
I 

To the Graduate Council: 

am submitting herewith a thesis written by Richard Andrew Belew entitled "A Building Type 
Reconsidered:The Urban Passenger Train Station." I have examined the final copy of this thesis 
forform and content and recommend that it be accepted in partial fulfillment of the requirements 
for the degree of Master of Architecture, with a major in Architecture. 

. uJ 
Willi/i^ Rudd,FAIA,Thesis Gommitee Chairman 

We have read this thesis and 
recommend its acceptance: 

1; 
r 

Accepted for the Cou^ih^ 
Associate Vice Ch^nceHpr and 
Dean ofthe Graduate S^ool 



A Building Type Reconsidered: 
The Urban Passenger Train Station 

A Thesis 

Presented for the 

Master of Architecture 

Degree 
The University of Tennessee,Knoxville 

Richard Andrew Belew 

August 2000 



Copyright © Richard Andrew Belew.2000 

All rights reserved 



Dedication This thesis IS dedicated to my wonderful and beautiful 

daughter 

Zoe Grace Belew 

For her tremendous inspiration dunng the very trying 

period of my graduate studies and whose life has given 

methe sole purpose to complete this thesis. 

Ill 



Acknowledgments There are many people to whom 1 am overwhelmingly 
grateful for making my educational expenence so 

rewarding. Most significant are the members of my 

thesis commitee, Wiiiiam Rudd, Jon Coddington, and 

David Fox who have not only guided me through the 

treacheous waters of my thesis, but who have been 

beside me from the very beginning of my graduate 

studies I am particularly endebted to William Rudd,for 

without his initial confidence in me, I would not have 

been able to pursue graduate studies atthe University of 

Tennessee Similariy, without the guidance and 

patience of Jon Coddington from beginning to end, my 

graduate experience wouid not have been nearly as 

meaningful 

Further, I would like to thank my classmates who 

struggled and edured with me these several years My 

varied relationships with those classmates have 

provided unique friendships and an mvaiuable 

knowldege of myself- a knowledge that I could not have 

achieved otherwise. 

Lastly, I would like to thank my grandmother, June 

Rawls for her financiai support. Without her assistance 

and encouragement, the completion of this endeavor 

would have been impossible. 

IV 



Abstract in this study, the program of a specific building type in 

decline is reconceptuaiized for the purpose of its 

reinvigoration. The buiiding type is the urban passenger 

tram station and its reconceptuaiization is done through 

an investigation of comprehensive architectural and 

urban design issues related to the passenger train 

station, emphasizing the circumstances specific to a 

particular city and this moment in time. This study 

consists of a synthesis of fundamental issues 

determined to be central to the thesis yet global in their 

implications. These issues involve the complex 

planning and spaciai relationships between the city, the 

district, and the train station. Specifically, this study 

focuses on the urban train station as it is reinvigorated 

through its service to a district center, and by extension 

the city, and the range of programmatic considerations 

associated with the building type The ngorous 

exploration of these issues suggests compelling 

programmatic relationships that support such 

reinvigoration and contribute to positioning the urban 

passengertram station as an important component of an 

urban district center 



Preface buildmg inherently reflects the circumstances 
of people at a particular place and moment m time. 

How and what we build within our cities is most often the 

product of complex sets of needs, desires and 

opportunities Thus, the architecture of the city both 

constitutes a cumulative cultural understanding of 

nature at any given moment and functions as the 

physical context for human movements,institutions, and 

events The built environment facilitates by design both 

the interaction and segregation of certain people and 

directly influences the quality of human experiences. 

Furthermore, by manipulating the kinds of activities and 

events that can occur (and in which spaces), the 

dissemination of information and culture are affected by 

what and how we build. 

This study reconsiders a particular building type 

currently in decline, the urban passenger tram station. 

In the interest of its reinvigoration, a complex set of 

relationships between the tram station, the city, and the 

transit oriented urban district are explored. Together, 

these relationships reveal programmatic considerations 

toward proposing a renewed model for the building type 

- a model that supports the vitality of the urban district 

and the people who dwell there 
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statement of Thesis This thesis maintains that a specific building type in 

decline can be reinvigorated and be in the service of an 

urban district center. The thesis re-conceptualizes the 

building type program to speak to the issues of its 

reinvigoration and reconsideration of the building type's 

relationships to the city and the district. The building 

type is the urban passenger train station and the 

revitalization of its program addresses contemporary 

architectural and urban design issues. Specifically, the 

project is to create a vibrant district center through the 

exploration of the planning and spatial relationships 

betvi^een the city, its architecture, and the urban 

passenger train station. In the past, train stations often 

served as a catalyst for a community's economic 

development. While such an ambition goes beyond the 

parameters of this thesis, the train station program is 

conceptualized as a linchpin for the development of a 

city district. 

'''"C 
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Chicago, World's Fair Terminal (left). By Charles 
Atwood, 1893. From Carroll L. V. Meeks, The Railroad 
Station: An Architectural History. New Haven: Yale. 
1956. 



1. Introduction 
In this time of intense debate and re-evaiuation of how 

we build and inhabit our cities, an unprecedented 

opportunity now exists to explore and reconsider a 

historically vital building type currently in decline The 

urban passenger train station and its capacity to 

contribute to the contemporary urban environment has 

not been adequately addressed in either recent 

architectural / urban planning scholarship, or practice. 

Further, the decline of urban passenger train stations 

has had a curious parallel with the declining physical 

character of many Amencan cities. The decline of 

passenger train travel has also been associated with the 

tragic loss of community and decentralization 

experienced by many American towns and cities 

(Kunstier 178-179). Tram stations, such as Centrai 

Station in Memphis, Tennessee, have often been 

strategicaiiy located within the city fabric, and thus have 

the potential to make a greater impact on the city than 

other building types in decline(Fig 1) 

The purpose ofthis study is to explore the reinvigoration 

of the urban passenger train station building type as a 

potential contributor to the condition of the transit 

oriented district Contemporary architectural and urban 

design issues are explored through a new programmatic 

model for the tram station building type. The 
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Figure 1. Memphis, Central Station and South Main 
Street. 

revitaiization of any individual station or train travel in 

general cannot alone breathe new life into a blighted 

urban environment or reverse the course of a city in 

decline. But, only through the thoughtful consideration 

of the train station's complex relationships to the city 

and the district can the train station once again become 

a significant contributor toward that goal. That is, the 

reinvigoration of any individual station must be informed 

by its physical and communal relationships to its 

immediate context, its connectors to other districts and 

neighborhoods, and the city itself. 

The exploration of a specific station provides the 

opportunity to explore issues of type as they relate to 

the issues of a particular city and an urban district. 

Issues specific to Memphis, the South Main Historic 



District, and Central Station are explored in conjunction 

with those issues oftype resulting in a schematic design 

solution for the station and the urban district center it 

serves The synthesis of typological issues and those 

issues particular to this station suggest unique 

programmatic considerations for the reinvigoration of 

Central Station. 



2. Building Typology ®"y specific tram station to 
contribute to the urban environment may rely upon the 

successful synthesis of many highly individualized and 

potentially infinite sets of Issues, the tram station 

building type can be explored as a generalized idea 

rather than as a specific project This allows the study 

to focus on comprehensive Issues relative to the Ideal 

notion of the train station and defers the task of 

addressing each station independently Also an 

exploration of building typology provides a generalized 

matrix of issues necessary for addressing each station 

as an independent architectural project 

Aide Rossi asserted that questions of typology always 

arise whenever urban problems are confronted (Rossi, 

40). Notions of building typology vary, but consistently 

deal with the realm of the ideal and the sublime rather 

than the real and the concrete. Also consistent withm 

most beliefs is that types constitute a rule not to be 

perfectly Imitated but rather the structuring pnnclple 

from which specific buildings are conceived For the 

purposes of this study, a useful definition of building 

typology will come from a synthesis of notions proposed 

by contemporary architectural theorists Aldo Rossi and 

Carroll William Westfall 



Aldo Rossi's notions of building typology described a set 

of guiding pnncipies, the manifestation of which was 

contingent on the culture producing it. Type is constant, 

but manifests itself according to necessity Therefore, 

everything is more or less vague in a building type, but 

precise and given in the model (Rossi 40-41). Rossi 

provided a useful abndged definition and history of 

typology in Architecture ofthe City . 

"The city as above all else a human 
thing IS constituted of its architecture 
and of ail those works that constitute the 

true means of transforming nature. 
type developed according to both needs 
and aspirations to beauty, a particular 
type was associated with a form and a 
way of life, although its specific shape 
varied widely from society to society. 
The concept of type thus became the 
basis of architecture, a fact attested to 
both by practice and by the treatises" 
(Rossi,35-40) 

This notion explains why Raphael Moneo's Atocha 

Railway Station (Fig. 2) in Madrid differs radically in 

appearance and program from New York's Pennsylvania 

Station (Fig. 3) by McKim, Mead, and White Both 

stations represent exemplars of the same building type, 

but the range of conditions associated with their creation 

were very different. Aside from the obvious gap in time 

penods between their construction, the cultures, 

topography, context, and programmatic considerations 

were unique to their particular place and time. Both 

tram station solutions represent the artful expression of 
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the same building type. Both solutions were appropriate 

for their individual settings and satisfied the needs 

surrounding their creation. But, each solution would 

likely be inappropriate and unsuccessful in another 

context or constructed at another time. The type has 

remained unchanged from its inception, but the 

manifestations of the type are always unique and 

constantly changing. Rossi described type as, 

"something permanent and complex, a logical 

principle(s) that is prior to form and that constitutes it" 

(Rossi 40). Together, these ideas make building 

typology a universal notion. 

Carroll William Westfall's ideas of type are very similar 

to Rossi's notions of permanence. But, Westfall's ideas 

have a significantly different emphasis. Westfall 
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Figure 2. Madrid, Atocha Railway Station. By Jose 
Raphael Moneo, 1994. From Colin Davies, "Grand 
Terminus."Architecture(January 1994). 



