


Washington, DC (fig. 28) and Chicago years earlier, promised just such a
comprehensive system for the chaotic campus: one that would grandly codify the
ensemble. Looking to the example of Jefferson’s University of Virginia (fig. 29) and
magnifying it, the Beaux-Arts campus diagram — like that of a traditional banquet
setting — typically began with a monumental, flagship building at the terminus of a
primary axial [and usually vegetative] vista, surrounded by deferential yet
stylistically consistent pavilions that were symmetrically arrayed about the primary
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vista’s axis (fig. 30).

Figure 28. The McMillan Plan for Washington, DC, 1901. Source: National Capital Planning Commission,
http://www.ncpc.gov/ncpc/Main(T2)/Media(Tr2)/Media(Tr3)/Images.html.

7 Turner. Beaux-Arts designers introduced cross-axes perpendicular to the primary axis as a means
to incorporate more pavilion-like buildings than could reasonably fit bestride the primary axis.
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Figure 29. Thomas Jefferson’s pla
primary axis runs the length of the “Lawn” and terminates at the Pantheon-like Rotunda (top center) with
professors’ “Pavilions” and student rooms interspersed symmetrically about said axis. Moving outwards from
the Lawn are gardens and, further
primary axis. Source: The Papers of Thomas Jefferson, The Albert & Shirley Small Special Collections Library,
University of Virginia.
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n for the University of Virginia, as engraved by Peter Maverick, 1826. A

still, “Range” rooms and “Hotels,” again roughly symmetrical about the

Figure 30. Bird’s eye rendering of Cass Gilbert's master plan for the University of Minnesota. Note the
dominant Parthenon-like structure at the head of the primary axis, and the pervasive symmetry of the plan
about that axis. Source: Paul Venable Turner, Campus: An American Planning Tradition (Cambridge, MA:
Architectural History Foundation / MIT Press, 1984): 197.
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Summation

Miller’s plan for the University of Tennessee effectively hybridized the
hallmarks of Collegiate Gothic and Beaux-Arts classical planning, a practice which
was not unheard-of for the period.'”” Like Miller’s plan, campus plans for Princeton
University (1906-1911; fig. 31), Reed College (1912; fig. 32), Yale University
(1919), and later Duke University (1925; fig. 33) also blended irregular
quadrangles, serpentine configurations, axial vistas, and hierarchically scaled
structures with consistent architectural styling (nearly always Gothic Revival for
new construction). What was uncommon and perhaps novel, however, was for a
designer to carry such a thesis of gothic-classical fusion through to the style of the
buildings (i.e., to select Elizabethan as a campus standard). Obviously, to go to
such lengths of consistency, it was important for Grant Miller (and perhaps for his
client even more so) that the University of Tennessee scheme not be resolutely
Collegiate Gothic or Beaux-Arts Classical, but purposefully and conspicuously

compromised.

77 Turner, 220, 245.
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Figure 31. Master plan for Princeton University, 1911; Ralph Adams Cram, Architect. Cram was tasked in
1907 with making order out of Princeton’s existing hodgepodge (see fig. 26), so he created a main axis that
divided the campus and terminated at the existing (and evermore preeminent) Nassau Hall, and then he
suggested new Collegiate Gothic buildings (in black) either reinforce that main axis, create localized
symmetries, or create courtyards on the periphery. Cram’s plan was too aggressive for the school, however,
and was largely abandoned. Source: Ethan Anthony, The Architecture of Ralph Adams Cram and His Office

(New York: W.W. Norton & Co, 2007): 152.

Figure 32. Bird’s eye rendering of Duke University master plan ca. 1925; Horace Trumbauer, Architect. Note
the Gothic Revival Chapel terminating the primary axis and the irregular Gothic Revival quadrangles flanking
the secondary axis. Source: Construction of Duke University, 1924-1932, University Archives, Duke

University.
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Figure 33. Reed College (Portland, OR) master plan, ca. 1910; Doyle & Patterson, Architects. Note the main
building at the terminus of the primary axis and the irregularity and quadrangles that occur away from that axis.
All of the buildings in this scheme were drawn in the Gothic Revival, and the main building was drawn with a
dominant bell tower. Little of this plan was executed. Source: Council of Independent Colleges, Historic

Campus Architecture Project, via ARTstor.
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CHAPTER FIVE
INTERPRETING AYRES HALL
Ayres Hall received a generally positive (if surprisingly sparse) reception in

the local press. Even before its completion, Professor Dougherty wrote in The
Tennessee Alumnus that the new building would give students “something on
which they may look with pride and a feeling of admiration.”"® Alumnus T.T.
Rankin wrote the Tennessee Alumnus, again before the main building was
complete:

But | rejoice with all the other alumni at the great building program
that you have. And I shall right cheerfully yield up whatever sentimental
regrets | might find in my heart, and bid you God speed in the New
Enterprise. The cut of the new building is a fine illustration of what can be
done with the dome of the Hill, and | shall await with interest the
announcement of the Corner Stone Laying and Dedication.'”

The Knoxville Sentinel wrote of the building while still under construction: “The
new building when completed will be the finest college or university building in
the state.”'® After its completion, the Knoxville Sentinel asserted that the building

|l/ /"
’

was “cheerful,” “attractive,” and “only the first step toward the realization of a new

and greater University of Tennessee.”"®’

As has been emphasized before, the demolition of Old College to make way

for Ayres Hall was a momentous occurrence: institutions of higher learning in

78 N.W. Dougherty, “The Building Program,” The Tennessee Alumnus 3, no. 1 (January 1919): 5-6.
79 T.T. Rankin, Letter to the Editor, The Tennessee Alumnus 3, no. 2 (April 1919): 42.

180 “Begin Work on U.T. New main Buildings in Next Two Weeks,” Knoxville Sentinel, September
20, 1919.

1#1 “Ayres Hall, Around Which State’s Educational Activities Will Center,” Knoxville Sentinel, June
7,1921.
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America do not flippantly swap out their main buildings, since those buildings
constitute the faces of each respective institution. Faces project identities — a
carefully crafted brand, if you will -- and given the high profile nature of this
change, surely the University of Tennessee had something specific to say about
itself with Ayres Hall (something that Old College either could not communicate
alone or could undermine by its continued existence). Part of Ayres Hall’s
message, as evidenced during the demolition controversy, was to assert that the
University was a relevant (i.e. modern) and capable institution. But to hope to
better understand that message and its calculus (neither explicit) one must study the

socioeconomic context that was reflexively receiving and dictating that message.

Socioeconomic Context

The period between the Civil War and the turn of the century was a
transformative time in America, especially in the “New South.” Peacetime afforded
northern entrepreneurs the belated opportunity to capitalize on Dixie’s abundant
natural resources and cheap labor, and few southern cities were as ripe for
carpetbaggers as Knoxville. An unlikely Unionist stronghold even in antebellum
times, Knoxville was an important railway junction centered amidst a fertile and

topographically bounded region. All of this made Knoxville an epicenter for

92



commerce and industrial production, as well as a beacon for the comparatively
depressed and overpopulated hinterlands.'®

By the 20™ century, Knoxville was the South’s third largest wholesaler,
where local jobbers imported and distributed manufactured goods to regional
resellers, all while exporting locally produced coal, marble, lumber, wheat, corn,
and livestock. This was a wildly successful commercial and manufacturing
economy, one that promised to the influx of rural, destitute, and poorly educated
East Tennesseans (whose rapid population growth had far exceeded available
farmland) steady work, modest pay, and an electrified nightlife.'” But the
emptying of farms fostered agrarian nostalgia and a fear of cultural entropy, as it
thrust this hardscrabble proletariat into close and often uncomfortable proximity to
the mercantile elite seemingly benefitting the most from these booming times.
Naturally, a class-consciousness developed — one that divided easily along the
polarity of city and country, electric light and candlelight, luxury and poverty,
white- and blue-collar, education and intuition, and modernity and simplicity.'®*

Wheeler writes,

82 William Bruce Wheeler, Knoxville, Tennessee: A Mountain City in the New South, 2™ ed.
(Knoxville, TN: University of Tennessee Press, 2005); Jack Neely, The Marble City.

