ornament, iconography: 

E. Materials and process used to 
create: 
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Attach 
photograph/s 
of artifact/ 
documents 
and/or 
fragments 
of document 

Attach photographic 
details of object/ 
document illus­
trative of 
technical 
process/es used 
to create 

Attach photographic 
details, drawing, 
or rubbings of 
ornament, 
iconography, 
etc . 



F. Design analysis (composition, 
color, shape, line, etc.): 

G. Label, stamp, signature: 

Location on or within object: 

IV. Original function/usage of artifact/ 
document: 

V. External evidence/documentation: 

A. Known information 

Oral tradition/history 

Printed/written documentation 
(Notes or photocopies attached 
when possible.) 

B. Researcher' s findings: 

Notes or materials found in 
original documents/articles, 
books (photocopies attached when 
possible) 

Researcher ' s  comparison of artifact 
with like-objects found in other 
historical house or museum collections 
or in photographic illustrations (photo­
copies attached when possible). 
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Attach photograph/s, 
drawings, rubbing/s 
of labels, 
signatures, 
etc. 



887 

V I. Stylistic analysis/classification/approximate dat ing :  

V I I. Cultural analysis (international, national, regional): 

V I I I. Speculation, interpretation of artifact/document by researcher: 
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FORM B: INDIVIDUAL ROOM ANALYSIS 

Room Code on Plan ---
I. Room: Attach photographs 

of room, including 
varied walls, ceiling, 
floor, etc. 

II. Visual analysis and physical description of room: 

A. Measurements of room: 
(Diagram plan/elevation/doors/windows) 

B. Architectural features of the room: 
windows, doors, fireplaces, 
stairway, etc. 

C. Fixed interior decor of room: 

1. Wall treatment 

2. Paint colors 



3 .  Ce i l i n g  t reatme nt 

4 .  F l oor  treatment  

5 .  W i n dow t reatment  

6 .  Hardware 

7 .  L i g h t i n g  fi xtures 

D .  Furn i s h i ng s  of the room : 

1 .  Fu rn i tu re 

2 .  Acce s s o r i e s  

3 .  Texti l e s 
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E. Proxemics/analysis of spatial organization and arrangement: 

III. Original usage of room: Ceremonial, ·utilitarian, private 

IV. External evidence/documentation: 

A. Known information 

Oral tradition/history 

Printed/written documentation 
(notes or photocopies attached when possible) 

B. Researcher' s findings 

Materials found in original documents/articles, books 
(notes or photocopies attached when possible) 

Researcher's comparison of room with like rooms in historic 
houses, museums, photographs, watercolors, drawings, etchings 
(photocopies attached when possible) 



Evidence, if any, of regional characteristics/ 
differences: 

V. Technological, design, and stylistic analysis: 

VI. Final speculation and interpretation of room: 
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APPENDIX B 

MEMPHIS NEWSPAPER  ART IC LES 



FIGURE 1 

At the handsome residence of Mr. and Mrs. J. C. Neely, last 
evening a delightful entertainment was given in honor of the debut 
of their charming daughter, Miss Frances, and her guests, Misses 
Marguerite Taylor and Eleanor McGhee of New York City. The house 
was brilliantly illuminated and handsomely decorated for the occasion. 
The carriages of Memphis fashionable society deposited fair ladies 
and gallant gentlemen until the house was filled. The fair debutante 
was assisted in receiving by her mother, Mrs. J. C. Neely, Mrs. Daniel 
Grant, Mrs. S. H. Brooks, and Misses Taylor and McGhee of New York 
and Miss Edith Brooks. In the handsome white and gold drawing rooms 
a reception was held until 10: 30 o'clock and then dancing was the 
order until an early hour this morning. The beautiful Neely mansion 
was illuminated throughout and the effect transformed it into a verit­
able place of light and beauty and thorough systematic and artistic 
completeness. 

The reception room was in pink. From the mantels hung grace­
fully large clusters of LaFrance roses, fastened loosely with ribbons 
of the same tint. On handsome stands were vases of the rarest ware 
filled with the same, while from lamps of "ye olden times" burned 
the softest lights of the harmonizing tints, which completed a beauti­
ful and artistic effect. 