Figure 3. New York, Pennsylvania Station. By McKIm, 
Mead, and White, 1906-1910. From Carroll L. V. 
Meeks,"The Railroad Station: An Architectural History." 
New Haven:Yale. 1956. 

defined building type similarly as a generalized, 

unbuildable idea of a building knowable only in the 

intellect: 

"In actual experience we encounter not types 
but examples of buildings. Each building is 
unique, embodying within it the circumstances 
of the time, the place and the materials in 
which it was built. This makes it conventional, 
circumstantial, contingent, dependent, 
individual, specific and transient" (Westfall 
139). 

A specific building satisfies unique functions by imitating 

the essential nature ofthe type, but never actually being 

the type itself. These ideas are very similar to those 

presented by Rossi. But, Westfall emphasized that the 

notion of type included all the possible examples of 

actual buildings of that type that have been and can 

ever be built (Westfall, 139). This idea was suggested 

in Rossi's definition, but not explicitly stated. Like Rossi, 

Westfall's notions described building typology as an idea 



that can only be used as a guiding principle and never 

physically realized. But, Westfall's notions of type 

explicitly included all examples of a type that are yet to 

be 

Ideas about building typology have varied throughout 

history. However, it is a generally accepted notion that 

type IS a generalized unbuildable idea of an ideal 

building, the shape, size, materiality, image, and 

program of which is completely contingent on the 

circumstances of its creation. Type is fixed and 

permanent. But a building type also contains within it all 

of the possibilities yet to be known-the limits of which 

will never be known With this understanding of building 

typology, the intent here is not to change the train 

station type itself or create a new one, but rather it is the 

purpose of this study to take a fresh look at the program 

possibilities in concert with the here and now 



3. Developmental 
History ofthe Train 
Station 

Characterand Role 

Since the 19th-century beginnings of passenger tram 

stations, their position and character have played an 

important role in the overall vitality of their local urban 

environment as well as that of the larger city As a 

specific point of arrival to and departure from the city, 

the tram station served to introduce train travelers to the 

singularity ofthe city and the people who inhabit it. The 

passenger train station's relationship to the 

contemporary city has been considered analogousto the 

city gate of the ancient city (Meeks 39). For many 

people in the nineteenth and twentieth centunes, the 

tram station was the first physical contact with the city 

and the last experience before departing for another. 

Like many other civic structures, urban tram stations 

were also focal points forthe expression of civic values. 

According to Witold Rybczynski m City Life, early tram 

stations belonged m the category of"civic art" along with 

two other building types: expositions and university 

campuses (Rybczynski 138) The scale, matenals, 

forms, and methods of construction of early tram 

stations often expressed an image of elegance, 

permanence, celebration, and civic pride. Examples of 

these early stations that survive today, such as Grand 

Central Station m New York City (Fig. 4) and Union 
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Figure 4. New York, Grand Central Station. By Reed 
and Stem, 1903 -1912. 

Station in Washington (Fig. 5), are clear examples of 

the symbolic roles within the city each satisfied. Both of 

these stations are in the service of a district center and 

contribute to the vitality of the city on many levels. The 

scale, use of materials, and the details of these early 

stations worked together to reinforce the celebration of 

pubiic space. These elements also combined to present 

an image of permanence. 

None of this is meant to suggest architecture alone has 

the power re-join the fragmented city. Rather, the 

thoughtful re-conceptualization of the building type 

program can result in actual settings that facilitate 

certain varieties of human events in the interest of re-

invigorating a moribund station only. This re-
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Figure 5. Washington DC, Union Station. By Daniel 
Bumham, 1907. From Douglas E. Gordon and M. 
Stephanie Stubbs, "The Rebirth of a Magnificent 
Monument." Architecture(November 1988). 

invigoration is done In the extended interests of serving 

a district center and thusly contributing to the vitality of 

the city. As only one piece of the city, the train station 

can only do Its part in the larger context. 

The presence of people and their interaction invigorates 

a space. Architecture can provide a context for human 

events. Architecture does not have the power to insure 

that any activity or sets of activities will occur. It has 

even been argued that human events themselves 

constitute architecture. Bemard Tschumi stated in 

Architecture and Disjunction that,"architecture is defined 

by the actions it witnesses as much as by the enclosure 

of its walls"(Tschumi,100). 



Development ofthe Train Station 

The passenger train station came into being as a new 

building type in the 1830's during the industnai 

Revoiution According to Carroil L. V Meeks,the birth 

of the tram station occurred dunng a time when 

architects typicaiiy recognized and used the famiiiar 

details from the past rather than searched beneath the 

imagery of buildings and their details for their underlying 

originality or meaning (Meeks 1) in other words, 

architects were more concerned with being the keepers 

of culture ratherthan its creators. 

in general,the architecture ofthe 19th century has often 

been characterized as a series of independent revivals 

concerned with the picturesque, eclecticism and 

pastiche The resultant styles of the period 

encompassed revivals of ancient Greek, medieval, and 

renaissance architecture. The adaptations and 

combinations ofthese historic styles typically expressed 

efforts toward romanticism but with little cohesiveness 

or unity(Meeks 1-2).' The architecture produced during 

this part of the industrial Revoiution did not seem to 

'Carroll Meeks elaborated on the charactenstics of 19th 
century architecture in the first chapter of The Railroad 
Station:An Architectural History. Meeks broke down the 
constituent elements of picturesque and the phases of 
applied eclecticism which corresponded with the 
development of passenger railroad stations in Europe 
and America. 
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demonstrate an equivalent inventiveness and creativity 

that wasseen in the other arts, science, and technology. 

However, many would say that the cities produced 

during this period were much more unified and cohesive 

than the city oftoday. 

The first American train station in the United States was 

the Mount Clare Station in Baltimore, Maryland (Fig. 6). 

Built in 1830, this station exists as the ancestor of the 

colossal terminals that came later, but there is no clear 

evidence of its ancestors. The station was hardly more 

than a box office for the excursion to Relay, the first 

..'i 



business of the line. There was no train-shed or porch. 

The train carsthemselves were unroofed at that time,as 

the passengers were accustomed to enduring the 

elements. The building was brick and polygonal in 

shape to fit the site. Late Georgian in style, the station 

was wholly unpretentious(Meeks,27). 

Since there existed little evidence of precedent for the 

passenger train station building type, the creators 

seemed to draw upon the familiar and the conventional 

of that time. The new program requirements of the 

stations called for new forms and methods of 

construction, but were often functional adaptations of 

other established building types. The introduction of 

large train-sheds created the problem of meshing a 

large long-span structure with a concourse and other 

•*9 
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Liverpool, Crown Street Station, 1830. From Carroll L. 
V. Meeks, The Railroad Station: An Architectural 
History. New Haven:Yale. 1956. 
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Liverpool, Crown Street Station Plan, 1830. From 
Carroll L. V. Meeks, The Railroad Station: An 
Architectural History New Haven: Yale. 1956. 

spaces that could, otherwise, easily be contained within 

the envelope of a conventional form The tram-shed (or 

boarding platform), and concourse were representative 

of the primary functional and programmatic departures 

of passenger train stations from other known building 

types. The eaiiy results often demonstrated powerful 

and aesthetically uncomfortable disjunctions of form and 

activity (Meeks 27). 

As stations grew larger, they became too complex to be 

considered as a whole. A debate began about which 

element should dominate, the shed, the terminal, or the 

hotel. Engineers designed the sheds and architects 

designed the stations and hotels. This duality of design 

necessity expanded the debate to which discipline would 

control the development of the building type (Meeks 

39). Architect Philip Hardwick and the developers of the 

London and Birmingham Railway believed in the 

symbolism of tram station as a gateway into the city and 

treated it as such at both ends of the line (Meeks 40). 
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The first train-shed appeared in the United States in 

1835 in Lowell, Massachusetts (Fig. 7).^ The boarding 

platform was not detailed within the architect's set of 

documents. The separation between architect and 

engineer was evident. The architect was responsible for 

proportion and imagery and the engineer for utility 

(Meeks, 27-28). The relationships of spaces and 

activities to one another were not completely resolved 

and the precedent was established. 

Engineers dominated the design of passenger train 

stations for the first half-century. According to Meeks, 

this seemed to be due to the necessity of engineering 

the tracks, bridges,tunnels,and other functional aspects 

of the operating system. The stations themselves were 

S&.'»• 

Figure 7. Lowell, Massachusetts, Boston and Lowell 
Railroad "Car House,"1835. From Carroll L. V. Meeks, 
"The Railroad Station: An Architectural History." New 
Haven:Yale. 1956. 

^The signed drawings by Pierce Anderson are preserved 
in the Boston Atheneum and are the earliest surviving 
design documents for a passenger train station (Meeks, 
27). 
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subsequently considered an engineering problem 

Furthermore, when architects did become Involved In 

the design of these early stations, they did not feel 

obligated to Invent new architectural forms. Despite a 

lack of rigorous explorations of design possibilities and 

implications, these early stations seemed to function 

well and did so for a long time(Meeks,28) 

By the mid-nineteenth century, the tram station had 

undergone much experimentation. Many of these 

proved to be outright failures and others bore strong 

resemblance to the great stations seen today. In 1846 

Cesar Daly, editor of the Revue Generate de /' 

Architecture, attempted to reduce the enormous 

venations of tram stations into a coherent classification 

system based on circulation and basic formal 

organization(Fig. 8). The first classifications of station 

types were as follows; 1) Head type, amval and 

departure m a single building across the end of the 

tracks, 2) Two-sided or twin type, with arrival and 

departure handled on opposite sides of the tracks, 3) 

"L" type, with amval at the end of the tracks and 

departure at one side or vice versa, 4) One-sided 

combination type, with arrival and departure on one 

side of the tracks. These were the only classifiable 

variations of stations that seemed to work, according to 

18 
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Figure 8. The types of train stations. From Carroll L. 
V. Meeks, The Railroad Station: An Architectural 
History. New Haven:Yale. 1956. 

Daly. Meeks added one significant classification to the 

list known as the "Brunei type". This type was a 

variation of the one-sided station created by the 

engineer Isambard Kingdom Brunei (Meeks, 29-30). 

These plan diagrams have represented the basic 

models for the train station building type since its 

maturation. 