% Wheeler (2005, 20) reports that by the turn of the century, Knoxville’s wholesale trade was
turning an annual volume of $50 million, while the yearly value of goods manufactured in Knoxville
was $6 million. In fact, bank clearings between 1900 and 1905 rose from approximately $28
million to $63 million.

1% Wheeler, Knoxville, 2005; Ernest Freeberg, The Age of Edison: Electric Light and the Invention of
Modern America (New York: Penguin Press, 2013); T.J. Jackson Lears, No Place of Grace:
Antimodernism and the Transformation of American Culture, 1880-1920 (New York: Pantheon
Books, 1981); Jackson Lears, Rebirth of a Nation: The Making of Modern America, 1877-1920
(New York: Harper, 2009) 136-138.
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“Few [white in-migrants] had left behind their Appalachian mores, their
suspicion of government and authority at all levels, their rough-and-tumble
democratic politics, their belief in the superfluity of education, their
fundamentalist religions, or their hatred of those who possessed more then
[sic] they did.”"®

Meanwhile, the social consequences of exaggerated, economic inequality

were rife nationally. In the preceding Gilded Age, industrialization and speculation

had concentrated money — sometimes in unfathomable quantities -- in the hands of

few individuals (most notably the monopolistic “robber barons”), but the means by

which it was acquired and grown frequently mystified laypeople and lead them to

question whether that money was being earned. Jackson Lears writes of the period,

Skilled workers believed in the redemptive powers of their own labor, its
capacity to regenerate individual and society alike. They took pride in
themselves and their participation in the honorable army of producers —
people who produced economic value through their own efforts, unlike the
‘parasites’ (lawyers, bankers, brokers) who merely manipulated abstractions
or other people’s money.... This producerist outlook evoked Jeffersonian
republicanism in its distrust of concentrated power.'*

For any gain to not be earned would imply that it came at someone else’s

expense. “Producers” lamented various instances of exploitation by both the

public and private sectors. For instance, U.S. monetary policy during

Reconstruction created inflationary pressures on the dollar, to the point that,

While the Civil War had been fought with 50-cent dollars, its cost would be
paid in 100-cent dollars. Taxpayers would pay the difference to the banking
community, which held the bonds. Ordinary citizens would suffer while
investors grew rich.'®’

85 Wheeler, Knoxville, 2005, 27.
186 | ears, Rebirth, 74.
87 Lears, Rebirth, 150-151.
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Likewise, many farmers begrudged the patent system’s monopolistic protection for
the inventors of necessities like barbed wire. Patent royalties amounted to,

...an unfair tax that lined the pockets of distant corporations. Patents
seemed like one more abuse of power by an urban elite....'*

Private companies, meanwhile, could be capable of business decisions that
were at most exploitative and at least maladroit. Rail companies from the 1870s
and 1880s were overcapitalized to such a degree that their stock prices bubbled
while their roadbeds and locomotives deteriorated.'™ Local companies like
Knoxville Woolen Mills — formed in 1884 and at its height one of the largest
clothing manufacturers in America — failed calamitously in 1911 when the
cumulative effects of low wages, over-depreciated assets, and hefty profit-taking by
principal stockholders (many of whom, coincidentally, served on the University’s
Board of Trustees at some point) eroded the company’s product quality, its market
share, and ultimately its balance sheet." In effect, it was not impossible for
corporate America to sacrifice an enterprise’s long-term prospects for short-term
profit, and to test the limits of Americans’ trust in the security of their jobs or the
value of equities.

America was all the while becoming a land of consumers, and corporate

America sought to capture foreign resources and export the American lifestyle

"% Ernest Freeberg, The Age of Edison, 150-151.

189 | ears, Rebirth.

% Wheeler, 19 & 31. Principal stockholders included E.J. Sanford, James D. Cowan, Charles ).
McClung, C.M. McGhee, William P. Chamberlain, A.J. Albers, Oliver P. Temple, and Lawrence D.
Tyson.
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(along with the products underpinning it) in the name of economic growth. This
international focus — often cloaked under the beneficent guise of spreading
democracy, morality, and American standards of living -- ironically thrust the
United States into the often seedy, oppressive business of imperialism. Through
corruption, intimidation, and surgical militarism, the United States preserved
Americans’ economic interests (at the expense of locals’ interests) in places like
Latin America and the Caribbean — all for the sake of securing resources, labor, and
more consumers.'”'

Even the nature of work itself was changing in a dehumanizing fashion, as
America moved from an entrepreneurial society to a bureaucratic, corporate one.
Mechanization, while it granted efficiencies, took away many jobs that had offered
workers autonomy, gratification, and personal growth.'” As the division of labor
separated workers from the totality of what they were laboring towards (sometimes
in deplorable conditions to boot), and as Taylor’s Scientific Management further
fragmented knowledge work and manual work, blue-collar producers and white-
collar antimodernists alike resisted what they saw as dispiriting about these trends:

...the transformation of work reinforced difficulties pervading the wider

culture; the splintering sense of selfhood, the vague feelings of unreality.

Yearning to reintegrate selfhood by resurrecting the authentic experience of

manual labor, a number of Americans looked hopefully toward the figure of
the premodern artisan. This work was necessary and demanding; it was

9" Lears, Rebirth, 2009; Freeberg, Age of Edison, 2013.
192 | ears, No Place of Grace, 1981, 69.
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rooted in a genuine community; it was a model of hardness and wholeness.

Or so it seemed.'”

That occupational exertion (in a world made too comfortable by conveniences)
was tantamount to authentic experience and could have salutary effects, this fueled
anti-intellectualism too (and even self-loathing amongst some academics), since
Platonic pursuits were not physically strenuous. The Arts and Crafts movement
picked up on most of this and, against the tidal wave of production efficiencies,
campaigned for satisfying labor and humane community."*

Knoxville in the early 20" Century comprised a charged assemblage of
many different interests: northerners and southerners; merchants, industrialists, and
farmers; “parasites” and “producers.” To think that the issues dividing these
segments would not inform the selection of a standard architectural style at the
nearby University of Tennessee would be remiss, for it was commonly suspected
that America’s and Tennessee’s economies were steeped in exploitation (both
domestically and internationally) and that they reinforced a disparity of wealth. In

fact, by 1912 a populist groundswell propelled Woodrow Wilson — an academic,

193 Lears, No Place of Grace, xiv & 60. In “Antimodernist,” | borrow a term from Andrew Jackson
Lears, who wrote, “Antimodernists were not primarily powerful businessmen or politicians; they
were journalists, academics, ministers, and literati whose circumstances ranged from the wealthy to
the moderately comfortable. While they often did not share the world view of businessmen or
politicians, they often did share kinship ties, educational background, and sources of income. Old-
stock, Protestant, they were the moral and intellectual leaders of the American WASP
bourgeoisie...”