The handsome parlors of white and gold were decorated in red. 
From the cabinets on either side of an exquisitely dressed window 
were large clusters of passion flowers, while from the chandeliers 
gracefully twined the same beautiful effect. Exquisite vases of 
Royal Worchester, Dresden, Daulton and Crown Derby were filled with 
rare American beauties, that combined with the effect of graceful 
palms and brilliant lights from cut glass chandeliers, made a beauti­
ful picture. 

The dining room was in pure white and green. In the center 
of a table covered with white satin, embroidered, was a large cluster 
of ferns. Surrounding this was a double row of white Nephitus rosebuds, 
and a circle of ferns, and completing the artistic effect was a vase 
of Nephitus roses and carnations. Burning from white and gold candel­
abras were harmonizing colors of white and green lights. 

The verandas were canvassed and filled with rare plants and 
beautiful blooming roses. The halls were full of ferns artistically 
arranged. The stairway was twined with roses and smilax, and the 
entire house a garden wealth of beauty . The menu was delicate and 
excellent in its arrangement, and the service perfection. 

Mr. and Mrs. Neely should feel proud of the grand and brilliant 
success of last evening ' s  entertainment. The ladies were attired 
in handsome and becoming gowns--Miss Taylor, a beautiful brunette 
and leading society queen in New York City, wore an imported gown 
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of yellow Mouseline de Chiffon and diamonds, holding in her hands 
a beautiful bouquet of yellow roses. Miss McGhee, another of New 
York's leading belles, a beautiful blonde, wore a costume of Worth's 
of white gauze, elaborately trimmed in violets. A necklace and bracelet 
of elegant diamonds were her jewels. She carried in her hand a beautiful 
bouquet of sweet violets. Miss Frances Neely wore a 11 Rau-Initz 1 1  gown 
of white gauze trimmed in apple blossoms, diamonds and pearls. Her 
flowers were rose-chatterne mermet. Miss Edith Brooks wore an exquisite 
gown of white and gold gauze; diamonds and pearls, and a beautiful 
bouquet of red rosebuds. (Appeal-Avalanche, 2 December 1890, 6 ). 
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FIGURE 2 

At the bride' s home and amid the assemblage of admiring and 
loving friends, Miss J. Pearl Neely and Mr. James Daniel Grant, of 
Atlanta, were married last night. The whole city was interested 
in the event. The bride, the daughter of the wealthiest and most 
respected citizen of Memphis, is recognized as one of the most beautiful 
of Southern women. Her winsome personality, in which were blent 
every grace of mind and heart, has gained for her the affection and 
high regard of all who have known her. In Memphis society, no star 
has ever shone with brighter luster. She has been queen over many 
hearts, and a welcome, brilliant presence wherever she has gone. 
The groom is the son of the late Mayor Grant, of Atlanta, and his 
family is among the wealthiest in the State of Georgia. He is a 
gentleman who enjoys the respect of all with whom he has come into 
contact, because of his sterling worth and his many engaging qualities. 
It is the happiest possible match, and the principals have been over­
whelmed with felicitations. 

At 8 o' clock the ceremony began, in one of the rooms of the 
luxurious Neely mansion, the Reverend Eugene Daniel of the First 
Presbyterian Church, officiating. The bride and groom stood under 
three bells of nephetus roses, while about them were gathered about 
450 relatives and intimate friends . . . .  The bride wore an elegant 
costume of white satin en train, point lace and diamonds, diamond 
butterfly pendants, a veil and orange blossoms. No bride ever looked 
more lovely, her blonde beauty and exquisite grace of bearing capti­
vating all eyes and hearts. The bridesmaids wore costumes of white 
tulle, with bouquets of La France roses. The souvenirs were handsome 
two hearts of pearls linked by bands of gold. 

The decorations of the home were surpassingly gorgeous. In 
the drawing room where the ceremony occurred there were masses of 
white flowers and clouds of drifting tulle, the effect being wondrously 
beautiful. In the hall were countless growing flowers, rare ferns 
and plants . The reception room was in red, and the dining room in 
pink carnations. In the center of the table immediately under the 
handsome cut glass chandelier hung a star of carnations enveloped 
in tulle, the same decorative idea being carried out on the sideboards 
and mantels. The entertainment of the guests was that which only 
great wealth could provide . . . .  The supper room was in white; 
a large star surrounded with garlands of white carnations suspended 
from the chandelier occupied the center table; the whole covered 
by a veil of tulle. The mantel was banked with white carnations 
enveloped in a similar veil, the cloth on the table was of white 
satin damask with a border of antique lace; the large star of white 
carnations was in the center of the table. The sideboard was completely 
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covered with maidenhair ferns and stately lilies , the whole lighted 
by white wax tapers set in candelabra of crystal and silver. The 
hall was beautifully decorated in palms. To the right was a handsome 
stand of palms and ferns and a large Marchel Neil rose vine in full 
flowers. The railing of the stair was draped in smilax. 