These plan diagrams represent the range of basic 

organizational strategies that had been expressed in 

actual train stations. Virtually all stations, including 

contemporary ones, belong to one of these 



organizational "types," or a vanation. As mentioned 

earlier, the type is fixed. The particular organizational 

strategy selected by the architect for a specific station 

and the architectural expression was contingent on the 

complex set of conditions of the city, the distnct, the 

need,and the time. 

Central Station is representative of the plan diagram 

labeled "4A," one side, no shed This strategy was 

chosen because of the station's relationship to the 

contextual and communal relationships with the district 

and the larger city Observing the dynamics of the 

existing station and its position in the city fabnc, there 

are readily apparent reasons why the station took the 

form it did. The station did not represent a terminal 

point for travel, but rather a stop along a longerjoumey. 

Therefore, tracks continued along side the station 

Similarly, the relatively low traffic did not merit 

segregation of amving and departing passengers. It is 

likely that a shed was omitted forsimilar reasons. 

The Contemporary Train Station 

Like all urban architecture, the development of the tram 

station m North Amenca has both paralleled and 

reflected the evolution of the Amencan city and its 

culture The creation and development of passenger 
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tram travel in Amenca wasthe direct product of specific 

needs and technologies unique to specific times, places, 

and circumstances. As our understanding of political, 

social and economic phenomena progressed, along with 

greater advancements in technology, many American 

cities have tended to evolve according to far more 

complex circumstances and agendas 

The evolution of American society in the early twentieth 

century, most notably the growing reiiance on the 

automobiie, paraiieled a deciine in train travei and the 

subsequent reduced vitality of many tram stations. 

Many extant stations he m a state of decay, deemed 

useiess and abandoned, or exist as functioning stations 

dinging to a thread of iife, such as Central Station m 

Memphis,the project in support ofthis thesis However, 

many stations like Union Station in Washington (Fig 5), 

and Union Station m St. Louis (Fig. 9) have undergone 

gentrification and/or adaptive reuse and are thriving with 

their re-mvigorated programs 

The city as well as the needs and aspirations of its 

inhabitants, has changed tremendously since the great 

epoch of the urban tram station but the train station 

building type manifested many vitai attnbutes 

conspicuousiy absent in the contemporary American 
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Figure 12. St. Louis, Union Station. By Theodore C. 
Link, 1894. Renovated by Hellmuth, Obata, & 
Kassabaum, 1985. From David Morton, "Spirit of St. 
Louis." Progressive Architecture(Nov.1985). 

city. The urban passenger train station provided a 

particular kind of public space that contributed to the 

spirit and singularity of the city. The station in many 

ways represented a microcosm of the contemporary 

American lifestyle. The freedom to travel, the 

aggregation of culture, and the political emancipation of 

people are all fundamental to American life and the 

foundations upon which our nation was created. These 

ideas were also evident in the propelling forces that 



brought about the tram station building type. These 

ideas were expressed in the physical workings, the 

architectural forms,and the grand yet polite consonance 

of the urban passenger tram station within the city. 

These defining principles represent the foundations of 

the station building type upon which the new model is 

developed. In other words,these expressions contribute 

to the definition of the building type as much as the 

organizational strategies. It is from these organizational 

and expressive footings that the new programmatic 

model for the type is developed. 
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4. The City general terms,the city is understood to be a 
physical human construct that includes the sum of its 

architecture over time The city is also defined by its 

institutions created in the interest of improving upon the 

quality of life for its people The city itself is an artifact 

and a singular place. That is, each city is an individual 

element that has been constructed with aesthetic intent 

and has a unique identity that is the product of time, 

evolution,and continuous revision. 

Each city is also composed of an incalculable set of 

individual pieces - each with Its own specific identity 

and valued place in the whole. Groupings of individual 

pieces take on new special identities themselves, but 

within their unity there is the opportunity for pluralism 

At another scale, the community represents a unified 

aggregation of pieces and groups expressed as a whoie 

and connects the individual to the city Communities 

express a certain amount of adherence and unity while 

permitting change and dynamism 

The tram station represents one particular piece within 

the city with its own particular identity and value. The 

station Introduces the stranger to the city, the people 

who inhabit It and who have shaped it. This purpose Is 

a primary part of the station's identity. When combined 
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with other carefully chosen pieces, the resultant 

grouping has the potential to take on an altogether 

powerful new identity. 

Urban Artifacts 

Of the many varied pieces that make up the city, one 

particular kind of piece is of pnmary importance to this 

study This critical component ofthe city is described in 

the notion of urban artifacts Aldo Rossi described the 

urban artifact m The Architecture ofthe City as a single 

entity within the city that speaks directly to the issues 

and memories that constitute that particular city Urban 

artifacts are physical manifestations of the coilective 

cultural values of a city and penetrate the fabric of 

subsequent urban forms. Urban artifacts are the critical 

link between the city, man, and the expression of his 

understanding of nature(Rossi 29-35). 

Among its many complex characteristics, the urban 

artifact is an entity that develops in both space and time. 

Monuments and buildings of historical significance are 

often included in the city's list of urban artifacts. Some 

urban artifacts become monuments due to their 

persistence in the city both physically and symbolically. 

Necessary for survival, the artifact must be positioned 

as an urban focus Urban artifacts reflect values 
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through their physical survival In the evolution of the 

city, urban artifacts are not only preserved but are 

continuously presented as propelling elements offurther 

development Urban artifacts may persist virtually 

unaltered through time with a continuous vitality. 

Sometimes, their pnmary uses disappear and oniy the 

permanence oftheirform,their physicai sign,their iocus 

remains Urban artifacts become as much identified 

with the city as the city becomes identified by its 

artifacts Their forms, meanings, and life perpetuate 

themseives in whole or part, but, constantly recall their 

own origins(Rossi,29). 

Urban artifacts aiso embody the history and 

deveiopment of the city through their architecturai 

forms, use of materiais, and methods of construction 

Buiiding matenals such as a particuiar kind of stone, 

marble, or clay used in bnck, may be indigenous to an 

area and therefore used extensiveiy in the creation of its 

buiidings. These materiais then constitute part of the 

city's history and memory. Often, cities on riverfronts 

contain buildings constructed of matenals that are more 

easily transported via nver. Memphis,for instance, has 

many cider urban buiidings with iron structurai systems. 

Iron is not indigenous to the area and historicaiiy, was 

very difficuit to transport on iand. But, downtown 
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Memphis' position aiong the Mississippi River allowed 

for easier delivery of iron than to cities that had to rely 

on methods of transportation via land for import. 

Further, Memphis' potential for flooding made iron and 

steel structures more practical than masonry and wood. 

Many older buildings have iron structural systems on the 

first level with masonry or wood construction on upper 

floors. It is in these ways that these circumstances 

became manifested in the architectural forms of 

buildings Although contemporary circumstances may 

no longer require these kinds of constructions, these 

historical precedents have often been presented In 

newer architecturalforms. 

Planning pnnciples at the foundation of many American 

cities also informed the architecturai expression of its 

buildings. For instance, many American cities were 

established upon the Jeffersonian gnd, which was an 

expression of our egalitarian culture among many other 

symbolic reasons. These early planning strategies 

outlined the sizes of blocks,street widths, and set height 

restnctions of buildings in some cities These early 

planning pnnciples vary from city to city according to 

circumstances, but they have all become part of each 

city's unique culture Each ofthese conditions have had 

profound affects on many building's form, and/or 
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matenality. By extension, these geographical, 

topological, and cultural circumstances also effected the 

architectural expressions of buildings within the city. 

These early pnnciples continue to be manifested 

through the form and expressions of urban artifacts 

today 

As propelling forces in subsequent development, other 

architectural expressions of urban artifacts penetrate the 

form of new structures and provide a certain continuity 

Sometimes, a new structure will respond to spatial 

conditions preceded by an adjacent urban artifact This 

situation IS particularly evident in Washington DC where 

the forms, matenals, and expressions of new structures 

in the urban center have been informed by such urban 

artifacts as the Capitol Building, Washington Monument, 

White House, the Washington Mall, etc The form of 

many new structures such as the Ronald Reagan 

Building by Pei Cobb Freed & Partners responded to the 

materials, proportions, and spatial qualities established 

by Its predecessors and those urban artifacts that 

identify the city (Fig 10). The Ronald Reagan Building 

represents a singular piece of urban infill that takes it 

form and materiality almost exclusively in response to 

its contextual conditions The Ronald Reagan Building 

combines with its adjacent structures into a group that 
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Figure 10. Washington DC, Ronald Reagan Building. 
By Pel Cobb Freed & Partners Architects. From James 
S. Russell, "Project Diary: Ronald Reagan Building." 
Architectural Record (July 1998). 

supports the identity of the immediate community and 

the city. 

In the urban center of Memphis,there appear a number 

of structures that more or less fit the description of 

urban artifacts (Fig. 11). Because of the overall 

nebulous character of downtown Memphis, tme urban 

artifacts are difficult to identify. The Peabody Hotel on 

Union Avenue seemsto be In the best position to claim 

status as an existing urban artifact. The Hotel has 

remained such since its creation and has persisted 

through the better part of a century. The Peabody Hotel 

has also become a significant piece of Memphis history. 

Further, it has been characterized by a continuous 

vitality and is currently an attraction for tourists year-
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Figure 11. Memphis, downtown landmarks / potential 
urban artifacts. 

round. The streets around the hotel also have a 

continuous life at most all hours ofthe day supported by 

various restaurants, bars, offices, apartments, and retail 

shops. 