194 Lears, No Place of Grace.
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financial reformer, Democrat, and Southerner' -- to the Presidency over two
opponents who were previous Presidents (Theodore Roosevelt and William
Howard Taft). Wilson campaigned as a “champion of the people,” appealing
particularly to rural southerners and midwesterners, and vowing to stand up for
fairness and upward mobility. Surprisingly and tellingly, Wilson handily won the
perennially Republican Knox County, and his electoral landslide nationally — in
tandem with the 6% of the vote that socialist candidate Eugene Debs received —
indicated in the words of Jackson Lears, “...just how far the electorate had swung

to the view that monopoly capitalism must somehow be tamed.”'”

Ayres Hall’s Socioeconomic, Architectural Message

The style of Ayres Hall’s exterior was an idiosyncratic derivative of
Elizabethan Revival, which blended architectural elements of Renaissance
Classicism and English Gothicism. Both classicism and gothicism had economic
connotations in this era.

A standard architectural style for the American Renaissance, and one that

projected America’s imperialist parity with Europe, classicism was a favorite of

19> Wilson was the first native Southerner elected to the Presidency after Tennessean James K. Polk
was in 1844 (moreover, the first since the Civil War). Andrew Johnson (also a Tennessean) assumed
the Presidency for one term in 1865 upon the assassination of President Lincoln. Johnson was never
elected to the office.

1% Lears, Rebirth, 317. In office, Wilson signed into law many hallmarks of the agrarian agenda
(lower tariffs, a progressive income tax, the monopoly-busting Clayton Antitrust Act, and public
control of currency).
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Guilded Age oligarchs and their frequently Beaux-Arts-trained architects. As noted
by Mosette Broderick, by studious (i.e Eclectic) and conspicuous reference to
European precedent,
...the architect and client would bathe in a brighter light, and show cultural
superiority over native-trained, often provincial architects and their clients,
who tended to receive watered-down replicas of perhaps slightly out-of-style
European precedents.... Such architects could also bring well-off Americans
interpretations of older European buildings calculated to give clients a sense
of fitting in with the greatness of the past through sophisticated
Americanization of a classic moment in European architecture.'”’
Among many other cities, New York City at this time was adding plenty of
buildings whose classical details were meant to elevate the patron’s social standing
or to improve an institution’s bad reputation. The New York Stock Exchange
(1903) and the Metropolitan Life Building (1909) were two examples of the latter
(both of which appropriated classical branding — with its links to republican virtue
— to battle back disrepute in their respective financial sectors).'”

Amidst the irony that it could represent both republican virtue and capitalist

elitism, classical architecture at this time also evoked mass production — much

197 Mosette Broderick, Triumvirate: McKim, Mead, & White: Art, Architecture, Scandal, and Class
in America’s Guilded Age (New York: Alfred A. Knopf, 2010), 13. For an interesting discussion of
the connotations of various architectural styles in 1920’s America -- as viewed through F. Scott
Fitzgerald’s The Great Gatsby -- see Curtis Dahl, “Fitzgerald’s Use of American Architectural Styles
in the Great Gatsby,” American Studies 25, no. 1 (Spring 1984): 91-102.

198 Lears, Rebirth, 277; Nick Yablon, Untimely Ruins: An Archeaeology of American Urban
Modernity, 1819-1919 (Chicago: University of Chicago Press, 2009). The New York Stock
Exchange’s temple front and allegorical ornament emphasizing integrity helped to recast Wall Street
as a legitimate marketplace after decades of contradictory activity. Likewise, the insurance industry
battled a pervasive comparison to casinos, and so Metropolitan Life erected a building resembling
Piazza San Marco’s campanile in order to impute heft, permanence, and civic concern to its
insurance products.
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maligned by Antimodernists and the Arts and Crafts movement — not only because
it often enshrouded various buildings associated with corporations and their
managers, but because to a certain extent, classical architecture utilized mass
production. Montgomery Schuyler notes that the formulaic expediency of classical
architecture (which has a canon guiding the proportion and arrangement of
repetitive elements'”) benefited large firms designing unprecedentedly large
buildings by the 1890s.** Likewise, David Handlin notes,
By then the pressures on the practice of architecture had increased radically.
Architects no longer had time to design every building and detail afresh. If
they wanted their practices to succeed as businesses, they needed a system
to make architecture easy.””
Perhaps “manageable” is a more apt adjective than “easy”, but regardless, large
influential firms like D.H. Burnham and Co. and McKim, Mead, and White — both
of which designed from classical precedent — were concerned as much with profit
and efficiency as their corporate clientele were, and these firms relied heavily on
divisions of labor within their offices and construction sites.””

Social critics like John Ruskin had assailed the seemingly rote facture of

classical architecture in the 19" century, proffering gothicism as a superior

199 Alexander Tzonis and Liane Lefaivre, Classical Architecture: The Poetics of Order (Cambridge,
MA: MIT Press, 1986).

% Montgomery Schuyler, American Architecture and Other Writings, ed. William H. Jordy and
Ralph T. Coe (Cambridge, MA: Belknap Press of Harvard University Press, 1961).

20" David P. Handlin, American Architecture, 2" ed. (New York: Thames and Hudson, 2004), 135.
202 Handlin, American Architecture, 2004; Broderick, Triumvirate, 2010. Firms like Burnham and
McKim, Mead, and White employed hundreds each, and divided themselves amongst design,
drawing production, engineering, specification writing, construction administration, and firm
management.
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alternative, both creatively and socially. Ruskin’s jeremiads blamed the modern
factory system’s regimentation on the Renaissance penchant for classical order.
Construction workers producing repetitive, “servile” classical details were but
corporately subjugated hacks, working only for pay, but those at work on a gothic
building were semi-autonomous craftsmen, working passionately on unique
ornament.”” Gothic architecture represented the medievalism so vaunted by
antimodernists, Arts and Crafts ideologues, and no doubt agrarians, producers, and
isolationists. The Middle Ages, unlike the Renaissance (so it went), were more
primitive (allowing for wonder and spontaneity), less intellectual (which could
cloud faith), more passionate (creating cathedrals), and more collectively minded.
Above all, the Middle Ages prompted a strenuous life — one not numbed by the
copious conveniences of a modern, consumer economy.**!

Given Knoxville’s seat in the heart of a region predisposed to antimodern,
agrarian, and producer biases, one can begin to see how socioeconomically
unbecoming a new Beaux-Arts classical main building at the University of
Tennessee would have been in 1919, and how much more appropriate a gothic
one would have been. Classicism made too many references to monopoly

capitalism (and thus to exploitation and wealth disparity), and so [deftly] Ayres

% John Ruskin, “The Stones of Venice, | (1851) and 1 (1853),” in Selected Writings, edited by Dinah
Birch, 28-67 (Oxford: Oxford University Press, 2004). Ruskin writes on page 50, “Wherever the
workman is utterly enslaved, the parts of the building must be absolutely like each other; for the
perfection of his execution can only be reached by exercising him in doing one thing, and giving
him nothing else to do.”

2041 ears, No Place of Grace.
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Hall’s Elizabethan Revival relegates its classical proclivities to the global symmetry
of its plan and silhouette. Per Elizabethan custom, Ayres Hall’s gothic features
overshadow its classical ones, and yet Ayres Hall is not a Collegiate Gothic
building either.”” Such would have been almost as inappropriate for a populist
audience, since that level of materiality and craftsmanship would have been
prohibitively expensive, and since likely the careful historicism necessary to
execute it — as with Beaux-Arts Classicism — could have inconveniently alluded to
upper-crust boarding schools and universities in the Northeastern United States

(who were more often building in that manner).