After the cotillion the bride changed her toilet to a handsome 
traveling dress and the happy couple left for an extended bridal 
tour. They will sail for Europe on Saturday, accompanied by the 
bride's young sister, Miss Daisy Neely, who will join them in New 
York. They will return to Memphis in the fall and make this city 
their future home. (Memphis Daily Appeal, 28 May 1890, 4) . 

• 
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FIGURE 3 

Inside the house the undertakers had just finished their work. 
The servants, with tear-stained faces, silently passed through the 
handsomely furnished halls and apartments on some errand, while the 
bereaved members of the family awaited the call to look for the last 
time upon the face they loved so well . 

The casket had been placed in the front parlor. It was made 
of cedar covered with black broadcloth, heavily mounted with solid 
silver . On the plaque was the inscription: 

Died October 20th, 1887 
Henry A .  Montgomery 

The flowers were very tastefully arranged about the casket, 
on the floor beside it, on the tables about the room and on the mantel. 
They seemed to be unlimited and many of the set pieces were beautiful. 
At the head of the casket on a table was the last tribute of esteem 
of the employees of the Merchants ' Compress and Storage Company, 
who knew the goodness of their dead employer . It was a magnificent 
piece of floral workmanship, in the shape of a bale of cotton, suspended 
from a set of scales, resting on a ban k  of roses and smilax . The 
bale itself was of pure white roses, encircled with bands of forget­
me-nots, while the scales were composed of white pin ks, different 
colored roses, and ferns .  On the bed of roses just beneath the bale 
were the letters "H. A . M. , "  in immortelles. This work of art was 
sent from New Orleans . 

At the foot of the casket was a beautiful mass of flowers 
formed to represen t  "The Gates Ajar, " from the members of the Cotton 
Exchange. It was made of tuberoses, tea roses, pin k  roses, begonias, 
and ferns. Over the gates was perched a pure white dove, holding 
an olive branch in its bill . The gates were intertwined with smilax. 

On the floor beneath the last described piece was an exquisite 
illow of roses from Gen. Peter Tracy . The flowers were roses of 
every kind appropriate to the sad occasion, beautifully arranged 
and surrounded by smi 1 ax . "Memphis Mourns Montgomery " was the in­
scription. An anchor of roses and white pin ks from H. E. Avery lay 
at its side. 

Most noticeable among the other floral pieces was a pillow 
of white and yellow roses, surmounted by a dove, from Mrs. Napolean 
Hill. Mrs . J. W .  Waynesburg sent a pillow of white, pin k, and yellow 
roses. Mrs . W. A. Williams sent a harp of tuberoses, smilax, and 
maiden-hair fern, with the words " Rest " in immortelles . A pillow 
of white rosebuds was sent from Mr. and Mrs. Mhoon. Mrs. R. McKay 
sent  a sickle of white roses and smilax . A large harp, overhung 
with a star made of carmelias, tuberoses and pin ks, stood by the 
window ; it was sent  by T. H .  Phillips . Mrs . M. C. Pearce sent  a 
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pillow of camellias and roses. There were numbers of other designs 
and a great quantity of cut flowers, which together almost hid the 
lower part of the casket from view. 

As the hour for the ceremonies approached, the house began 
to fill with the friends and acquaintances of the deceased. The 
regular pall-bearers . . .  assembled in the library, while the honorary 
pall-bearers . . .  took their positions on either side of the hallway 
at the entrance . 

. . . It was just 2 o' clock when the Rev. Dr. Harris of 
Mississippi, Rev. Dr. Paterson of Grace Church, and Rev. Dr. Kline 
of St. Mary' s, issued from the reception-room and walked slowly into 
the parlor where the casket was. About the parlor and the room adjoining 
sat the relatives and old friends of the deceased. Near the window, 
opposite the door had been placed a small organ, and about it sat 
the choir . . . .  (Memphis Daily Avalanche, 24 October 1887, 5). 
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