Central Station's position withm the city and history are 

Its best attributes in the interest of its becoming an 

urban artifact. Central Station is set at the intersection 

oftwo prominent streets and near the geographic center 

ofthe South Mam Historic District. The reinvigoration of 

Central Station should be informed by an inventory of 

potential urban artifacts in Memphis. Certain qualities 
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such as the use of materials, proportioning systems,and 

scale should be merged into the formation of the station 

and serve as a sort of microcosm ofthe city This could 

be a compelling strategy for introducing someone to the 

unique circumstances of the city and those structures 

that help form its identity It seems that only in time can 

a building become an urban artifact However, with the 

understanding of the characteristics that make up an 

urban artifact, we can provide the best possible 

conditions for it to occur 

Place 

Urban artifacts also possess through their physical form 

and position another quality critical to the make up ofthe 

city The writings of Aldo Rossi and Christian Norberg-

Shulz extend the idea of the city by including the 

intangible spirit of place that is unique to each city The 

architecture and institutions of a city include a 

consciousness and a memory that has been developed 

simultaneously with its physical image. It is this 

singularity or locus solus which ultimately characterizes 

each individual city This consciousness and memory 

undergoes continuous amendment just as the visible 

image is continuously evolving There is therefore a 

mythology that contributes to the singularity of a city 

(Rossi 21) 
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The spirit of place represents another more complex 

reality of a city that is unique to it and absolutely 

necessary for people to dwell poetically. According to 

Christian Norberg-Shuiz, "Architecture belongs to 

poetry, and its purpose is to help man to dwell." 

Architecture does this by concretizing the genius loci 

(Norberg-Shuiz 23). Norberg-Shuiz stated that man 

truly dwells only when he is able to gather the 

contradictions and complexities of life and concretize 

the world in buildings and other things. Man 

accomplishes thisthrough art and architecture(Norberg-

Shuiz 23). This spiritual reality represents an individual 

component to cities that must be present and exists to 

help differentiate one city from another. 

The spirit of place is directly related to our 

understanding of nature. It is also a critical 

consideration in the reinvigoration of Central Station. 

A-
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Siena, II Campo. From Christian Norberg-Shuiz, Genius 
Loci. New York: Rizzoii. 1979. 



According to Norberg-Shulz, in our attempts to shape 

our built environment,we look to nature to make it more 

precise Where nature suggest a delimiting space, we 

build an enclosure Where we feel it appropriate to 

create a center, we construct a Mai. And, where nature 

indicates a direction,weform a path Finally, man must 

provide symbolism The purpose of the symbolism is to 

free the meaning from the immediate situation (Norberg-

Shulz 17) 

Central Station represents one piece of the city. The 

combination of new elements and their requisite 

programs In and around the station present new 

considerations of form and arrangement. The 

reinvigorated building type program necessarily contains 

new considerations of centers, enclosures, and paths. 

An emphasis on place making according to these 

considerations provides powerful tools for the 

reinvigoration of the building type. In other words, by 

prioritizing the objectives of the station's reinvigoration, 

these objectives and their hierarchical position in our 

culture can have architectural expression within the 

design. 
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5 The District successful remvigoration of Central Station is 
partially contingent on its participation in a long-range 

master plan for the South Mam Historic District. A 

complete master plan for the entire South Mam Histonc 

Distnct IS beyond the scope of this study, but a brief 

exploration of it the district's existing conditions and 

potential Is necessary to establish some critical design 

parameters 

Asa vital component ofthe district's center,the station's 

design should respond to the needs of that center as 

well as fulfill its role as an urban artifact. That is, the 

station's form, materials, and cultural expressions must 

be informed by the physical and communal conditions of 

Memphis and the South Mam Distnct Only then can 

the guiding principles shaping the station become 

propelling forces m the further development of the 

distnct. Toward that desired goai, there are a few 

characteristics of the good district that heip inform a 

sound master pian for South Mam District. These 

characteristics also have direct implications on the 

design soiution for Central Station. 

According to Andres Duany and Elizabeth Plater-Zyberk, 

a district is defined as an urbanized area characterized 

by a speciaiized primary function. Distncts and 

neighborhoods are very similar m that they possess a 
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recognizable center and a series of edge defining 

comdors, are typically limited to approximately one-

quarter mile from center to edge, and have a balanced 

mix of activities within Otherwise districts and 

neighborhoods differ greatly in character and their 

mixture of uses 

Downtown Memphis is comprised of essentially three 

distinct distncts(Fig. 12). The central business distnct is 

more or less bounded by the Wolf River on the West, a 

blown-out strip of land around Linden Avenue on the 

South, Danny Thomas Boulevard to the East and 

Interstate 40 on the North These edge conditions are 

not clearly articulated and could be a subject of 

controversy. Also, there does not seem to be a clearly 

established center, however most of the activity within 

the district seems to generate from near the Peabody 

Hotel on Union Avenue and the newly constructed 

Autozone Park A vanety of restaurants and bars, 

several hotels, and the baseball stadium characterize 

this area. This distnct Is also characterized by the tallest 

structures in the city and the highest densities. The 

taller buildings In the district are typically older and 

contain mostly office space and apartments. 

The South Main Historic Distnct is bound by Linden 

Avenue on the North, a steep bluff along Riverside 

Dnve on the West, Third Avenue on the East and a 
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Figure 12. Memphis,downtown districts and their 
centers. 

railroad yard on the South The distnct has been on the 

National Register of Historic Places since 1985 This 

district has been historically known as a railroad distnct, 

but has come to be mostly characterized by light 

Industrial uses and warehouses 

The South Mam Distnct seemsto fit the descnption of a 

district only In the sense that it Is an area delimited and 

protected for its histonc value. Other than that, there 

does not seem to be an ovenvhelmingly prominent 

primary function. Further,secondary uses are scattered 

and not particularly civic in nature. Of the structures 
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that are not abandoned, most contain a variety of retail 

shops, art galleries, restaurants, furniture stores, bars, 

antique markets, loft apartments, and light industrial 

businesses(Fig. 13). 

m m 

Figure 13. Memphis,South Main Street looking South. 

Streets 

The streets of the good district play a significant role in 

its overall vitality. The architecture, sidewalks, light-

poles, vegetation, and other elements that define the 

streets' boundaries give three-dimensional character to 

the public space of the street as well as help 

communicate a sense of place. Other items that fill the 

public street spaces work together with the architecture 

to support the scale and visual image of the district. 

These elements should work together to emphasize the 

civic nature of districts and provide visual and functional 

unity while providing for variety and dynamism. 



 

The vertical surfaces that define the streets must 

express the importance of shaping the outdoor public 

space (Fig 14) The front elevations of buildings are 

typically best in alignment parallel to the street, 

contributing to a visual harmony and continuity. In this 

way, buildings along the street have a certain kind of 

anonymity That is, they fulfill the greater purpose of 

working together to define the boundaries of the public 

street space ratherthan calling inappropnate attention to 

themselves. It is in this way that the architecture of the 

district supports the idea that public space is more 

important than pnvate space Streets and buildings 

should have comfortable width-to-height ratios. Also, 

the architecture and vegetation should work In 

conjunction to support the visual rhythm, balance, and 

unity established by the building elevations 
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Figure 14. Public street space shaped by buildings and 
landscape material From Peter Calthorpe, The Next 
American Metropolis Princeton: Princeton University 
Press. 1993. 
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For the most part, The existing Central Station 

elevations contnbute to the articulation of street edges 

and form the comer condition at the street intersection 

However, the existing elevated tracks south of the 

station rest upon a three-block long concrete retaining 

wall, creating a long rather dull companion for the 

pedestnan This wall contains no program and almost 

completely segregates the southeast quadrant of the 

districtfrom the southwest 

Othenwise, street space in the South Mam Histonc 

District suffers from a great deal of empty space and a 

lot of uses that have outlived their service to the district, 

to put It simply Except for portions of South Main 

Street,there simply are not enough continuous blocks of 

development to substantially contnbute to the 

articulation of public street spaces or heip provide any 

sense of place. Further, random empty blocks and 

partially occupied blocks do not typically provide enough 

visual unity or harmony to give a sense of connection 

between the distnct and adjacent districts and 

neighborhoods. In general, edges are either very 

difficult to determine or altogether non-existent At any 

rate, the edges that are apparent seem to be arbitrary 

The figure / ground relationship of the distnct reveals 

this lack of continuity and random scaie of structures 

(Fig. 15). The southemmost portion of the distnct has 

39 



 
 

particularly suffered from misuse, singularity of use, 

and/or blight. Structures within the southem half of the 

district also vary greatly in size, height, and materials. 

A strategy for the reinvigoration of Central Station 

should include a commitment to the re-establishment of 

the street as public space (Fig. 16). The station is only 

one particular piece ofthe city, but a vital component of 

the South Main District's center. By demonstrating a 

commitment to helping shape the street space, the 

station can fulfill that specific role while establishing the 

precedentfor subsequent development. In that way,the 

reinvigoration of Central Station should also be part of a 

district master plan that explicitly details the re-

establishment ofthe street as public space. Part of that 

master plan should include policies that encourage infill 

within the vacant areas and new development in the 
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Figure 15. Memphis, South Main Historic District 
existing figure/ground and ground/figure relationships. 
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Figure 16. Memphis, South Main Historic District 
proposed figure/ground and ground/figure relationships. 

blown-out areas. Future development needs to adhere 

to strict guidelines outlining multiple-use programs for 

core commercial development, build-to lines rather than 

setbacks, building height minimums and maximums, 

and guidelines for the use of building materials. 

Proscriptive zoning regulations need to clearly outline 

necessary mixtures of uses rather than those that 

restrict an area to a single use. Most importantly, a 

long-term master plan must be established that provides 

for the future needs of the district such as schools, 

parks, and daycare facilities. These uses may not be 

necessary in the near future, but If a sound long-term 

plan is to be successful for the district, these and other 

items must be planned for today. All of these elements 

must be part of a solid yet flexible plan that has allows 

for change and expresses the importance of public 

space. 
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Smaller blocks 

In the development of the district master plan, several 

other issues are important to the overall vitality of the 

urban distnct. The sizes of blocks are critical in the 

character of districts and providing for a variety of 

activities Larger blocks tend to be self-isolating and 

economically constricting (Jacobs 233). Building 

frontage is limited, providing forfewer uses The people 

on the streets of large blocks also tend to form isolating 

pockets that have only rare opportunities to come 

together Finding alternative paths becomes pointless 

if the journey takes you substantially out your way and 

extends the tnp (Jacobs 235) Also, by limiting 

alternative routes,thesame old journey becomes dull 

Blocks within the distnct must be short to allow for the 

frequent tuming of comers (Jacobs 233) Shorter blocks 

allow for more choice and help prevent the pedestrian 

from losing interest in the same joumey time after time. 