2% In fact, the Knoxville Sentinel wrote on June 7, 1921, “The exterior style of architecture may be
termed as an adaptation of the Gothic, though not the true Gothic form.”
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CONCLUSION

There are two interdependent stories pertinent to the coming of Ayres Hall:
the end of Old College and the genesis of Ayres Hall. They are interdependent
because both buildings occupied the same location consecutively, and thus one
cannot understand one story without understanding the other.

Old College, the institution’s first building atop the Hill, had weathered
populist criticism since the days of the Compact of 1806, had survived Civil War
destruction, and had endured a curricular sea change, but it was apparently no
match for a million-dollar appropriation. Overcrowding had prompted the
University’s leadership to campaign for more square footage atop the Hill as early
as 1914, but they had been coy or unsure about whether Old College would need
to be accordingly sacrificed, until 1919. Labeled obsolete and stylistically
incompatible — on a piece of land too prominent to tolerate either — its thrifty
damnation by the institution went unredeemed by the citizens of the State. In a
matter of two years, Old College went from icon to white elephant.

Ayres Hall was thus destined to be demonstratively different from Old
College, yet the institution was concerned about continuity with the remaining
building stock and about staying within budget. The existing campus was quite
farraginous as far as architectural styling, so achieving an equitable medium was a
tall order. Also, a contemporary vogue for Eclecticism suggested historical, strict-

constructionist styles like Collegiate Gothic or Beaux-Arts classicism, which were
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quite expensive to boot. “Elizabethan,” the traditionally gothic-classical hybrid
chosen by the Board, had the benefit of being historical, culturally appropriate, and
synthetically nebulous, so its selection, considering the circumstances, was
aesthetically and monetarily advantageous.

It is ironic, though, that during a period when historical precedent was so
revered by architects and clients for new construction, that the University lost its
oldest building. Furthermore, in abandoning one history, the University did not
seek to appropriate another via a specific style; instead, visual familiarity and
latitude were all that was prioritized. Effectively, the institution wanted the
character that an historical style could impart, but none of the rules, cost, or
ostentation — and never at the expense of functionality.

All told, this episode is important because it involves the University’s two
main buildings — its faces — which just so happened to vie for a location that was,
for the campus, topographically preeminent and central. In swapping main
buildings, the University was reconsidering its identity in the wake of a publicly
funded windfall, as it emerged from a polytechnic past-life, sought to appeal to a
politically divided state, yet found itself in a region prone to suspicion of higher
education. Meanwhile, the most important building on the campus had to occupy
the most important place on the campus, which in this case was topographically
predetermined. Had Old College not been sitting on the Hill’s pinnacle, and had it

been structurally capable of being transplanted, perhaps it would still be standing
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today. What replaced it was, given the available resources and considering how

the institution was positioning itself, a sensible if pyrrhic solution.

105



BIBLIOGRAPHY

106



Primary Sources

“700 Can Eat at Jefferson Hall.” Knoxville Sentinel, September 25, 1918.

The 1919 Volunteer: A Year Book. Knoxville, TN: The Students of the University
of Tennessee, 1919.

The 1920 Volunteer. Knoxville, TN: The Students of the University of Tennessee,
1920.

“2,000 Students at University in Next Ten Years.” Knoxville Sentinel, July 17, 1919.

Agee, James. A Death in the Family. New York: McDowell, Obolensky, 1957.

“Alumni Discuss Memorial Chapel.” Orange & White, June 5, 1920.

“The Alumni Memorial.” The Tennessee Alumnus 4, no. 2&3 (April/July 1920): 28-
29, 38-39.

“Alumni Work.” The Tennessee Alumnus 3, no. 2 (April 1919): 36-37.

“Ask Permit for Armory.” Knoxville Sentinel, August 2, 1918.

“Athletic Field Dream Now Realized.” Orange & White, September 25, 1919.

“Athletic Field Needed.” Orange & White, May 1, 1919.

“Athletic Field to Make U.T. Worth $1,000,000 Year to City.” Knoxville Sentinel,
July 18, 1919.

“Ayres Hall, around Which State’s Educational Activities Will Center.” Knoxville
Sentinel, June 7, 1921.

“Ayres Hall Cornerstone Laid.” Orange & White, April 1, 1920.

“Begin U.T. Work in Six Weeks.” Knoxville Sentinel, June 5, 1919.

“Begin Work on U.T. New Main Buildings in Next Two Weeks.” Knoxville
Sentinel, September 20, 1919.

Board of Trustees Records, 1808-1982. AR.0091. Special Collections. University
of Tennessee, Knoxville.

Boehnke, Megan. “$23 Million Restoration Project of Ayres Hall Now Complete.”
Knoxville News-Sentinel, January 28, 2011.

“Bond Issue Sold to Tennessee Bankers.” Orange & White, September 29, 1917.

Brakebill, Charles. Interview by author. Knoxville, TN. May 1, 2013.

“Brown Ayres Hall.” Knoxville Sentinel, February 3, 1919.

Brown Ayres Diplomas and Other Materials. AR.0741. Special Collections.
University of Tennessee, Knoxville.

Brown Ayres Papers, 1904-1919. AR.0046. Special Collections. University of
Tennessee, Knoxville.

Brown, Richard. Domestic Architecture. London: George Virtue, 1841.

“The Building Program.” The Tennessee Alumnus 3, no. 1 (January 1919): 5-6.

“Campus of U.T. is State of Tennessee,” Maryville Times, May 16, 1921.

“Carnegie Aided Libraries Here.” Knoxville Sentinel, August 11, 1919.

Claxton, P.P. and the Legislative Committee of the Alumni Association. Fifty
Thousand Dollars a Year for the University of Tennessee. 1906.

107



“College and Alumni Spirit.” The Tennessee Alumnus 3, no. 2 (April 1919): 35.

“Col. Shields” Offer May Assure Athletic Field for University.” Knoxville Sentinel,
July 16, 1919.

“Commencement Ceremonies Will Launch University on New Constructive Era.”
Knoxville Sentinel, June 4, 1921.

“Demobilize U.T. S.A.T.C. Soon.” Knoxville Sentinel, December 2, 1918.

“Demobilize U.T. S.A.T.C. Today.” Knoxville Sentinel, December 5, 1918.

“Disposition of Old College.” Knoxville Sentinel, n.d.

Dougherty, Nathan W. “The Building Program.” The Tennessee Alumnus 3, no. 1
(January 1919): 5-6.

Dougherty, Nathan W. “Old College.” The Tennessee Alumnus 3, no. 1 (January
1919): 13-15.

Dougherty, Nathan W. “Old College.” The Tennessee Alumnus 3, no. 3 (July
1919): 71-72.

Downing, Andrew Jackson. Cottage Residences, Rural Architecture & Landscape
Gardening. 1842. Reprint, Watkins Glen, NY: Library of Victorian Culture,
1967.

“Dr. Ayres is Taken by Death.” Knoxville Sentinel, n.d.

“Dr. H.A. Morgan Sworn in as President of University.” Knoxville Sentinel, July 10,
1919.

“Dr. Morgan Continues ‘Ag’ Dean as Well as President of the U.T.” Knoxville
Sentinel, July 21, 1919.

“A Dream Come True.” Orange & White, October 3, 1919.

“East Tennessee College.” Knoxville Register, October 22, 1828.

“Editorials.” Orange & White, October 23, 1919.

“Expansion of Scope of State’s University.” Knoxville Sentinel, May 26, 1919.