For instance, one could choose altemative paths to the 

same destination without lengthening the trip 

significantly Short blocks also provide more available 

building frontage for a wider range of uses All of these 

factors provide greater opportunities for people to 

actively engage in the life of the street. After all, it is the 

presence and Interaction of people that alone invigorate 

a space. 
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Grid 

The southern half ofthe South Mam Historic Distnct has 

come to be further characterized by a severe disruption 

of the established street gnds (Fig. 17). The district is 

currently characterized by two primary grid patterns 

These two pattems were established when Memphis 

expanded and annexed the smaller community of Fort 

Pickering During the evolution of the district, streets 

have been closed or removed for vanous reasons A 

plan ofthe district reveals the remnants of what used to 

be a logical layout of streets and blocks. Streets In the 

upper half ofthe district paralleled the river's edge while 

the grid in the lower half ran due North /South and East 

/ West^ The existing street network contains blocks of 

vaned sizes and shapes. Some streets end and start 

again one or several blocks away. Some streets within 

the district only serve as a connector between two 

parallel streets with no continuity of their own. There 

are also frequent dead end streets. 

The development of the South Bluffs residential 

community in the Southwest comer of the district 

introduced a third street system in the late 1980's. The 

street system of this gated community works very well 

^ The southem half of the distnct was once part of 
another town known as Fort Pickering, Tennessee. The 
street grid of Memphis is parallel with the Mississippi 
River The grid of fort Pickering was oriented with the 
poles 
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Figure 17. Memphis,South Mam Historic District 
existing street pattern. 

internally but was developed with very little or no 

consideration ofwhat was happening outside of Its walls. 

The streets have no relationship with any other 

established street network otherthan one entrance point 

at the Calhoun Street terminus. For this community to 

rejoin the district and become a generator of activity for 

the district the walls must come down and the streets 

must be Integrated into the larger network. Since the 

South Bluffs community setsthe precedent of residential 

use in that area ofthe district, It makes a certain amount 

of sense to foster its growth into a more substantial 

community of single family, multi-family, and other 

mixed uses 
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The master plan for the South Main District should 

contain a strategy for reconnecting the discontinuous 

street patterns and weaving the South Bluffs community 

back into the distnct (Fig. 18) Several North / South 

streets must remain broken due to the railroad yard to 

the South This southem boundary of the distnct does, 

however, provide for several scattered connections with 

areasto the South. 
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Figure 18. Memphis,South Main Historic Distnct 
proposed street pattern. 

Transit 

The transit-oriented urban district is a particular kind of 

mixed-use district within the city (Fig. 19). The vitality 

and organizational structure ofa distnct relies heavily on 

its relationships with public transportation, commercial, 
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Figure 19. Diagram oftransit oriented urban distnct. 
From Peter Calthorpe, The NextAmerican Metropolis. 
Pnnceton Pnnceton University Press. 1993. 

residential areas, and other public uses. Areas 

categorized by each of these primary uses should be 

located within the quarter-mile radius of transit and 

connected by pedestrian fnendly street spaces or walks 

Because of the primary transit function and public 

nature oftrain stations,they are typically positioned near 

the center ofthe urban district and serve as a focal point 

in the well functioning urban distnct. According to Peter 

Calthorpe, transit stops should be located within the 

quarter-mile walking distance from the outer boundanes 

of the distnct and positioned near the commercial core 

(Calthorpe 105). The quarter-mile (or approximately 

2000 feet) has been determined to be the maximum 

distance that the typical person will consider to be in a 

walkable distance (Calthorpe 56) The close proximity 

of the station with core commercial uses helps to 

support the civic nature of both and allows for easier 
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accessto shops and businessfrom other neighborhoods 

and distncts. Also, people who live in the district but 

routinely use the transit system to get to another 

neighborhood or district will have comfortable access to 

the core commercial asthey make their way to and from 

the station 

Transit stops also should be located away from an 

arterial and bus routes should loop through the distnct to 

the transit stop. Light rail systems (if any) should be 

linked directly to the center of the district and its core 

commercial area. Sidewalks and clear pedestrian 

connectors should like the transit stop with the 

commercial area and office sector of the distnct 

(Calthorpe 105). 

This brief discussion of the character of distncts 

provides a useful set of criteria for creating a new 

master plan for the South Mam District More cntlcal to 

this thesis though, these Issues establish another level 

of programmatic considerations for the reinvigoratlon of 

the tram station building type and design critena for the 

addressing Central Station 

47 



6. The Train Station explored issues of the tram station 

building type in relationship to the city and the urban 

district From this investigation, several historical 

programmatic foundations characteristic of the building 

type have been synthesized with critical contemporary 

urban planning issues to develop a schematic planning 

strategy for the South Mam Histonc District. The 

exploration of the physical and communal relationships 

between the urban passenger tram station and its urban 

district and city provide a set of design goals and 

parameters for developing the more specific site plan 

and an architectural modelforthe building type 

Existing Station 

The existing Central Station occupies approximately 13 

acres bound on the North by Calhoun Avenue, Georgia 

Avenue on the South, South Mam Street on the East, 

and South Front Street on the West (Fig 20). The 

station was built for the Illinois Central Railroad 

exclusively, but Is currently being used by AMTRAK,its 

only tenant 

The existing building consists of a three-story limestone 

base with a five-story bnck veneer tower above (Fig 1) 

The station resides on the Southwest comer of Calhoun 

Avenue and South Main Street The building is one of 

the largest structures m the district and is the single 
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Figure 20. Aerial photograph of South Main Historic 
District. 

largest structure on South Main Street. The station 

helps define the street space of both Calhoun and South 

Main. The station's elevations align with the fronts of 

other building along both streets. Although the long 

East elevation and the office tower depart from the 

smaller two- and three-story scale characteristic of the 

rest of the district, the three-story limestone base relates 

to the scale of other buildings in height and visual 

rhythm. The limestone base also helps mediate 

between the smaller buildings and the tower portion of 

the station. 

The program of the existing station contained only those 

uses considered to be necessary to Its primary function. 

The original plans for the building show only waiting 

spaces, toilets, telegraph room, and an immigrants' 



room (see Appendix A). There were virtually no other 

secondary uses in the station beyond what which might 

be considered necessary to the traveler. 

Upon entering the station at either of two mam 

entrances, the experience included a vestibule and a 

staircase to the mam hall. Both entrances to the mam 

hall were off-axis Visitors to the building were 

introduced to the main hall somewhat unceremoniously 

at either one comer or from its side. The ground level 

uses were primarily station-onented and contributed 

very little to life on the sidewalk. Other than the two 

entrances to the station, there were no other uses that 

fronted the street. Even though the building elevations 

helped shape the street spaces, there were no uses 

programmed at the ground level in support of street 

activity 

The mam hall was situated as an encrypted large space 

m the center of the plan The main hall was positioned 

at an interstitial floor between the ground (or street) 

level and the concourse level. Surrounding the mam 

hall were a collection of waiting areas, restrooms, ticket 

booths, and an elevator lobby to the tower. The path 

from street to train involved several turns, first upon 

entering the main hall and again approaching the train. 

To board a train, it was necessary to pass through the 

main hall into a smaller hall to the South. Then one 
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ascended a large staircase to the boarding platform at 

the track level. The tracks were approximately sixteen 

feet above the street level The platform paralleled the 

tracks with only minimal shelter from the elements 

provided by long stnps of roofed colonnades. 

Site Plan 

Informed by its relationships with the surrounding district 

and the city, the distnct center is positioned between the 

primary residential area and the established commercial 

core along South Mam Street(Fig 21). The center is in 

the form of a viilage green bound by civic structures at 

its comers These four structures serve as anchonng 

eiements for the center and help define the edge of the 

village green. The tram station is positioned between 

the commons and South Mam Street, the mam 

connection to adjacent urban districts 

The village green also helps to mediate between the 

different street patterns of the district. Adjustments m 

the alignment of streets occur within and aiong side the 

viiiage green The streets are aiso reconnected in such 

a manner as to reinforce the centraiity of the viiiage 

green within the district and provide as iittle street 

interruption as possible. 

The program ofthe village green includes bicycle racks, 
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Figure 21. Proposed site plan-Central Station, 

Center/ Village Green Memphis,Tennessee. 

and a fresh market pavilion. These uses are positioned 

within the village green between the station and the 

residential area of district. The intersection of two 

primary residential streets marks the center of the 

village green. A third street connects the center of the 

commons with the main entrance to the train station. 

Placing the primary entrance of the station on axis with 

the street bisecting the village green reinforces the 

station's importance to the district center. It Is also In 

this way that the architectural form of the station Is 

informed by the conditions of the village green and the 

district. 

The program for the station block Includes uses 

determined essential for core commercial areas. The 



Retail/ Station 

Housing 

HD 
Retail/ 
Office 

Retail/ 
□ Housing 

uses along South Mam Street include leasible retail 

space at ground level with residential and office on 

levels above. Along Calhoun Street to the North, the 

ground level Is similarly filled with retail establishments 

Housing and office uses occupy the upper levels. The 

station-specific functions have been confined to the 

center of the block allowing for the maximum 

opportunity of leasible frontage along the street. 

Ground Floor Plan 

Restaurants, bars, bookstore, gift shops, etc occupy the 

spaces fronting South Mam Street and Calhoun (Fig 

22). Within the station, a primary and a secondary 

arcade are introduced with programmed commercial 

uses along their edges. Spaces along the arcades are 

reserved for uses particularly useful to the commuter or 

traveler, such as a newsstand, a coffee shop, a dell, a 

luggage shop, a gift shop, etc Other programmed 

spaces away from the arcades have uses less directed 

toward the traveler These uses include service and 

retail establishments that support the primary function of 

the station, but are less transit-oriented For Instance, 

as one walks or bikes home from the station or vice 

versa, a flower shop, a bakery, a butcher, a fresh 

produce stand, etc would each be an encounter along 

the path These uses are intended to invigorate the 
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Figure 22. Proposed ground floor plan-Central 
Station, Memphis,Tennessee. 

street space regardless of the station uses. Each of 

these programmed spaces contributes to the vanety of 

human experiences and opportunities within the district 

center. 