Faculty Senate of the University of Tennessee, Knoxville. “A Report on the Current
State of Historic Preservation on the University of Tennessee, Knoxuville,
Campus.” Prepared by the Faculty Senate Task Force on Historic
Preservation, October 2006. http:// http://web.utk.edu/~senate/docs/2006-
07/Historic-Preservation.pdf (accessed August 7, 2013).

“First Assembly Wednesday Morning.” Orange & White, September 25, 1919.

“First Brick Laid in New Building.” Orange & White, December 4, 1919.

“Four New Buildings to Crown the University of Tennessee Shortly.” Orange &
White, October 3, 1919.

“Grading at U.T. to Cost $40,000.” Knoxville Sentinel, July 25, 1919.

Harcourt Alexander Morgan Papers. MS.0522. Special Collections. University of
Tennessee, Knoxuville.

Hibsch, Heinrich. “In What Style Should We Build?” 1828. Translated by
Wolfgang Herrmann. In In What Style Should We Build? The German
Debate on Architectural Style, edited by Harry F. Mallgrave, 63-102. Santa
Monica, CA: Getty Center for the History of Art and the Humanities, 1992.

108




“Jefferson Hall Vanishes from Landscape.” Orange & White, March 10, 1921.

King, James, William C. Mynatt, and Pryor Lea. “Notice to Mechanics.” Knoxville
Enquirer, November 22, 1826.

“Law College in Need of Room.” Knoxville Sentinel, October 22, 1919.

The Legislative Committee of the Board of Trustees. The University of Tennessee:
Why It Needs and Should Have Special Aid from the General Assembly at
this Time. Knoxville, TN: University of Tennessee, 1914.

Link, W.F. Letter to the Editor. Knoxville Sentinel, January 23, 1919.

“Lt. Fanz Staub Home on Leave.” Knoxville Sentinel, December 16, 1918.

“May Preserve ‘Old College.”” Knoxville Sentinel, January 11, 1919.

Miller, Grant C. Grant C. Miller, Architect. Chicago: Grant C. Miller, n.d.

----. “Library Buildings.” Paper presented at a meeting of the lowa Library
Association, Grinnell, lowa, October 30, 1902.

----. “The Development of the Romanesque Style of Architecture.” Master’s thesis,
The University of lllionis, 1895.

“More Give to Athletic Field.” Knoxville Sentinel, July 21, 1919.

“Must Save Old College Now.” Knoxville Sentinel, June 24, 1919.

“Need $10,000 More to Assure New Athletic Field at U.T.” Knoxville Sentinel, July
25, 1919.

“New Agriculture Building of U.T. Dedicated.” Knoxville Sentinel, June 6, 1921.

“The New Athletic Field.” The Tennessee Alumnus 3, no. 3 (July 1919): 73-74.

“New Building at U.T.” Knoxville Sentinel, July 24, 1918.

“New Building on U.T. Farm.” Knoxville Sentinel, December 18, 1918.

Office of the University Historian Collection, 1819-1996. AR.0015. Special
Collections. University of Tennessee, Knoxville.

“Old College, First Building Erected at U.T., to be Saved.” Knoxville Sentinel, July
22,1919.

“Old College to be Preserved.” Knoxville Sentinel, June 13, 1919.

“Opinion Divided on Old College.” Knoxville Sentinel, June 9, 1919.

Osborne, Aaron. “UT’s Ayres Hall now ‘greenest’ building on campus.” Knoxville
News-Sentinel, July 6, 2012.

“The Passing of Jefferson Hall.” The Tennessee Alumnus 5, no. 2 (April 1921): 134.

Photographs of Tennessee Cities Collection, 1856-1996. MS.0951. Special
Collections. University of Tennessee, Knoxville.

“Pleasant Associations.” The Tennessee Alumnus 3, no. 2 (April 1919): 36.

“Powers Is Head of U.T. Alumni.” Knoxville Sentinel, June 24, 1919.

“President Ayres Passes Away.” Orange & White, January 29, 1919.

Presidents’ Papers, 1867-1954. AR.0001. Special Collections. University of
Tennessee, Knoxuville.

Presidents’ Papers, 1880s-1946. AR.0004. Special Collections. University of
Tennessee, Knoxuville.

“Raise $15,000 or Raze College.” Knoxville Sentinel, July 15, 1919.

109



Rankin, T.T. Letter to the Editor. The Tennessee Alumnus 3, no. 2 (April 1919): 42.

“Razing Oldest U.T. Building.” Knoxville Sentinel, July 24, 1919.

Riegl, Alois. "The Modern Cult of Monuments: Its Essence and Development."
Translated by Karin Bruckner and Karen Williams. In Historical and
Philosophical Issues in the Conservation of Cultural Heritage, edited by
Nicholas Stanley Price, Mansfield Kirby Taley and Alessandra Melucco
Vaccaro. 69-83. Los Angeles: Getty Conservation Institute, 1996.

Ruskin, John. Modern Painters, Volume the Third of Many Things. Vol. 22 of The
Complete Works of John Ruskin, L.L.D. Philadelphia: Reuwee, Wattley &
Walsh, 1891.

----. The Seven Lamps of Architecture. Vol. 22 of Complete Writings. New York:
Merrill and Baker, 1890.

----. Selected Writings, edited by Dinah Birch. Oxford: Oxford University Press,
2004.

“Shields-Watkins Name of New Field.” Orange & White, November 27, 1919.

Sloan, Samuel. Sloan’s Victorian Buildings: Illustrations of and Floor Plans for 56
Residences & Other Structures (Originally Titled “The Model Architect”).
New York: Dover Publications, 1980.

Staub, John Fanz. Letter to the Editor. Knoxville Sentinel, January 14, 1919.

“Three New Buildings at U.T. May Cost More than $800,000.” Knoxville Sentinel,
May 23, 1919.

“Three of Largest New Buildings.” Orange & White, May 29, 1919.

“To Build U.T. ‘Ag’ Laboratory.” Knoxville Sentinel, January 4, 1919.

“To Keep ‘Old College” Door.” Knoxville Sentinel, July 28, 1919.

“Tribute to Dr. Ayres.” Knoxville Sentinel, February 11, 1919.

“Trustees Make Future Plans.” Orange & White, October 6, 1917.

“Two New Men as U.T. Trustees.” Knoxville Sentinel, June 6, 1919.

“The University Campus.” The Tennessee Alumnus 3, no. 2 (April 1919): 30-31.

“University’s New Era; Dedication Occasion.” Knoxville Sentinel, June 3, 1921.

University of Tennessee Campus Map, 1916. AR.0560. Special Collections.
University of Tennessee, Knoxville.

University of Tennessee Photograph and Slide Collection, 1820s-1990s. AR.0018.
Special Collections. University of Tennessee, Knoxville.

“University Traditions.” The Tennessee Alumnus 3, no. 2 (April 1919): 35-36.

“U.T. Alumni to Discuss Drive.” Knoxville Sentinel, June 20, 1919.

“U.T. Board May Confer July 23.” Knoxville Sentinel, July 12 ,1918.

“U.T. Buildings Plan Approved.” Knoxville Sentinel, June 3, 1919.

“U.T. Buildings Plan Approved.” Knoxville Sentinel, July 3, 1919.

“U.T. Co-Eds Ask New Buildings.” Knoxville Sentinel, December 17, 1918.

“U.T. Contract to Atlanta Man.” Knoxville Sentinel, June 4, 1919.

“U.T. Field is Now $25,000.” Knoxville Sentinel, July 26, 1919.