Because the train station may be visited both by 

residents of the community and travelers from other 

places, it is important that the station be easy to 

understand and navigate as well as sufficiently complex 

to provide continued interest Many people within the 

community may experience the station several times a 

week Other people may only visit the station once in 

their lifetime. For these reasons, the organizational 

principles of the station need to be direct and 

understandable. The station stimuiates a continued 

interest through program and multiple ways to navigate 
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Main hall level Parti 

through the spaces m much the same manner as the 

blocks provide for multiple choices 

Plan at Main Hall Level 

The program for the main hall level is programmed for 

station uses only (Fig. 23) This level contains waiting 

rooms,toilets,ticketing counters, car-rental booth,and a 

registration desk for the hotel. Otherwise, the historic 

main hail and its new outdoor counterpart, the courtyard, 

charactenze this level. The purely station oriented 

functions are pulled away from the street fronts and 

placed within and around the mam hall. The entry 

points into the station occur only once along each ofthe 

four sides of the block and are positioned on axis with 

the main hail. This formal relationship between the 

m S: 

CZI3 

a 

mJ ifHE 

Figure 23. Proposed plan at mam hall level- Central 
Station, Memphis,Tennessee. 
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main hall and the approach provides a greater sense of 

ceremony or procession as one enters or leaves the 

station Programmed uses for the courtyard Include a 

small amphitheater. This small theater can be joined 

with an enclosed theater In fair weather to create a 

partially covered theater-in-the-round. This is an 

opportunity for the station to become ennched with live 

music ortheater productions. 

Plan at Concourse Level 

Similar to the mam hall level, the program at the 

concourse level contains programmed uses specific to 

the station (Fig 24) Specifically, this level contains 

secondary waiting spaces and restrooms on both sides 

ofthe tracks and boarding facilities. This covered level 

IS a three story high space and open at both ends where 

tracks enter The concourse also stretches the length of 

the block From the centrally located entry points on 

this level, most of the mam arcade connecting the 

village green to the South Mam Street can be seen, 

giving a sense of the organization of the station, the 

block, and the relationships with the village green 
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Figure 24. Proposed plan at concourse level -
Central Station, Memphis,Tennessee 

Plan at Fourth and Fifth Levels 

The program at this level is comprised solely of hotel 

functions (Fig 25) Individual rooms and larger suites 

line the singe-loaded corridors along the tram shed 

Corridors are on the track-side ofthe shed to help buffer 

tram noise from the rooms The rooms and suites are 

thusly positioned on the outer edges of the shed to 

provide views of the village green and district on the 

Westand the station courtyard on the East. 

Elevations and Sections 

The existing station elevations along Calhoun and South 

Mam Street belong to the core commercial area of the 
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Fourth and fifth level Parti 

Figure 25. Proposed plan at fourth and fifth levels-
Central Station, Memphis,Tennessee 

distnct (see Appendix C). These elevations are 

preserved with the exception of additional storefronts 

that address the sidewalk and street The elevations of 

new construction filling the remainder of the station 

block are informed by the existing commercial 

stmctures in the community in several ways The 

existing column gnd of Central Station is extended 

throughout the block East of the elevated tracks. West 

ofthe tracks,the primary residential scale of this part of 

the distnct dominates. Thus, new construction here 

demonstrates a smallerstructural grid 

As a kind of microcosm of the distnct and the city, the 

elevations express this characteristic a variety of visual 

expressions The elevations ofthe new pieces are clad 

with brick and limestone, materials typical of many 
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buildings in the dislnct. This provides a contextual 

continuity with other buildings thatform the street edge. 

Metal panels and glass characterize the primary arcade 

connecting the village green with South Mam Street 

This part of the design breaks away from the traditional 

matenals and massing that characterize the other new 

pieces The primary arcade represents both a historical 

spatial element typical in early stations and the datum 

for part of the new revitalized program of the station 

That IS, a significant part of the new revitalized program 

is organized along the arcade The arcade extends the 

length ofthe block between South Main Street and Front 

Street, bisects the block, and the primary entry into the 

station at each end 
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7. Summary and 
Conclusions 

This study has shown a way to reconceptuaiize the 

program for the urban passenger tram station as a way 

of invigorating it as a building type The new program's 

core hasdevoted itseif to the service of an urban district 

center, in the deveiopment of the study, issues reiated 

to the city and the district have been explored m 

relationship to the urban passenger tram station building 

type From this investigation, a number of 

considerations reiated to the tram station as a building 

type have emerged as critical to its successful 

revitaiization. 

While the building type itseif is fixed, each individual 

station is contingent on the circumstances of its creation 

and thus is flexible and unique. Time, place, and 

program inform the architectural expression of the type 

in reality, there is never an encounter of a type itseif but 

rather, only encounters of examples of buildings, which 

can be linked together by type Types exist as 

fundamental guiding principles for the creation of 

specific buildings. A particular building type includes 

examples ofa one kind of building, in this investigation, 

we have an example of a given building type currently m 

decline Central Station in Memphis, Tennessee is 

representative ofthe urban passenger tram station type, 

but has suffered from inadequate program and has only 
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tenuous relationships with its district and the city. In 

short, neither the range of typological issues nor local 

programmatic possibilities associated with the station 

have been adequately considered throughout its history 

for the purpose of its continued vitality 

Throughout the rise and decline of passenger tram 

stations and tram travel In this country, demands placed 

on the tram station have changed dramatically While 

the needs of our culture have evolved, the tram station 

building type program has not been sufficiently revisited 

and appropriately amended This has happened for 

many reasons beyond the scope of this study. 

Nevertheless, m the spaces often found m examples of 

this building type, the historic train station provides the 

opportunity for many kinds of human events and 

architectural expressions critical to the vitality of the 

city, but often not found m its original program. Among 

these charactenstic uses and expressions are 

1. Mixture of uses within a single truly 
publicspace. 

2. Modes of transportation for a 
mixture ofchoice 

3. Civic focal polnt(s) that is actually 
public space Expressions of civic 
pride and importance of public 
space m the physical image and 
sense of place 

4 Common point of arrival / 
introduction and departure for 
travelers 

Many ofthese opportunities and expressions are absent 

m many cities today It is the tram station's capacity to 
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provide for these kinds of experiences and expressions 

that make it an important building type to revisit. 

The city exists as one of the supreme human creations. 

The expioration ofthe nature of cities has demonstrated 

that the city is comprised of more than just the sum of 

Its architecturai parts The city exists as an instrument 

by which peopie attempt to perfect themseives and 

pursue their individual pleasures The city is also an 

instrument used to improve upon the current set of 

conditions for the whole. But, there is another spiritual 

reality of cities that is necessary for its continued vitality. 

That IS, the city possesses a consciousness and a 

memory that helps to define its singularity and enables 

humans to dwell. Urban artifacts are urban structures 

and/or spaces that connect peopie to the city and 

express their collective and cumulative understanding of 

Its nature and by extension,their nature Urban artifacts 

embody a city's history and these artifacts serve as 

generators for subsequent development. Further, urban 

artifacts hold the possibility to possess a spint of place 

that IS necessary for humansto dwell poetically 

Central Station could be considered an urban artifactfor 

several reasons The station has persisted more or less 

unchanged through time since its completion In 1914 
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The station also embodies a particular part of Memphis 

history It is representative of a time when the railroad 

was an essential component of urban life. The South 

Mam District was a railroad and industrial district for the 

entire first half of the century. The architectural form, 

materials, and expressions are typical of early twentieth 

century civic buildings. The beaux-arts structure 

expresses a sense of permanence and elegance while 

humbly fulfilling its more important obligation helping 

define the public street space The station is grand, yet 

mannered. The strongest case for categorizing Central 

station as an urban artifact rests within this grand yet 

polite consonance with the street and its contnbution to 

shaping public space, both exterior and interior to the 

building 

The city, with its architecture, its institutions, and its 

spirit, can be partitioned into smaller determinate 

elements. Neighborhoods and districts represent one 

method of dividing the city into these smaller 

manageable and understandable units Each of these 

urban elements has their own set of defining cntena 

The exploration of these urban elements reveals other 

levels of considerations necessary to the reinvigoration 

ofthe tram station 
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The analysis of the built form of Memphis, Tennessee 

reveals three relatively distinct districts in the urban 

core These districts have more or less articulated 

boundary conditions, but have no clearly identifiable 

centers or pnmary uses. The well functioning urban 

distnct Is charactenzed by a primary identifying use with 

a wide range of secondary uses in support of the 

primary function Central Station rests within a 

particularly blighted urban district This district suffers 

from poor articulation of edges, broken street pattems, 

some inappropriate uses, and unanimated space of 

indeterminate form With a few recent gailery openings 

and artist's studios along South Mam Street, the distnct 

IS only beginning to assert a primary use. Othenwise, 

the district contains a number of bars, a few antique 

markets,and multi-family housing. 

The exploration of issues related to the distnct revealed 

the necessity for the design to re-establish the street 

grid and the need for the architecture to stress the 

importance of shaping public space. Large blocks are 

significantly reduced as streets are reconnected to the 

established grids. There also exists a reasonably well 

defined commercial core along South Main Street, but 

with very few active businesses. Central Station is 

positioned atthe southernmost end of this area to act as 
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a catalyst to revive the commercial identity of South 

Mam Street. The design provides multiple circulation 

choices allowing for a diversity of people to have easy 

access to the area 

Urban infill of vacant areas also express the importance 

of shaping the street space New development within 

the core commercial area contributes to forming the 

street edge and corner conditions Infill development 

relates contextually through the proper use of scale, 

proportion, materiality, and alignment of building 

frontage. Further, the fronts of new and existing 

buildings provide program for the pedestrian. For 

instance, if the district is to be characterized as an "art 

distnct," buildings are to be programmed with 

restaurants, bars, crafts shops, art supply stores, and 

other uses that will support the district's primary use. 