110



“U.T. to Hold Great Educational Conference in Connection with Dedication of
New Buildings June 6-7,” Maryville Times, May 16, 1921.

“U.T. Trustees to Plan Buildings.” Knoxville Sentinel, December 16, 1918.

The Volunteer, 1914: A Chronicle of the Events and Happenings at the University
of Tennessee as Recorded by the Senior Class. Knoxville, TN: The Students
of the University of Tennessee, 1914.

“West and South Colleges Razed.” Knoxville Sentinel, July 25, 1919.

“Work of Dr. Ayres at University.” Orange & White, January 29, 1919.

Secondary Sources

Aiken, Charles S. “The Transformation of James Agee’s Knoxville.” Geographical
Review 73, no. 2 (April 1983): 150-165.

Alpern, Andrew. The New York Apartment Houses of Rosario Candela and James
Carpenter. New York: Acanthus Press, 2001.

Anthony, Ethan. E-mail message to the author. February 9, 2013.

----. The Architecture of Ralph Adams Cram and His Office. New York: W.W.
Norton & Co., 2007.

Baer, William C. “The Impact of ‘Historical Significance’” on the Future.” In
Preservation of What, for Whom?: A Critical Look at Historical Signifance,
edited by Michael A. Tomlan, 73-83. Ithaca, NY: The National Council for
Preservation Education, 1999.

Banker, Mark T. Appalachians All: East Tennesseans and the Elusive History of an
American Region. Knoxville, TN: The University of Tennessee Press, 2010.

Barnstone, Howard. The Architecture of John F. Staub: Houston and the South.
Austin, TX: University of Texas Press, 1979.

Biemiller, Lawrence. “Gothic for Now and Tomorrow.” The Chronicle of Higher
Education 52, no. 34 (April 2006).
http://chronicle.com.proxy.lib.utk.edu:90/article/Gothic-for-
NowTomorrow/2515/ (accessed August 11, 2013).

---. “Princeton Opens Residential College in Collegiate Gothic Style.” The
Chronicle of Higher Education. Blogs: Buildings and Grounds. September
24, 2007.
http://chronicle.com.proxy.lib.utk.edu:90/blogs/buildings/princeton-opens-
residential-college-in-collegiate-gothic-style/4804 (accessed August 11,
2013).

----. “Princeton’s New College Raises a Question: How Do You Judge Collegiate
Gothic?” The Chronicle of Higher Education. Blogs: Buildings and
Grounds. September 25, 2007.
http://chronicle.com.proxy.lib.utk.edu:90/blogs/buildings/princetons-new-

111



college-raises-a-question-how-do-you-judge-collegiate-gothic/4806
(accessed August 11, 2013).

----. “Collegiate Gothic: The Worst Thing that Ever Happened to Campus
Architecture?” The Chronicle of Higher Education. Blogs: Buildings and
Grounds. September 2, 2008.
http://chronicle.com.proxy.lib.utk.edu:90/blogs/buildings/collegiate-gothic-
the-worst-thing-that-ever-happened-to-campus-architecture/5275 (accessed
August 11, 2013).

----. “Should Your New Buildings Look Old?” The Chronicle of Higher Education.
Opinion and Ideas: The Chronicle Review. May 16, 2010.
http://chronicle.com.proxy.lib.utk.edu:90/article/Should-Your-New-
Buildings-Look/65488/ (accessed August 11, 2013).

Bischoff, Dan. “Schooled in Goth: Medieval Architecture Focuses on Princeton
Itself.” Star Ledger, March 18, 2012,
http://www.nj.com/entertainment/arts/index.ssf/2012/03/princeton_gothic_re
vival.html (accessed August 11, 2013).

Blanke, David. The 1910s. Westport, CT: Greenpoint Press, 2002.

Block, Jean F. The Uses of Gothic: Planning and Building the Campus of the
University of Chicago, 1892-1932. Chicago: University of Chicago Library,
1983.

Bluestone, Daniel. E-mail message to the author. February 6, 2013.

----. Constructing Chicago. New Haven, CT: Yale University Press, 1991.

----. “Chapter Eight: Chicago’s Mecca Flat Blues.” In Giving Preservation a
History: Histories of Historic Preservation in the United States, edited by
Max Page and Randall Mason, 207-256. New York: Routledge, 2004.

Briscoe, W. Russell. “Chapter 9: Commerce and Industry.” In Heart of the Valley:
A History of Knoxville, Tennessee, edited by Lucile Deaderick. 410-413.
Knoxville, TN: East Tennessee Historical Society, 1976.

Broderick, Mosette. Triumvirate: McKim, Mead, & White: Art, Architecture,
Scandal, and Class in America’s Guilded Age. New York: Alfred A. Knopf,
2010.

CBS Interactive. “Neyland Stadium.” http://www.utsports.com/facilities/
neyland_stadium.html (accessed January 10, 2013).

Choay, Frangoise. The Invention of the Historic Monument. 1992. Translated by
Lauren M. O’Connell. Cambridge: Cambridge University Press, 2001.

Cooper, Tarnya. “Forgetting Rome and the Voice of Piranesi’s ‘Speaking Ruins.
In The Art of Forgetting, edited by Adrian Forty and Susanne Kuchler, 107-
125. New York: Berg, 1999.

Cotham, Steve. E-mail message to the author. January 6, 2013.

Coulson, Jonathon, Paul Roberts, and Isabelle Taylor. University Planning and
Architecture: The Search for Perfection. New York: Routledge, 2011.

Creekmore, Betsey. Interview with author. Knoxville, TN. November 14, 2012.

112

rn



Dahl, Curtis. “Fitzgerald’s Use of American Architectural Styles in the Great
Gatsby.” American Studies 25, no. 1 (Spring 1984): 91-102.

Davis, Elizabeth A. “Ayres Hall: Better than New.” The Tennessee Alumnus 91,
no. 1 (Winter 2011): 6-7.

Davis, Elizabeth A. and Betsey Creekmore. “Ayres, not Ayers: Tale of a Troubling
Transposition.” The Tennessee Alumnus 91, no. 1 (Winter 2011): 7.

de Botton, Alain. The Architecture of Happiness. New York: Pantheon Books,
2006.

Donnell, Edna. “A.J. Davis and the Gothic Revival.” Metropolitan Museum Studies
5, no.2 (September 1936): 183-233.

Ezzell, Tim, et al. University of Tennessee Campus Heritage Plan. Knoxville, TN:
University of Tennessee, 2009.

Folmsbee, Stanley J. East Tennessee University 1840-1879: Predecessor of the
University of Tennessee. Knoxville, TN: University of Tennessee Press,
1959.

Freeberg, Ernest. The Age of Edison: Electric Light and the Invention of Modern
America. New York: The Penguin Press, 2013.

Girouard, Mark. “Elizabethan Architecture and the Gothic Tradition.” Architectural
History 6 (1963): 23-29.

----. Elizabethan Architecture: lIts Rise and Fall, 1540-1640. New Haven: The
Paul Mellon Centre for Studies in British Art/ Yale University Press, 2009.

Green, Howard L. “The Social Construction of Historical Significance.” In
Preservation of What, for Whom?: A Critical Look at Historical Signifance,
edited by Michael A. Tomlan, 85-94. lIthaca, NY: The National Council for
Preservation Education, 1999.

Gordon, Stephen C. “Historical Significance in an Entertainment Oriented
Society.” In Preservation of What, for Whom?: A Critical Look at Historical
Signifance, edited by Michael A. Tomlan, 49-58. Ithaca, NY: The National
Council for Preservation Education, 1999.

Gotch, J. Alfred. Early Renaissance Architecture in England: A Historical &
Descriptive Account of the Tudor, Elizabethan, and Jacobean Periods, 1500-
1625. London: B.T. Batsford, 1901.

Handlin, David P. American Architecture. 2" ed. London: Thames and Hudson,
2004.

Hall, Peter. Cities of Tomorrow: An Intellectual History of Urban Planning and
Design in the Twentieth Century. Rev. ed. Cambridge, MA: Blackwell
Publishers, 1996.

Herrmann, Wolfgang. “Introduction.” In In What Style Should We Build? The
German Debate on Architectural Style, edited by Harry F. Mallgrave, 1-62.
Santa Monica, CA: Getty Center for the History of Art and the Humanities,
1992.

Hewitt, Mark Alan. E-mail messages to the author. March 15 & 17, 2013.

113



----. The Architect and the American Country House, 1890-1940. New Haven:
Yale University Press, 1990.

----. “The Other Proper Style.” Old-House Journal 25, no. 2 (March/April 1997):
30-37.

Hitchcock, Henry-Russell. Architecture Nineteenth and Twentieth Centuries.
Baltimore, MD: Penguin Books, 1963.

Holleran, Michael. “Chapter Two: Roots in Boston, Branches in Planning and
Parks.” In Giving Preservation a History: Histories of Historic Preservation
in the United States, edited by Max Page and Randall Mason, 81-106. New
York: Routledge, 2004.

Hosmer, Charles B. Jr. Presence of the Past: A History of the Preservation
Movement in the United States before Williamsburg. New York: G.P.
Putnam’s Sons, 1965.

John Betjeman. Chastly Good Taste; Or, A Depressing Story of the Rise and Fall of
English Architecture. London: Anthony Blond Ltd., 1970.

Kammen, Michael. Mystic Chords of Memory: The Transformation of Tradition in
American Culture. New York: Alfred A. Knopf, 1991.

Klein, Milton M. Volunteer Moments: Vignettes of the History of the University of
Tennessee, 1794-1994. Knoxville, TN: The University of Tennessee, 1994.

Kidney, Walter C. The Architecture of Choice: Eclecticism in America, 1880-1930.
New York: George Braziller, 1974.

Knoxville Historic Zoning Commission. The Future of Knoxville’s Past: Historic
and Architectural Resources in Knoxville, Tennessee. Prepared by the
Knoxville-Knox County Metropolitan Planning Commission. Knoxville, TN,
2006.

Koch, Theodore Wesley. A Book of Carnegie Libraries. New York: H.W. Wilson
Company, 1917.

Lears, Jackson. Rebirth of a Nation: The Making of Modern America, 1877-1920.
New York: Harper, 2009.

Lears, T.J. Jackson. No Place of Grace: Antimodernism and the Transformation of
American Culture, 1880-1920. New York: Pantheon Books, 1981.

Leigh, Catesby. “Traditional Style and Substance: Princeton’s New Whitman
Hall.” Online.wsj.com, September 25, 2007.
http://online.wsj.com/article/SB119067974691738128.html (accessed
August 11, 2013).

Levine, Neil. “The Book and the Building: Hugo’s Theory of Architecture and
LaBrouste’s Bibliotheque Ste-Geneviéeve.” In The Beaux-Arts and
Nineteenth-Century French Architecture, edited by Robin Middleton. 138-
173. London: Thames & Hudson, 1982.

Lindgren, James M. “Chapter Four: A Spirit that Fires the Imagination: Historic
Preservation and Cultural Regeneration in Virginia and New England, 1850-
1950.” In Giving Preservation a History: Histories of Historic Preservation

114



in the United States, edited by Max Page and Randall Mason, 107-129.
New York: Routledge, 2004.

Lindquist, Sherry C.M. “Memorializing Knute Rockne at the University of Notre
Dame: Collegiate Gothic Architecture and Institutional Identity.”
Winterthur Portfolio 46, no. 1 (Spring 2012): 1-24.

Lowenthal, David. “Chapter One: The Heritage Crusade and Its Contradictions.”
In Giving Preservation a History: Histories of Historic Preservation in the
United States, edited by Max Page and Randall Mason, 19-43. New York:
Routledge, 2004.

Lynn, Elizabeth A. and Richard C. Cloues. “The Cultural and Historical Mosaic
and the Concept of Significance.” In Preservation of What, for Whom?: A
Critical Look at Historical Signifance, edited by Michael A. Tomlan, 37-48.
Ithaca, NY: The National Council for Preservation Education, 1999.

MacArthur, Jr., William J. Knoxville: Crossroads of the New South. Knoxville, TN:
East Tennessee Historical Society, 1982.

Mason, Randall. “Chapter Five: Historic Preservation, Public Memory, and the
Making of New York City.” In Giving Preservation a History: Histories of
Historic Preservation in the United States, edited by Max Page and Randall
Mason, 131-162. New York: Routledge, 2004.

McAlester, Virginia and Lee. A Field Guide to American Houses. 1984. Reprint,
New York: Alfred A. Knopf, 2009.

McGroarty, Meredith. “Ayres Hall at the Dawn of Two Centuries.” Torchbearer,
August 18, 2010.

McNabb, William Ross. “Chapter 10: Architecture.” In Heart of the Valley: A
History of Knoxville, Tennessee, edited by Lucile Deaderick, 414-423.
Knoxville, TN: East Tennessee Historical Society, 1976.

Montgomery, James Riley. “The University of Tennessee during the Administration
of President Brown Ayres, 1904-1919.” Master’s thesis, University of
Tennessee, 1956.

----. “The University of Tennessee Builds for the Twentieth Century.” The
University of Tennessee Record 60, no. 4 (July 1957), 7-90.

----. “The Volunteer State Forges Its University: The University of Tennessee,
1887-1919.” The University of Tennessee Record 69, no. 6 (November
1966): 1-231.

----. “Threshold of a New Day: The University of Tennessee, 1919-1946.” The
University of Tennessee Record 74, no. 6 (November 1971), 1-410.
Montgomery, James Riley, Stanley J. Folmsbee, and Lee Seifert Greene. To Foster
Knowledge: A History of the University of Tennessee, 1794-1970.

Knoxville: University of Tennessee Press, 1984.

Morton, W. Brown Ill. “Managing the Impact on Cultural Resources of Changing

Concepts of Significance.” In Preservation of What, for Whom?: A Critical

115



Look at Historical Significance, edited by Michael A. Tomlan, 143-148.
Ithaca, NY: The National Council for Preservation Education, 1999.

Mowl, Timothy. Elizabethan and Jacobean Style. London: Phaidon Press Ltd.,
1993.

Munitz, Barry. “Place and History Matter on All Campuses.” The Chronicle of
Higher Education 51, no. 9 (October 2004).
http://chronicle.com.proxy.lib.utk.edu:90/article/PlaceHistory-Matter-
on/27877/ (accessed August 11, 2013).

National Register of Historic Places. Ayres Hall. Knoxville, Knox County,
Tennessee. National Register #12000466.

Neely, Jack. “Clarence Brown: The Forgotten Director.” Metro Pulse, March 6,
2008.

----. Knoxville: This Obscure Prismatic City. Charleston, SC: The History Press,
2009.

----. “Knoxville’s Ever-Changing Public Image.” Metro Pulse, March 28, 2012.

----. Interview with author. Knoxville, TN. October 17, 2012.