The second level of core commercial buildings include 

artist's studios, architect's offices, and music and dance 

studios Top levels of buildings are reserved for 

apartments orcondominiums 

This study has demonstrated that it is possible to 

reinvigorate the tram station by using its position in the 

city and reconceptualizmg its program to be in the 

service of a district center This study has also shown 
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that the reinvigoration ofthe station must address issues 

that extend beyond that of its immediate context When 

considered as an integral part of a master plan for a 

community, the station's potential to serve that 

community is substantial Thus, it is important for 

communities to revisit this neglected building type as 

they are attempting to revive their cities, neighborhoods, 

and districts. 
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ID. JflN 26'96 2:53 No.002 p no 

United States Departmant of the Interior 
National Park Service 

National Register of Historic Pior. 
..ive„«rjr—Mominatton Form 

1. Name 

South Main Strpot c pist-.^rt 
and/or common 

2. Location ' 

street & number See Attached Map 
not for publication 

city,town _jisu,pin^ 
vicinity ol •'•■•WiaWM 

Uilv Tcniiuoocc cooe 4/ county Shelby code 1573. Classification 
Category Ownorahip StatusJL district Present Usepublic occupiedbulldlng(8)"■"""•O*"/ — private^IIVI egrlculturs museum 

unoccupied.— itructure JLboth -4- commercial park
work in progresaelte Public Ae<|ulsltlon Accessible e<^ceatlonal private residenceobject In process -—entertainment religious"•r-"-—— -a-yes. restricted -JLoovornmt 

p 
yes. _X.. industrial sclentHlcbeing considered JL yes. unrestricted -4-government ■ 9wiaii4|||6 

—X- transportation- - 00 . military otiier:4. Owner of Property 

Multiple lynpp^i^tp 
street A number 

city.town Memphis
^ I— «—— vicinity ofVIVIIIIi)r VI state Tennessee5. Location of Legal Description 

a...ryo,ceeus,,.c. Qifjce Of the Shelby County Register. Cnuntv n... 
street A number 160 North Main Street 
city, town Memphis 

Btste Tennessee6. Representation in Existing Surveys 
ties this propfrty baan italarmlnad allnlblo? _X. 

dsl* N/A 

depository lor survey raeords N/A 
N/A tadaral alata . p (Ooal 

city, town N/A 
•latfl jm. 
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 Revival 

Condition 
•— excellent j. , Ch«ck one Cheek one- deier/oraied JL unalieredX- pood original alia - —X_ ainraa 

-unexpoted — r«ii movvd dole 

cencr o i 
'jr CircntlcUl 

ThTfIcIdis'ff\f Iding
tural details showing strong BeaS A?tl 
influonroc TK« a. beoroian Revival,and rhmaon afcnitectkj and Anmms .n.U. only a very rew oui idings having beerslonih'rZ;!;":^:::^'

«rcnirecirurdl 

I ArA+oW ^ .I ^... • 

thfiSso<^®®"^P''°'' s"""'th^shar^'decri7r^rrariraad^ /HUiiSugn tnriconon 
nmnp <nr^iJI '«" vucan/L,?);];„'!! ?,t ^^2^r?al.P«?en?e: traffic bnoi

l*us-lnes£eo 
the late

lOSO'a. Thci-rorraun Slv P"k +he 

Tho K. """uiaoiurers. and storage come 

ornamsnt^nf"rhi ?"*' «".J-«a »b<*u a, nb.,.r-c.f?oS inc iiv?ij-M®r?9"t^''rnscyitrea cincago commerciaThnim/fawornament or the laroe retail anri bihaiof-,i« L j
Beaux Arts, and Georgian Revival d^etlii« nf th u®!®? tompHments the traditional 

viaJHS'GSjSi?Jo^se®i!lhi?h^l^Jo??hrEl?S"i!S^ 
both sides of South Maln'street at the i^n of"[hl 

one-R+nh/h»Jiw?noe"i,ld^",®^ ̂ "»ht^to""c.af!n 5wcion°ri§ifl
-Shor^ 

are the grounds of the fire station and the Eureka JStel" ®®" district 

but^one°are'^i'n''rel''at1vefylood"truc^ ""'ij Historic District, allarchitecturally to the district. Despite Tfw lacant iS^ rh^ t° "t' contributedistnrr rnmnin ramxrl.,b1y unchanged h om Ll.c eanfIwen^llin clhtj?" ®® 
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roof; front window bricked 1n!"'^'6utl'er"s"nn. two-bay bnck; flat 

cast ston^faSde^ffat rS^wm'pIraSlt^'oair two-bay bnck with
Iron pilasters. Vacant, (c) Parapet, paired windows on second story; cast 

roof with pedimented parap™!''"aLerrLoun^^ One-story, one-bay brick; flat 

ff^t-f^XarSetJ-t 
5. 108-110 Calhoun (Arcade Hotel). Ca. 1910 EdectiV ti.. 

p"n^'roJ?rwinS;ws^'o^';red^X^ f«o-bay bnck;.etal 

brLk' n«? ̂ ^"^jsca Hotel). 1913. Commercial vernacular Finht c+bnck, flat roof with parapet; paired windows on cernn] fh ^'Of'^-story, eleven-ba. 
terra-cotta details; first story altered Tu,I f'' through eight floors; simpone-story connector. Church of God In Christ Center! (c)^ "(1965) Joined b\ 

'■ ''""r"'"- Tb™.-s.oosecond story of north wing Vacant, (c) apet, decorative brick arches on 

roof'withV"arapei;"?o°nt SS'Jl^rrTno^^^^^^^^^and Realty Co., Inc. (C) removeable metal panels. Supreme Mortgage 

Sof!-re«s"sed':ntJan«. X21?Kt:'Rea?tycT!*Ind%'r 
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BceJvedacMved

Inventory—Nomination Form W;t#enlerod 
Continuation sheot Historic 

Hem number 7 n. T 
PaoB 3 

"• S/itS'p";r.p«.'™c.„?"7cT" brick, f,. 
tile pent'roS"'front s5ewhat°Se?ed' mne-bay brick-
Tailor. Jim's Restaurant (C) ' EgglestoS the 

Printing, Modern Clothing and Sportswear. °c) altered. George Hedge 

roof^with'JaraJit aS^metarcornic?^lMondSlJu Two-story, five-bay brick; fiearches and window surrounds. Peoples Furniture Cor"(cr 

"■ bnSId"^?!! ptplJn^cJ?'"^?cr"'-''^^ 
with pedimeiited^rapet and°metal cornKi' seeing''?'' flat roofstone Jack arches on second-story windows.' Ace Sales!"^ window; cast 

fl"t^rSof'w"?h"parfjet!®lJng cSt^st'onl SmBnl^' ^°"r-bay brick;windows. Jones Furniture Co. (c) ^^'^on^-story multiple-pane 
wSs Jecellly cJ;erid"w°;th'ri''J|||| ZTuico: PepplriS 

fwe-bayfirst story altered. Stone's Antfques, Sje! winJo-.-i -ounds; 
paJaJ" fnd"ll2al Sra^i^seSstlK'wiSlwI^iTh "'"i'"''
first story altered. Green Beetle 

ro^VvliSl'JaraJli.^JImphfsTlu'Sg^ vernacular. Two-story, three-bay brick; flat 
wfth Pa2pet^lnTbln?s''IJI"S^'s large three-bayaltered. Chapman Furniture. (C) * second-story windows 
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aniarsd 

Continuallonaiiaet t 
Item number 7 

Page 4 

roof with^parapet ^arched^Sfrrn' Two-story, four-bay brick- fi
Grocery, f?) remaining only over one bay. s fS 

w1th^rfpetTpromfnent"JLicertrSrtitJ''se"c^ ''oof 

sX'?''c?'-28. 345-347 S. Main (Ambassador Hotel) ra ion; tk * 
l^shaped plan; flat roof with paraoet* ract ctnn r^' seven-bay brick; 

roof witJ^Sarapet/brick hSmSd/orsSd^^tory'^SiJdr^' Tive-bay bnck; flat 
vents. Vacant. (C) on second-story windows; cast iron attic 

three-bay brick; flatcovered with plywood; Hill's Tradings! (B °" P'^^^ters; windows 

roof with stepped pSpet?°Miriron^ltffc"vents ^f^rstTt' ''"''='=5 ^''at
glass. Smith Fixture Co. (c) vents, first story altered with carrara 

parapeti^trfjle'grSiiig^Jf seSlStory^w?^d^^s'^^'n^*'''''^^^'*^'''story altered. Vacant. J'^j"'=°'"'-story windows, prominent keystones; first 

parapet; triple'groupinrof second-story^w°ndows^^ six-bay brick; flat roof with
somewhat altered. Tyler Barber SchoS7 prominent keystones; first story 

85 



^w-^^nu.uuorur 

National Register of Historic Places 
Inventory-Nomination Form 

gg _ ——■ Page 5 
roof with stepped Parapet^a^^consoler'""^Vacant. four-bay brick; fi, 
ro'oVwl?h"p";raJe't;^'e°?ond-X''c;;er1^^^^ H]

40 387 S M* r* \v/

P®''ap't:"Sond-s°S5^"Sui-^^^^^^ four-bay brick; fiaDisplay Department, (c) P windows, buttresses. Goldsmith's 

roof^with^Sarapet aS°arche2rmetal^corn?rp"^®''V "Pwo-^tory, three-bay bnck- fhcast iron attic' vents. G^j's JuJlet sJo^r fcV "^ ^eLnd storP;' 
fJay?o°o?wUll"para'pet inTpromlneS^'Iefirco'Jnf;:'"!' "•'^ckWindow surrounds; quoins. Fred P, Gattas. (C) ^erra-cotta second-story 

castrSf^iiiS'SediSnteTparaSyi^^ciS^teJrfVnJ?^^iron columns and pilasters. Lucky Hea?t Cosie?i?s? (?J three-bay brick; f,®PP^^ 
nat-'';:o?-wS"parJjkrc°a°ston second story. U.S. Fixture Co. (C) ' ®®^t stone lintels 

r.'oV„itrp";„Si a'n" «s?Se" S'bJS""";''Story; first story altered. Nick's Sales, (cf surrounds on second 
flat roof with parapet; tn^rtite^windows"on^^^ three-bay briecotta details. Crosstown Transfer Sd Storage! (c) simple ten 
flat roof with Parapet'and^cast^stone^corni^ Two-story, large one-bay bnck;
raised brick surround. Vacant, (c) ' tripartite window with 

flaV^jriith^J^ra^eti tS?tnllind'ow.'"L'''« Three-story, large three-bay bnckpainted. Hot Line Record Distributors, (c) ^ third stories; recently 
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, ^ .y.p.n-s, firs.-ston, Po.™.y".,tp 
Machinery Sales. (C) P • tripartite windows on second and thrid storf( 

"• t'^fangulaj-ihaSld p'?an°: ffaTro'ol!' »5S;'"iale;?*l2r* 
"■ Konp: rs .«Fire Station #2. (N) ^ "PPer sheathing. 