Pannekoek, Frits. “The Rise of a Heritage Priesthood.” In Preservation of What, for
Whom?: A Critical Look at Historical Signifance, edited by Michael A.
Tomlan, 29-36. Ithaca, NY: The National Council for Preservation
Education, 1999.

Passonneau, Joseph R. Washington through Two Centuries: A History in Maps and
Images. New York: The Monacelli Press, 2004.

Patton, Glenn. “American Collegiate Gothic: A Phase of University Architectural
Development.” Journal of Higher Education 38, no. 1 (January 1967): 1-8.

Pope-Hennessy, John. “Elizabethan Style.” Art News 52 (June/July/August 1953):
40-49,73.

Purrington, Robert D. “History of the Tulane University Physics Department.”
Tulane University Department of Physics and Engineering Physics.
https://tulane.edu/sse/pep/about/upload/History-of-Tulane-Physics-
Purrington.pdf (accessed August 11, 2013).

Reps, John W. The Making of Urban America: A History of City Planning in the
United States. Princeton, NJ: Princeton University Press, 1965.

Rykwert, Joseph. “The Ecole des Beaux-Arts and the Classical Tradition.” In The
Beaux-Arts and Nineteenth-Century French Architecture, edited by Robin
Middleton. 8-17. London: Thames & Hudson, 1982.

Schuyler, Montgomery. American Architecture and Other Writings. Edited by
William H. Jordy and Ralph T. Coe. 2 vols. Cambridge, MA: Belknap Press
of Harvard University Press, 1961.

Seasonwein, Johanna G. Princeton and the Gothic Revival, 1870-1930. Princeton,
NJ: Princeton University Art Museum, 2012.

116



Semes, Steven W. The Future of the Past: A Preservation Ethic for Architecture,
Urbanism, and Historic Preservation. New York: W.W. Norton and
Company, 2009.

Seymour, Digby Gordon. Divided Loyalties: Fort Sanders and the Civil War in East
Tennessee. 2™ rev. ed. Knoxville, TN: East Tennessee Historical Society,
1982.

Shand-Tucci, Douglass. Built in Boston: City and Suburb, 1800-2000. Rev. ed.
Ambherst, MA: University of Massachusetts Press, 1999.

Shubinski, Barbara. “The Mechanics of Nostalgia: The 1930s Legacy for Historic
Preservation.” In Preservation of What, for Whom?: A Critical Look at
Historical Signifance, edited by Michael A. Tomlan, 61-72. Ithaca, NY: The
National Council for Preservation Education, 1999.

Snyder, Henry Nelson. An Educational Odyssey. New York: Abingdon-
Cokesbury, 1947.

Striner, Richard. “Determining Historic Significance: Mind over Matter?” In
Preservation of What, for Whom?: A Critical Look at Historical Signifance,
edited by Michael A. Tomlan, 137-141. Ithaca, NY: The National Council
for Preservation Education, 1999.

Summerville, Joshua C. “Architecture as Palimpsest.” Master’s thesis, University of
Tennessee, 2002.

Tenner, Edward. “Collegiate Gothic Isn’t Just for Snobs: A Historical Defense of
Architecture’s Most Unfairly Stereotyped Form.” Theatlantic.com, March
23, 2012.
http://www.theatlantic.com/entertainment/archive/2012/03/collegiate-
gothic-isnt-just-for-snobs/254677/ (accessed August 11, 2013).

Tomlan, Michael A. “Joseph F. Baumann, 1844-1920: Architect of the First
Knoxville.” Undergraduate Thesis, University of Tennessee, 1973.

Townsend, Gavin Edward. “The Tudor House in America: 1890-1930.” PhD
diss., University of California, Santa Barbara, 1986.

Trachtenberg, Marvin and Isabelle Hyman. Architecture: From Prehistory to
Postmodernism. New York: Prentice Hall, Inc. and Harry N. Abrams, Inc.,
1986.

Turner, Paul Venable. Campus: An American Planning Tradition. Cambridge,
MA: The Architectural History Foundation / The MIT Press, 1984.

Tzonis, Alexander and Liane Lefaivre. Classical Architecture: The Poetics of
Order. Cambridge, MA: MIT Press, 1986.

University Historian’s Vignettes, 1987-1997. AR.0647. Special Collections.
University of Tennessee, Knoxville.

U.S. Department of Commerce. Statistical Abstract of the United States, 1919.
Prepared by the Bureau of Foreign and Domestic Commerce. Washington,
DC: Government Printing Office, 1920.

117



----. Statistical Abstract of the United States, 1922. Prepared by the Bureau of
Foreign and Domestic Commerce. Washington, DC: Government Printing
Office, 1923.

U.S. Department of the Interior. National Park Service. “Lawson McGhee Library,
217 Market Street, Knoxville, TN,” by Joseph L. Herndon and Susan
McCown. Historic American Buildings Survey Report (HABS No. TN-213).
Washington, DC, 1985.

U.S. Department of Labor. Bureau of Labor Statistics. “CPI Inflation Calculator.”
http://www.bls.gov/data/inflation_calculator.htm (accessed January 10,
2013).

Van Zanten, David. “Architectural Composition at the Ecole des Beaux-Arts from
Charles Percier to Charles Garnier.” In The Architecture of the Ecole des
Beaux-Arts, edited by Arthur Drexler, 111-324. New York: The Museum of
Modern Art / MIT Press, 1977.

Van Slyck, Abigail A. Free to All: Carnegie Libraries and American Culture, 1890-
1920. Chicago: University of Chicago Press, 1995.

Weyeneth, Robert R. “Chapter Nine: Ancestral Architecture: The Early
Preservation Movement in Charleston.” In Giving Preservation a History:
Histories of Historic Preservation in the United States, edited by Max Page
and Randall Mason, 257-281. New York: Routledge, 2004.

Whalan, Mark. American Culture in the 1910s. Edinburgh: Edinburgh University
Press, 2010.

Wheeler, William Bruce. Knoxville, Tennessee: A Mountain City in the New
South. 2™ ed. Knoxville, TN: The University of Tennessee Press, 2005.

----. Interview with author. Knoxville, TN. August 21, 2012.

White, Morton and Lucia. The Intellectual versus the City: From Thomas Jefferson
to Frank Lloyd Wright. Cambridge, MA: Harvard University Press / MIT
Press, 1962.

White, Moses. Early History of the University of Tennessee: Address before
theAlumni Association. Knoxville, TN: Whig and Chronicle Printing Co.’s
Steam Job Office, 1879.

Wilson, Richard Guy. “Chapter One: Expressions of Identity.” In The American
Renaissance, 1876-1917, 11-26. New York: The Brooklyn Museum /
Pantheon Books, 1979.

Wilson, William H. The City Beautiful Movement. Baltimore, MD: The Johns
Hopkins University Press, 1989.

Worsley, Lucy and David Souden. Hampton Court Palace: The Official lllustrated
History. London: Historic Royal Palaces / Merrell, 2005.

Wright, Gwendolyn. USA: Modern Architectures in History. London: Reaktion
Books, 2008.

Yablon, Nick. Untimely Ruins: An Archaeology of American Urban Modernity,
1819-1919. Chicago: University of Chicago Press, 2009.

118



VITA

Mr. Dothard was born an eighth-generation Tennessean in Knoxville. A
philomath, he holds a Bachelor of Science in Architecture from the University of
Virginia as well as Masters of Environmental Psychology and Business
Administration from the Universities of Surrey and Tennessee, respectively. After
several years of work for a private architectural practice in Alexandria, Virginia, at
this writing he is a full-time project manager for the University of Tennessee’s
Facilities Services department.

119