-nV»™pp"i; 'f^"'cas.'sre"«,ir™l'f:sion%"!cT''(cT"''''' "" 
" • ptsT&riSpp?' 

"• Si'paSpeit «;rar'aTa»1roT"ML'^^^^ rod 
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Hem number 

Inventory—Nomination Form 
m 

Fsge 
63. 

64. 
(c) 

arched parapet;%oup^of three archflrf three-bay brick; flat roof witarches, console keystones, and plla'Ser^^'^VS S?aVfaSs'J S?! 
65. 

Two-story, large one-bay brickfirst story bricked in. Ashworth'chSai Co.^ fc) 
66. 

J'Em -E 
second-story windoiJf^ln baJ^ffJ?! ?toTra1tered!%aJanT' 

69. 

stepped parapet;'glazed whit^brick facad^'""^' brick; flat roof withglazed brick: Vacant (C) second-story windows outlined Jarre 
70. second-sto"; wfJdowTfn ba!k!®ffrj{ s\'JJra^'tered^%JcS ^(f)® 
71. roof; windows c^JieJIf^itf^^JJd'! 'j^7s tolsemenTcJ^'^/c)'''®®"^ P""* 

rf ^'Srau\"ed:''°FfSi;V'^'"S.°7c^ = facak:"flu rio"with'TSSlnLri^^^^^^ Two-story, two-bay b--i.k niarstory altered. Frank James Hotel, (cf second-story windows; first 
74. 

Joof'wiJ'hV"araJJi;'cm sfJnTd'eJji'lJf'Snt flat 
75. 

flat roof withstory altered. Mid-South Fixture Co. (c? architrave surround; first 
76. flat roof with^pedimented°paraoe^''si^^^^ (Wren). Three-story, three-bay brick-

th.rt-story windows; first'story Vl.TwwiElSTo 
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.ANational Register of Historic Places 
Inventory-Nomination Form m 

r>- II ,, South Main Street ."gp® 

- Jtaysmba 7 
Page 

flat roof with parapet.' three-bay bnci;: 
78. 523-525 S. Main. Ca ism r« • i

brick; Windows covered with Ply™odf''Davl™®££af?®7J)°'"^' 

s°' S^f:f JsrSsS^i.and urns; canted''corne;- eJffanle!' A^Jad'S^StaSJanlf^(cT^' P^-" 
"°ne_and met3"terainaf^wfJh>ive-sto^^ Three-story, eight-bay cast 
tower; flat roof with elaborate terra cotta rn^n^ brick and terra-cotta officea-lf R,„r„,j ,„d s;ik teS;5?l (C) ° °" ""»"<= CeSf! 

flat roof win parapet.' BTp'lnterpr"es"'^(c) 'afS® one-hay bnck; 

r ff "Saf"'S»at%f'?:?;,y'^™1^^'fjf'"" "■ -V.S'p^ap'^i«»; 
89.' 59^3. mT c'' One-story, six-bay brick. Vacant. 

91 Jif wfnl'5s^u'e?S:'''?ac^"?' fcf 
parapet"'«tic^vent"f®secSnTs\S®wind?S^^ brick; flat roof withand keystones; first story aUeJer^t'lcfoof "" 
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South Main Street 
Continuation sheet H1stor1c District 

Item number 7 

bricn fUt roof wfth^rapoftTS'lL^lusJerei SSifbricteTfn'I'^'olo'Jt 
"■ two.o„ fro«; „Mo roof; no,, 

l'f""'?o?rsaS;o."'?c) '^bao-boy br.cb; f, 

Sr»ro7.,tb\s""-col2?"'So",oI";^ ""lb roo, 
99 

100 
ah.t9u„;,.o„ 

101, 

«n ss?riioof*frridbSi;ibrs^^ 
ffoo-Sf -!"£,or;. 

w?tV;a""patrwlJdL's co^°SeT;?Jh;^Z"d:%a??o;5\^^n^ 
Tuctll^ZVtlS' f9lf°[o"ly'"S by' ffovd°Sfb?®'2 Street Historic District was conLandmarks Commission, and Cathen'nfSbbins £usresearch was done at the Memphis and Shelby'county Public lSJJ? Thi^"?!?!!!^' 
bi nSfno' inspected andtheresearchedhistorictobouJIdarS'andestablish its signiSeimportance ino?^^^tiiebuilding was fJch 
fSselJch!" historians supplemented the aboJi-dwcfibed 
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�  s^igniTicance — 
Ptriod Ar»«» of8lenirieaneo~Chack and Judlfy balow 

?400-l4fl9 •rehDotoay-prohl.lorlc community planning l.ndaeape archliaeture rallolon■—icnn.f «rcheoloay-hlslorlc conaarvatlon .jaw [t,®1600-1598 agriculture oconomlcc iiieraiurB "— 
-stis =:s:s" =-r =:sr-Xcommarca exploratlon/aettlement __ JlWy _ t^hawe"'""'""JLIOOO- _ communication. - polltlc/^oUman. 1= Irarp^rtatlo, 
gpecIHe date, ea IBM - ca. 1930 Bulldof/Archlteot Multiple 
•tatomonl of Significance (In one paragrapti)South Mam Street Historic District is being nominated under categories A, B. and C. 

senger station in Memphis Central Station remaining railroad pas-

«nd thd dfte Of Dr. ll.r.'fn tSrHnTrailSllnotfr^l'isSs™'"'"' 
(!9l2?do»lUOe"Mll)'15 sloSonlSit'lS: .""T" JIT""' 
Main'anS Mbe??rstS;s ?o'»dd')f?»%rr' 5'"='="'"' "9" rsstaufants ooSoolh 
terminals to reduce transportation costs. Not surprisinulv the closenocfof Jb 

colirctmn''nr]°«??"*^ "V"® because of the railroads has given the citv its fine 

aS Art ScS; =""« Arts, Gaorglan Ravtval. atego c^Sfll 

ra^d-ibjigoi-lrslswere In the district at the turn of the centuJy? ^he type of modest houses thai 

addition to the Lorraine that he was assassinated while helping to settle the strike. 
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JPiN 26'95 2'56 No.002 P OS 

9. Major Bibnographicai References ' 

See Continuation Sheet 

10. Geographical Data 
Acrtege o1 nominated property Approx. 20 acres 

Quadrangle scale—1:24000Quadrangle name Nncthwp^t Mpmphis, TN-AR 
UMT Referancea 

l7l6iBlli5iOl |3|6l9|g[2jS 101 I7lfii8hi5i0l l3iBl9i2l3i9l0l 
Zone Easting NorthingZone Baallng Northing 

DllisJ I7l6i8l2i5i0l |?|8|9nLl.l3lPlcLlliJ l7l6.Bl6,8i0l I3i8l9iini3i0l 
eLllSJ I7lfii7l2if;ml hiftlonlnidinl F [liSj l7lFi7|7iPinl |BlRlQn|R|4inl 

H Lul M I L i I I I I I I I 1 I IgLiJ I I I ' I I I I I 1 I I I 

Verbal boundary deeorlptton and Justification 

See Continuation Sheet 

Mat alt states and countiesfor properties overlapping state or county boundarios 

state N/A code county N/A code 

etste N/A cede county N/A code 

11 a Form Prepared By 

name/title Llovd Qfitliv^ Preservation Planner 

organization Memphis Landmarks Coimiission date March. 19B2 

street a number 22 N Front Street telephone (901) 520-2834 

Memphis etete Tennesseecity ortown 

12. State Historic Preservation Officer Certification 
The evaluated significance of this property within the etate Is: 

nations! state X local 

As the dsslgnated Stats Historic Preservation OHIcerforthe National Historic Preservation Act of 1966(Public Law89-
66&)i I hereby nominate this property for Inclusion In the National Regltter and certify that It has been evaluated
according to the criteria and procedures set torth b^he National Park Service. 
sfa^e^etorlc PreBervatlon OHIcer algnature 

title Executive Director. Tennessee HistoricaT Commission date 

ForNPSUseonly , . ' . 'C 
I hofdby certify thjil thia propBjl){UIncluded in Ih^Naliowil nwl®5S.fnif»Jife 

eeper of the Nolional Register 4f<-» 

AttestI 

Chief Of Regletratlon 
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Continuation shaot Historic DIttHct Item number 9 

Page 2 
9- Major Bibliographical References 

'""'socMy!' nircSlo!'m.' """ 
MctCee. Margaret, "Memphis Railroad Stations." 
Memnhtt rity rn>'octot*v- leos looo. 

""'"^jine"9ri935.'®""""^' Commercial Apoeal. 

''"'SSfjeSfty" """P"" =«='• 



 

United States Department of the Interior 
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National Register of Historic Places 
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f ^ >j . 

Item number 

Geographical Data - Verbal Boundary Description and Justification 

"'"sfr- "ra.tVance where they Intersect with South m 7k°""' Pontotoc. andthe small business arel SiJhdeSed Lt^^^^^^^ The district contains 
downtown Memphis -durino the earlv twenHo+h^ ® + '"aJor railroad stations and 



Appendix C Presentation Drawings-Centrai Station 
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